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OYAL ALBERT HALL CHORAL SOCIETY. 
President, H.R.H. the Duke of Edinburgh, K.G.—Conductor, 

Mr. Barnby.—Tenth Season. SECOND CONCERT on Tuurs- 
pay, December 2, at eight. Mendelssohn’s ELIJAH. Artists: 
Madame Albani, Miss Annie Sinclair, Madame Antoinette Sterling, 
Miss Damian; Mr. Vernon Rigby, Mr. T. Hanson, Mr. Stanley Smith, 
and Mr. Ludwig. Organist, Dr. Stainer. Band and Chorus, 1,000. 
Prices: For the remaining five subscription concerts, 27s. 6d., 20s., 
158., and 12s.6d. Single tickets, 7s. 6d., 6s., 48., 38., and Is.; now 


» ready at the Royal Albert Hall. 





a ADAMeE ALBANI will SING in ELIJAH, at 
the ROYAL ALBERT HALL, on Tuurspay, December 2, 


! ateight. Admission, ts. 





USICAL ARTISTS’ SOCIETY. — President, 

His Grace the Duke of Beaufort, K.G. The NINETEENTH 
PERFORMANCE of new compositions will take place at the Royal 
Academy of Music on Saturpay, December 4, at eight o'clock :— 


® String Quartet, J. Lea Summers ; Trio (pianoforte, violin, and violon- 
) cello), i 
} Sharp; Prelude and Fugue, and 


r. Gustav Wolff; Sonata (pianoforte and violoncello), Edward 
octurne, C. J. Reed; Trio (Vocal) 
Emily Lawrence; and songs by Caroline Moseley, Gertrude Hine, 
H.C. Banister, and E. H. Thorne. Executants, Miss Kate Steele, 
Miss Hope Glenn, Miss Jessie Jones, Madame Bolingbroke, Miss 
Florence Browning, Messrs. A. J. Thompson, Sydney H. Beckley, 
Henry Holmes, Edward Howell, Gustav Libotton, and Dr. Wolff. 
E. H. THO E, Hon. Sec., 
13, Neville Terrace, Onslow Gardens, S.W. 


VY UsicaL ASSOCIATION, 27, Harley Street, 
W.—On Monpay, December 6, TWO PAPERS will be read 

by W. H. Cuminas, Esq. 1. “Ona Neglected Musical Benefactor.” 

2.""A few Words about Handel.” The first paper will be read at 

five o’clock precisely. AMES HIGGS, Hon. Sec. 
9, Torrington Square, W.C. 


OLLEGE OF ORGANISTS. — On TueEspay, 
December 7, at 8, the Rev. T. Hermorz, M.A., will read the 
completion of his Paper on “Plain-Song.” Members and friends 
admitted by cards of membership. 
E. H. TURPIN, Hon. Secretary. 
95, Great Russell Street, Bloomsbury, W.C. 








LASGOW SELECT CHOIR. Mr. James ALLAN, 
Concuctor.—Following up the idea which was so successfully 
carried out last season, the Committee again offer a 
RIZE OF TEN GUINEAS 
for the best GLEE or PART-SONG for mixed voices. Conditions 
of competition and all information from the Secretary, Mr. D. Morison, 
33, Virginia Street, Glasgow. 


ORCESTER CATHEDRAL. — MINOR 

CANONRY vacant. Annual stipend, £150. For particulars, 

apply to Messrs. Hooper, Chapter Clerks, College, Worcester, to whom 

all applications should be made, and testimonials sent, on or before 
December 4. 


INCHESTER CATHEDRAL. — There are 

vacancies for TWO CHORISTERS, who will be educated, 
boarded, and lodged, free of expense. Applications, stating age and 
qualifications, to be sent by December 12, to the Rev. The Precentor, 
Winchester Cathedral. 


*HOIR-BOYS, St. Peter’s, Eaton Square.—There 
are three vacancies for town boys under eleven in this Choir, 
which will be filled up by competition. Education, classical and 
musical, and pay according to merit offered. Apply, at 5 p.m., any 
week-day, except Saturday, at the Church, to Mr. Sergison, Organist 
and Director of the Choir. 


‘HORISTER-BOYS WANTED for St. Saviour’s 
Church, Herne Hill Road, near Loughborough Junction. Salary 
according to ability. Application to be made to Mtr. J. F. Boardman, 
58, Herne Hill Road, S.E. 
~T. MILDRED’S, Lee —TWO LEADING BOYS 
WANTED. Good salaries. Also TWO ALTOS and ONE 
TENOR. Salaries about-y10. Apply as below. 


T. MILDRED’S, Lee.—ASSISTANT CHOIR- 
MASTER WANTED, with TENOR or ALTO VOICE. 
Salary about £30 per annum. Full seas of H. Corbett, 1, Ox- 
ford Terrace, Burnt Ash Lane, Lee, S.E. 
LTO WANTED, for St. Paul’s, Great Portland 


Street. Must read music well. Two Sunday services; one 
Friday night practice. Apply to Secretary, 3, Wimpole Street, W. 


























OLLEGE OF ORGANISTS.—The Christmas 
Examination for Fellowship and Associateship will be held on 
Tugspay and WEDNESDAY, January 11 and 12, at’ 10 a.m. each day. 
Particulars may be obtained on application. 
E. H. TURPIN, Hon. Secretary. 
95, Great Russell Street, Bloomsbury, W.C. 


OLBORN TOWN HALL.—Mr. JOHN CROSS 

will give a series of MONDAY EVENING CONCERTS, at 

popular prices, commencing December 6, For particulars see an- 
nouncements, or address, 10, Wilson Street, Gray’s Inn Road. 


ONS. GUILMANT, of Paris, will give an 
ORGAN RECITAL at Union Chapel, Islington, on Wep- 
NESDAY Eveninc, December 1, at Eight o'clock. Vocalists: Miss 
eanie Rosse and Mr. W.G. Forington. Admission, by ticket only, 
ne Shilling each, to be obtained of Messrs. Novello, Ewer and Co., 
1, Berners Street, and 80 & 81, Queen Street; Mr. Morley, Islington 
reen; and various music-houses in Islington. A few reserved seats 
2s. 6d. each, to be obtained only of the chapel-keeper, Compton 
Avenue. No money can be taken at the doors of the chapel. 


S': JOHN EVAN., Westminster.—On December 
8, at the usual Evening Service at this church, commencing at 
30 p.m., Farmer’s Oratorio, CHRIST AND HIS SOLDIERS, will 

sung by an augmented choir of 100 voices. The doors will be 
opened at seven. Admission free. 


‘THE MADRIGAL SOCIETY have to announce 
that Prizes of Five Guineas each have been awarded to HENRY 
Lanz, Esq., and A. H. D. PRENDERGAST, Esq., for Madrigals com- 
posed by them in response to the Society’s invitation of February last, 
advertised in these columns. The Prize of Ten Guineas is, however, 
still open, and works intended to compete for the same should be sent 
addressed to the Secretary of the Madrigal Society, Freemasons’ 
Tavern, Great Queen Street, London, on or before March 10, 1881, 
composition having a device or motto affixed thereto, with the 
composer’s name in a sealed envelope bearing a corresponding mark. 
To be in not less than four, nor more than six parts, the upper part or 
parts being for treble voices. 


REE VACANCIES in a resident Country Choir 

fortwo LEADING TREBLES. Orphans (gentlemen's sons) 

ons Address, Precentor, Messrs. Novello, Ewer and Co., 1, 
ts Street, W. 























A’ ALTO, Lady or Gentleman, will be required 

at Christmas for a Church near Belgravia. Anglican plain 
service; two Sunday services and practice. Salary, £10. Address, 
Organist, care of Mr. Channon, 100, Brompton Road. 


LTO, TENOR, and BASS WANTED, for the 

Choir of the Lock Chapel, Harrow Road. Salary, {10 per annum. 

Applications to be sent in to the Choirmaster, Mr. Walter Wesche, 
Secretary’s office, Lock Hospital, Harrow Road, London, W. 


N ALTO and a TENOR (not professional) 

required by a Glee Club. Must have good voices and be able 

to read well. Address, Conductor, Messrs. Novello, Ewer and Co. 
1, Berners Street, W. 


LTO, BASS, and BOYS WANTED. Must be 
able to read. Apply, on Sundays, at St. Mary-at-Hill Church, 
Eastcheap, City. Cathedral service, °° 
ANTED, two TENORS and one BASS to 
complete Glee Club. Meetings on Tuesday evenings, in City. 
Small subscription. Address, O. P., 100, Albion Road, Stoke New- 
ington, N. 


ANTED, an ATTENDANT in an ASYLUM, 

who possesses a TENOR voice and can sing from notes. Age not 
to exceed thirty years. Salary to commence at £30 year, with board, 
lodging, and washing, and a suit of uniform annually. Apply to the 
Medical Superintendent, County Asylum, Rainhill, near Liverpool. 


ANTED, TENOR and BASS (heavy), for 

St. Mary’s Church, Seymour Street, Euston Square. Stipend, 

£10 per annum. Two services on Sunday and practice on Thursday 
evenings. Address, Organist, 15, Harrington Square, N.W. 


TOLUNTEER BASSES, TENORS, and ALTOS 


are wanted for St. Augustine’s Church, Queen’s Gate. Full 
choral service, &c. Apply to the Vicar, 129, Gloucester Road, S.W. 


ASS SINGER desires RE-ENGAGEMENT. 
City or S.E. preferred. Good reader. Good references. 

T. M.S., 72, Nutcroft, Peckham, S.E. 
Cpeeanist is open to ENGAGEMENT in Lon- 


don or Suburbs. Efficient and reliable. Communicant. Z, X., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
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PROFESSIONAL NOTICES. 
MISS LEONORA BRAHAM 


(Returned from America). 
For Oratorio or Concert Engagements, address, 147, Gower Street, W.C. 


MISS MARGARET BUNTINE, R.A.M. (Soprano). 


For Oratorios and Concerts: Scotland, December 20 to February 1. 
Address, 28, Talma Road, Brixton, and 7, Barns Terrace, Ayr, N.B. 


MISS BAIRSTOW (Soprano), 
Pupil of Signor Rocca, 80, Lord Street, Southport. 
MISS STOCKWELL (Soprano). 


For Oratorios, Concerts, &c., address, 39, Southgate Street, Gloucester. 


MISS BESSIE HOLT, R.A.M. (Soprano). 

















MR. N. DUMVILLE (Principal Tenor). 


For Oratorios and Concerts, address, Cathedral, Manchester. 


MR. W. MANN DYSON (Tenor). 


For Concerts or Oratorios, address, Cathedral, Worcester. 


MR. S. FORD (Tenor). 


For Oratorios, Concerts, &c., address, Penn Fields, Wolverhampton, 


MR. WILLIAM E. GLAZIER (Tenor). 
For Concerts, &c., 133, St. Thomas’s Road, Finsbury Park, N. 
MR. J. GAWTHROP (Tenor). 
For Oratorios, Concerts, &c., address, Cloisters, Windsor Castle, | 
MR. THOS. OLDROYD (Principal Tenor). 


(Rochester Cathedral.) 
For Oratorios, Concerts, &c., 4, Cuxton Road, Strood, Rochester. 























For Oratorios, Concerts, &c., address, Raw all, Ma 


MISS LOUISA BULLOCK (Soprano). 
For Concerts, &c., apply to W. H. Pimlott, Cathedral, Winchester. 


MISS HELEN SWIFT, R.A.M. (Soprano). 
For Oratorios, Concerts, &c., address, Forsyth Brothers, Cross Street, 
South King Street, Manchester. 

MISS MARIE COPE (Soprano). 

Oratorios, Concerts, Lessons, 167, New Cross Road, London, S.E. 
MRS. ALFRED J. SUTTON (Soprano). 
Is open to engagements for Concerts and Oratorios. 
54, Duchess Road, Edgbaston, Birmingham. 
MRS. BELLAMY (Soprano). 


For Oratorios and Ballad Concerts, Weston Cottage, Hunter’s Lane, 
Handsworth, Birmingham. 




















MR. GEO. VINCENT (Tenor). 
191, Cassland Road, South Hackney, E. 


MR. THORNTON WOOD (Bass). 
Of the Royal Albert Hall Concerts. For Oratorios, Concerts, &c., 
address, Thorncliffe Square, Thorncliffe Road, Bradford. 


MR. S. HOUSTON FLINT (Bass). 


For Oratorios, Concerts, &c., address, Cathedral, Hereford. 


MR. RICKARD (Basso). 


For Oratorios, Concerts, &c., address, Halifax, Yorkshire. 














For Oratorios, Concerts, &c., address, Cathedral, Manchester. 





MR. CHRISTIAN (Principal Bass). 


For Oratorios and Concerts, address, 18, Adelaide Square, Windsor. 





MISS EVA FARBSTEIN (Soprano), 
Pupil of Signor Arditi, is now at liberty to accept engagements for 
Oratorios, Concerts, &c., address, 20, Story Street, Hull. 
MISS DUMVILLE (Soprano). 
For Oratorios, &c., address, 119, Elizabeth Street, Cheetham, 
Manchester. 
MISS NELLY McEWEN (Soprano) 


Is open to engagements for Oratorios, Concerts, &c., add 








MR. J. BINGLEY SHAW (Bass). 
For Oratorios and Concerts, apply, 56, Park Street, Walsall. 


MR. W. H. PIMLOTT (Bass Vocalist). 


For Oratorios, Concerts, &c., address, Cathedral, Winchester. 


MR. ADOLPHUS PHILLIPS (Basso). 
For Oratorios, Miscellaneous Concerts, &c., address, Magdalen 
College, Oxford. 











1, Cavendish Place, Cavendish Square, W. 


MISS CONSTANCE NORRIS (Soprano). 
Honours, T.C.L. Miscellaneous Concerts, &c., St. Paul’s Square, 
Burton-on-Trent. 


MISS ARTHUR (Soprano). 
6, Woodberry Grove, Finsbury Park, London, N. 
MISS MELLOR (Soprano). 
MR. HOWARD LEES (Bass). 
For Concerts, Oratorios, &c., address, Delph, Manchester. 
MISS M. HARRIS (Soprano). 
MISS EMILIE HARRIS (Contralto). 


For Oratorios, Concerts, &c., address, 239, Green Lane, Coventry Road, 
or Mr. J. Pearce, Professor of Music, 1, Duchess Road, Birmingham. 


PATTI NEWTINI (Mezzo-Soprano). 
For Concerts, Soirées, Dramatic, &c. Eastern Counties during winter 
months. Address, Huke’s Library, Great Yarmouth. 


MISS FLORENCE WYDFORD (Contralto). 
For Oratorios, Miscellaneous Concerts, Dinners, Soirées, &c., 
95, St. Paul’s Road, Lorrimore Square, S.E. 


MISS LOUISA BOWMONT (Contralto). 


(Principal of St. Peter’s, Manchester.) 
For terms for Concerts, Oratorios, &c., address, 51, Mercer Street, 
Embden Street, Hulme, Manchester. 


MISS SELINA HALL (Contralto).: 


For Oratorios and Concerts, address, 15, Wilford Street, Nottingham. 


MISS ELIZA THOMAS, R.A.M. (Contralto). 
For Oratorio and Concert engagements, address, 49, Upper George 
Street, Bryanston Square, London, W 


MISS SARA CRAGG (Contralto). 
12, North Castle Street, Halifax. 

MISS EDITH TAYLOR, R.A.M. (Contralto). 
For Oratorios, Concerts, &c., Longford, near Gloucester. 
MADAME ARNOLD POTTER (Contralto). 
Sidney House, 257, Cambridge Road, E. 


MISS LEYLAND (Contralto). 
For Oratorios, Concerts, &c., address, 6, Wilton Street, Oxford Road, 
anchester. 


MR. STEDMAN (Tenor). 
12, Berners Street, W. 


MR. VERNEY BINNS (Tenor). 
65, King Cross Street, Halifax. 


















































MR. T. BUCKLAND (Tenor). 





SIGNOR VICTOR LAZONE (Bass). 


Oratorios, &c., 20, Gladstone Terrace, Wolverhampton. 


MR. THOMAS KEMPTON (Bass). 
(St. Paul’s Cathedral.) 
Provides Quartet Parties for Oratorio, Ballad, and Miscellaneous 
Concerts, Masonic Banquets, &c. For names of artists and terms, 
address, 6, Halliford Street, London, N. 


MISS MILLY DARRELL and MR. G. VINCENT. 
Operatic and Ballad Duettists. For Concerts and Soirées, 
G. Vincent, 191, Cassland Road, South Hackney, E. 


MRS. BUCKNALL-EYRE (Pianiste). 


MR. ALFRED J. EYRE (Organist of the Crystal 


Palace). 
For Concerts and Organ Recitals, address, 13, Blandford Street, 
Portman Square, 


MISS DUNBAR PERKINS (Solo Violinist). 
Gold Medalist, London Academy of Music. 

For Concerts, Festivals, Banquets, and Lessons, address, 16, Ovington 

Gardens, South Kensington, S.W 


MR. J. SHARP (Oboeist). 
For Oratorios, &c., address, 235, Lidgate Hill, Pudsey, near Leeds. 
N.B.—Bandmasters and others supplied with the New Model Oboe; 
new reeds, 2s. each ; staples recaned, 1s. each. 


MR. W. OATES (Flautist). 
MR. J. SHEPPARD (Oboeist). 
For Oratorios, &c., address, 43, York Road, Northampton. 


M ISS AGNES LARKCOM (Soprano) will sing— 
December 1, City; 2, City; 6, Smethwick,“ Messiah; ” 7, Stein- 
way Hall; 8, Bloomsbury Chapel, “ Messiah ;” 9, Lowestoft; 14, High- 
gate, ‘‘ Messiah;” 16, St. Andrew’s Hall, Barnett’s ‘‘ The Building of 
the Ship;” 18, Southsea; 21, Carlisle, ““Samson;” 24, Newcastle; 
25 and 27, Sheffield, ‘‘ Messiah.” Communications respecting engage- 
ments to be addressed, 213, Albany Street, Regent’s Park, N.W. 


R. JAMES SAUVAGE (Baritone) will sing— 

December 7 and g, St. James’s Hall; 16, Stratford; 20, 
Brentford ; 22, Swindon (“Messiah”), Albert Hall, January 25, and 
three other dates. All communications to be addressed to Mr. Keppel, 
221, Regent Street. 


R. FREDERICK BEVAN (Bass, H.M. Chapel 
Royal, Whitehall) begs to announce that he is open to accept 


ENGAGEMENTS for Oratorios, Classical, Operatic, or Ballad Con- 
certs, &c. Address, 94, Geneva Road, Brixton, S.W. 


M®: CHARLES JOSEPH FROST, having 
pted the appointment of Organist of Christ Church, 
Newgate Street, E.C open to receive Organ Pupils there. 









































Oratorios, Concerts, &c., 99, Gibbet Street, Halifax, 





nm 
2, Burlington Villas, Underhill Road, Dulwich, S.E. 
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a ATHALIE, ANTIGONE, PRECIOSA, &c. P 
R. CHARLES FRY is prepared to recite the 
above works. Address, 1, Rerners Street, W. Brixton Choral 
ty, December 20 (Weber’s Preciosa); Stratford-on-Avon, De- 
ember 22 (Athalie); Sacred Harmonic Society, January 21 (Athalie). 


R. ARTHUR DOREY (Organist of the 


Alexandra Palace). For Pupils, Engagements for Concerts, 
&., 14, Huntley Street, Bedford Square, W.C. 


rHE HARP.—MISS LOCKWOOD, Harpist to 
the Carl Rosa Opera Company and Teacher of the above instru- 
ment. London address, 6, Frederick Place, Gray’s Inn Road, W.C. 


R. and MADAME EDWYN FRITH’S No. 1 and 
No. 2 ORATORIO and BALLAD CONCERT PARTIES 
have been honoured with ENGAGEMENTS and RE-ENGAGE- 
MENTS for upwards of fifty Concerts in London and Provinces 
during the present year, and in every instance achieved the most 
undeniable successes, vide press notices. The best parties extant at 
moderate terms. Particularly low terms for consecutive dates in 
game district. Engaged for Exeter (Matinée and Evening), December 
egy I 8; Dartmouth, 9; Warminster, 28; Holsworthy, 29; 
bury, 30; Longton (Staff.) Choral Society (‘‘ Messiah”’), 31; Wim- 
btledon, January 4; Chorley,12; Frome, 31; Trowbridge, February 1; 
Melksham, 2; &c., &c. Entrepreneurs will find these parties the 
most economical extant. Address, 72, Vincent Square, S.W. 
R. H. T. BYWATER begs to inform Musical 
Societies and Concert-givers that he is prepared to SUPPLY 
PARTIES of London and Provincial Artists for Oratorios and mis- 
cellaneous Concerts at moderate terms.—Address, The Retreat, St. 
Mark’s Road, Wolverhampton. 


TO CHORAL SOCIETIES, &c. 
HE LONDON ORATORIO and CONCERT 


PARTY is open for ENGAGEMENTS for Oratorios, or 
li and Ballad Concerts :— 
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Soprano, Madame Worrell, A.R.A.M. 
Contralto, Miss Amy Ronayne, R.A.M. 
Tenor, Mr Edward Dalzell, Westminster Abbey. 
Bass, Mr. Robert De Lacy, St. Paul’s Cathedral. 
Address, Mr. De Lacy, 84, Holland Road, Brixton, London, S.W. 


R. GEORGE H. L. EDWARDS’S CONCERT 
4 PARTY: Miss Agnes Larkcom, Miss Coyte Turner, Mr. C. A. 
White, Mr. H. Prenton, and Mr. G. H. L. Edwards (Solo Pianist and 
Conductor). For terms and vacant dates, address, Mr. Edwards, 
Agatha House, Montague Place, Poplar, E. 


HE BRITISH GLEE UNION (Established 1875). 
Mr. Sipney Barney (Alto), Mr. HENRY ParkIn (Tenor), 
Mr. Lovett Kinc (Tenor and Pianist), Mr. PRENTON (Basso), and 
Madame ApELINE PaGet (Soprano). For Concerts, Dinners, &c., 
address, H. Prenton, 1, Albion Square, Dalston, London. 


OYAL CRITERION HAND-BELL RINGERS 
.\ and GLEE SINGERS are prepared to give a First-class Enter- 
tainment at Garden Parties, Evening Receptions, Dinners, &c. Con- 
ductor, Mr. Harry Tipper, 118, The Grove, Hammersmith. 


A ANTED, a LADY as PRECENTOR to Con- 
.Y gregational Choir, within two miles of London Bridge, south side; 
duties to commence with the new year. Apply, by letter only, to S. J. 
Taylor, 5, Little Love Lane, Wood Street, E.C. 


WANTED, an ORGANIST, for the Wesleyan 
Church, Queen’s Avenue, London, Ontario, Canada. Must bea 
thoroughly competent Organist and Choirmaster. Salary, £80, and if 
he gives satisfaction, £100 per annum, payable quarterly. Applica- 
tions, with credentials, to be sent to Mr. J. C. Guest, Music Warehouse, 
199, High Street, Exeter, of whom all particulars may be obtained. 


LANELLY, S.W.— WANTED, an efficient 

4 ORGANIST and CHOIRMASTER. Semi-Choral. Surpliced 

~~ Rall £40a year. Apply, with references, to the Vicar of 
r’s. 


WANTED, an ORGANIST, for Holy Trinity 
Y Church, Penge Lane. Must be proficient also in Choir 
Training, enthusiastic, and reverent. . Salary, £70 per annum. Apply, 
by letter only, to John Dell, Esq., Roystons, Beckenham Road, Penge. 


RGANIST WANTED, for the Parish Church of 
Jedburgh, Roxburghshire, N.B. (Presbyterian ), capable of training 
a Choir. Salary, 60 guineas per annum. The locality affords con- 
siderable opportunities for private instruction in music. Communica- 
oe to ppcecomed to the Rev. Donald Macleod, The Manse, Jed- 





























UPIL ASSISTANT REQUIRED. — Stipend, 
#30 a year. Organ and pianoforte lessons given. Must be able 
to play an ordinary Church service and train a village choir. Age, 
fot less than seventeen years. No boardor lodgingsfound. Apply, by 
letter, to A. H. E., Forsyth Brothers, Regent Circus, Oxford Street. 


post of ORGANIST, of St. Mary’s, Adderbury, 

near Banbury, with the CHOIRMASTERSHIP of the Deanery 
of Deddington, now vacant. Salary, £60. Apply, sending testimonials 
and references, to the Vicar. 





(FG 4uist and CHOIRMASTER REQUIRED 

for a Presbyterian Church in South London. Two services on 
Sunday and one on Wednesday, with choir practice. Salary, £40. 
Address, A. R. Wells, 4, Honey Lane Market, E.C. 


AN experienced CHOIRMASTER and ORGANIST 

(at present holding an appointment) will shortly be open for a 
similar ENGAGEMENT. Salary not so much an object as good 
organ, which must possess at least two manuals. Address, Organist, 
7, Park Place, Dover. 


RGANIST and CHOIRMASTER desires RE- 
ENGAGEMENT. Church of England. A communicant; 
accustomed to full choral service. Large organ and good choir. Has 
had much experience in training choirs. Excellent testimonial from 
vicar. Address, J. Ding, Market Drayton, Salop. 


RGANIST and CHOIRMASTER.—A Gentle- 

man of experience, shortly going up for Mus. Bac., Oxon., and 

who holds highest testimonials from clergy and profession, desires 

REAPPOINTMENT (resigned last engagement). A. P., 136, 
Marylebone Road, N.W. 


O RGANIST and CHOIRMASTER, or separately 

(formerly pupil of G. A. Macfarren ; late ten years of St. Paul’s, 
Covent Garden), desires REAPPOINTMENT. Deputy or permanent. 
Good Accompanist. Lessons given in Singing, Piano, and Harmony. 
Mr. Charles Beale, 137, Stockwell Park Road, Brixton. 


N ABLE ORGANIST and CHOIRMASTER, 
earnest Churchman, two years’ organist in Melbourne, 
Australia, hoping to arrive in England about end of year, will be glad 
to accept similar position. Home and Melbourne references, &c. 
Pacey Ea ema Messrs. Novello, Ewer and Co., 1, Berners 
Street, W. - 


M RS. BEESLEY (Miss Mattie Spinney), late 

Organist and Choirmistress of the Parish Church, Banbury, 
Oxon., and of St. Paul’s Church, Salisbury, desires a KE-ENGAGE- 
MENT ina London Church. S.W. preferred. The highest testi- 
monials from Banbury and Salisbury. Address, 15, Railton Road, 
Brixton, S.E. 


RS. SURMAN, late Organist of St. Botolph, 

Bishopsgate, desires a RE-ENGAGEMENT in London or 

suburbs. Highest testimonials. Please address, 17, Freemont, King 
Edward's Road, South Hackney, E. 


A® Experienced ORGANIST and CHOIRMASTER 

desires a SITUATION as above; where there is an opening for 
teaching preferred. Address, W. W., Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 


ROMLEY PARISH CHURCH, ORGANIST, &c. 
The very numerous applicants for this post are hereby apprised 
that it has been conferred on Mr. H. Lister, Mus. Bac., Oxon. 


T° CONCERT AGENTS, &c.—A_ thoroughly 

efficient and experienced Musician desires an ENGAGEMENT 
as SOLO PIANIST and ACCOMPANIST toa good Concert 1 roure. 
Address, with terms and particulars, Beethoven, 1, Berners Street, W. 


\ranre®, by a Young Lady about to study at 
the R.A.M., an ENGAGEMENT, in a School or Family, 
as MUSIC GOVERNESS. Would give three days a week in 
return for board, lodgings, and small salary. Disengaged in March. 
Five years’ experience in teaching. Address, H. M., Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


ORETTO SCHOOL.—MUSIC MASTERSHIP 

VACANT.—Salary and Fees about £280 annually Applicants 

must be gentlemen, good teachers of both Fiano and Singing, fair 

Organists, and able to train a large School Choir, chiefly in Church 

Music of the old English school and im Handelian Oratorio. The duties 

of the post are incompatible with cther engagements during term time. 
Apply to Head Master, Loretto School, Musselburgh. 


HURCH OF ENGLAND HIGH SCHOOL for 
GIRLS (Limited), 6, Upper Baker Street, Regent’s Park. 
MUSIC SCHOOL: Head Mistress, Miss Macirone, late Professor of 
Royal Academy of Music. Fees, two or three guineas aterm. Pupils 
not in the school pay an entrance fee of one guinea. The Scholar- 
ships of free instruction will be ewarded by Professor Macfarren, 

Principal of the Royal Academy of Music, on Friday, 17th inst. 

FRANCIS J). HOLLAND, Chairman, 


R. JOHN HILES, 51, Elsham Road, Kenaing- 
ton, W. (Author of the “Catechism of Harmony, Thorough- 
bass, and Modulation,” “ Hiles’ Short Voluntaries,” “Catechism for 
the Pianoforte Student,” and several other important musical works), 
gives Lessons in Harmony, Counterpoint, &c., by post. 
HE ORGANIST of RIPON CATHEDRAL 
teaches HARMONY and COUNTERPOINT by Correspondence. 
For terms, address Edwin J. Crow, F.C.O., Mus. Bac., Cantab. 


HE ORGANIST of RIPON CATHEDRAL 
requires an ARTICLED PUPIL. One who has passed the 
“Senior Local” preferred. Premium required. 













































































HOIRMASTER WANTED, for St. John’s, 


Charlotte Street, Fitzroy Square, an efficient man to instruct 
hly. Two services on Sunday, one singing 
ool, two lessons to members of choir, and 
Apply to 


and train a Choir thorou 
se weekly ¥ mes a4 sc 

ractice in Church weekly. Stipend, £40 per annum. 
Vv. J. J. Coxhead, 8, Gordon Street, Gordon Square. 








L=ESsons by CORRESPONDENCE. E. W. 
TAYLOR, Mus. Bac., F.C.O., L. Mus. T.C.L., Stafford. 


NALYSIS of MUSICAL WORKS, Counterpoint, 
Canon, Fugue, Harmony, and Acoustics per post. Dr. Bentley, 
18, St. Ann’s Street, Manchester. 
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“FRE SOCIETY of ARTS grants Certificates in 
three grades (Honours, First and Second Class) for the Practice 
of VOCAL and INSTRUMENTAL MUSIC. The next Examina- 
tion will take place at the Society’s House, Adelphi, London, during 
the week commencing January 10, 1881. Particulars will be forwarded 
on application to the Secretary at the above address. 
By order, H. TRUEMAN WOOD, Secretary. 


D&: ALLISON instructed, by Post, Candidates 
who passed RECENT UNIVERSITY EXAMINATIONS for 
DEGREES in MUSIC: MUS. DOC., and MUS. BAC. (1st, 2nd, 
and Final). Also F.C.O. and every other Examination in Music open 
to the public. Tuition by post (to Persons in any place having regular 
ostal communication with England) in every branch of the Theory of 
usic, Acoustics, and Composition. Personal instruction in Singing, 
Organ, and Pianoforte-playing. Lirerary PREPARATION (personally 
or by 
a 





post) by F. ALLISON, F.R.S.L., 206, Marylebone Road, London. 
Address, Dr. Horton A.ttson, 120, Cecil St., Moss Side, Manchester. 


USICAL EXAMINATIONS. —A_ Cambridge 
Graduate gives Lessons by Correspondence in ACOUSTICS, 
COUNTERPOINT, and HARMONY. References to successful 
Pupils. Phone, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


R. E. BURRITT LANE, L. Mus. T.C.L., 

Tallis Gold Medalist, 1880, begs to announce his REMOVAL 

to 32, Avington Grove, Penge, S.E. Instruction in Harmony, Coun- 
terpoint, &c., personally or by correspondence. 


USICAL VACANCIES FOR TALENT.—The 

Directors of the London Conservatoire of Music have pleasure 

in announcing free Tuition for the higher encovragement of Solo, 

Oratorio, Operatic, and Choir study, preparatory for introductions; a 

Fund having lately been set apart for this purpose. Candidates (ladies 
and gent!emen) address J. Seale, Sec., 37, Abbey Road, N.W. 


O ORGAN STUDENTS.—Mr. FRANK BRAD- 
LEY, Organist of St. John’s, Wilton Road, Pimlico, S.W., is 
desirous of receiving into his residence another young gentleman who 
wishes to make the Organ his chief study. Access to fine organs of 
Lewis, Gray and Davison, Morten and Taylor, and other advantages. 
Large and commodious residence. Every home ccmfort. The London 
Musical Press are unanimous in the praise of Mr. Bradley as an 
organist. For criticisms, &c., address as above. 


R. JAMES TURPIN, Mus. Bac., Cantab., 

F.C.O., L. Mus. T. C. L., Organist and Choirmaster at the 

Parish Church, and Musicmaster at the King Edward VI. Grammar 

School, Berkhampstead, will have a vacancy for a second RESI- 

DENT PUPIL, to prepare for the musical profession, after the 

Christmas vacation. Special educational advantages are available. 
Address, 2, Camilla Terrace, Berkhampstead, Herts. 


SSISTANT ORGAN PUPIL WANTED at 
4 New Year. No premium. Particulars of G. E. Lake, Esq., 
Melville Place, Edinburgh. 


CpBGAN LESSONS or PRACTICE, 36, STRAND 
(four doors from Charing Cross), and at St. Michael’s, Lorn Road, 
Brixton Road, S.W., on fine two-manual C ORGANS (Hi111 and Son). 
PEDALLING specially taught. W. VENNING SOUTHGATE, 
“ The Strand Organ Studio,” 36, Strand, W.C. Established 1867. 


RGAN PRACTICE or INSTRUCTION.—Three 
manuals, each of 56 notes, pedal organ, 30 notes, 18 effective 
stops, and blown by the Automatic Hydraulic Engine, Terms, which 
are strictly inclusive, on application at Blennerhasset’s Organ School 
and Studio, 1a, Vernon Street, Pentonville, C. 
Sole Agent for THE HYDRAULIC ORGAN BLOWER, Cheapest, 
simplest, best, and most effective ever invented. Full particulars, and 
estimates as above, free. Inspection invited. 


RGAN PRACTICE, on a fine new instrument 
with 2 manuals, 16 stops, and full compass of bourdon pedals, 
blown by hydraulic engine. Terms (strictly inclusive), one shilling 
per hour, at the Organ Studio, 15, Southampton Street, Strand, W.C. 


O RGAN PRACTICE (Private) on exceptionally 
moderate terms. Three manuals, 34 stops; separate pedal organ 
of 4. stops. Blown by engine-power. Five minutes’ from the “ Angel.” 
Apply to Ewald and Co. 16 Argyll Street, Regent Circus, W. 


RGAN LESSONS or PRACTICE on a new 
Organ. Two manuals, concave pedals. John F. Boardman, 
“Organ Studio,” 58, Herne Hill Road, nr. Loughborough Junction, S.E. 












































(-\RGAN LESSONS, including practice. Three- 
manual instrument, 44 stops. Water blown. Address, Organist, 

The City Temple, Holborn Viaduct. 

7 | ‘UNER WANTED, principally for outdoor work, 


an experienced hand, with good address. Apply to Challen and 
Son, 20, Oxford Street, London. 


VAJANTED, a thoroughly efficient PIANOFORTE 

and HARMONIUM TUNER for the country. One able to 
repair preferred. Good character indispensable. Address, G. T., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


“TUNER WANTED, for a large house of business 
in the centre of England. Apply, by letter, stating terms, to 
A. B., Messrs. Challen and Son, 20, Oxford Street, London. 


S MUSICSELLER’S ASSISTANT. Thorough 


knowledge of Catalogues; 12 years’ London experience. A. B., 














IANOFORTE TUNER’ and REPAIRER 

WANTED, for a large provincial town. Must be a steady gooj 

workman. Apply, with references, and stating wages expected, to 
Musicseller, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


WANTED, THREE First-class PLANOFORTE 

TUNERS and REGULATORS, also gS good HARMONIUM 
and PIANOFORTE TUNER and REPAIRER. Replies, stating 
age, experience, salary expected, and where last employed, to be sent, 
with copies of testimonials and photograph, to Cramer, Wood anj 
Co., 4 and 5, Westmoreland Street, Dublin. 


ANTED, an IMPROVER in the Pianoforte and 

Music Trade (Workshop and Saloon). Apply to Frank 

Attwells, Royal Berks and Surrounding Counties Tuning Establish. 
ment, Reading. 


ACANCY for COUNTER ASSISTANT. Apply 


by letter, Harrison and Harrison, Birmingham. 


WAN TED, an ASSISTANT.—REQUIRED, a 

Gentleman who is a good Performer on and Teacher of the 
VIOLIN, and also competent to accompany a plain Cathedral service 
and conduct a weekly choir practice. The use of a fine three-manual 
organ. Good home, &c. 
stating salary required, to Reta, 5, Glebe Villas, Mitcham, Surrey. 

















SISTANT, acquainted with the Retail Music Trade. A good 


Islington, 





with the Music Trade, and of good address, as SALESMAN; 
alsoa TOWN TRAVELLER for the same business. Apply, stating 
age, present engagement, and salary required, to A. B., Messrs. 
Edwards and Smith, Stationers, 75, Old Broad Street, E.C. 


T° the MUSIC TRADE and INSTRUMENT 

DEALERS.—WANTED, a situation as SALESMAN where 
an improvement in tuning could be obtained. Willing to be thoroughly 
useful. A good knowledge of the trade in all its branches. Salary 
moderate. E. P., Messrs. Cooper and Co.’s Music Warehouse, Sheffield. 


VV ANIED, by a Young Man, a SITUATION in 

a Music Warehouse. Can tune, repair, and play; has alsoa 
knowledge of the Sheet Trade, American Organs, &c. Address, Beta, 
4, Railway Street, Bath. 


“ERE Advertiser is desirous of obtaining a SITUA- 

TION as TUNER, &c., in a London house preferred. 
been brought upin a Music Business. Had four years’ experience as 
Tuner in one of the first houses in the kingdom, and is certificated 
from Messrs. Collard and Collard. Address, M. J., care of Messrs. 
B. Williams, 60, Paternoster Row, London. 














ina MUSIC WAREHOUSE. Musical. Desires to learn tuning. 
Board and lodging, if possible. Total abstainer. State salary. 
Good references. Aged 2z. W.S., Radnage, Stokenchurch, Bucks. 


ANTED, ION 








a SITUATION as TUNER and 
REPAIRER, &c. Good references. Country preferred. 
Address, P. H., 96, Upper Brook Street, C.-on-M., Manchester. 


T? MUSICSELLERS.—A Young Man is open to 

ENGAGE as Outdoor PIANOFORTE, HARMONIUM, and 
AMERICAN ORGAN TUNER. Has a thorough knowledge of all 
kinds of repairs. Thirty-three years of age. Good references as to 
character and ability. Good salary required. Address, W. H.R, 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


A FIRST-CLASS TUNER (Broadwood’s) seeks 

ENGAGEMENT (London only). Thorough knowledge of 
American Organs and Harmoniums. Address, Z. Y. X., Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


A JOINER, who has a good knowledge of TUN- 
ING and REPAIRING Pianofortes and Harmonuiums, seeks 
Employment. Address, E. W., Orford Road Post Office, Waltham- 
stow, Essex. 


ANTED, a SITUATION as PIANOFORTE 

TUNER. Town or country. Well upin Harmonium and 

Organ Tuning and repairs. Highest references. Address, S. W. H., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 

















O ORGANISTS.—f150 a year made easily. A 

Pianoforte Tuner of fifteen years’ experience teaches PIANO- 

TUNING in eight lessons. Terms, 2 guineas. References to pupils 
who are doing it. Tuner, 246, High Street, Camden Town, N.W. 


A YOUNG LADY requires SITUATION in a 
MUSIC WAREHOUSE. Reads wellat sight. Speaks French 
and German. A. H. Stokes, Library, Newington Green Road, N. 














O MUSIC PUBLISHERS, &c.—A Young Man 

of some years’ experience, is open to engage as TRAVELLER 

in the SHEET MUSIC DEPARTMENT or Salesman in a Music 
Warehouse. Has a thorough knowledge of the trade generally, in- 
cluding book-kee; ing. Highest references as to character and ability. 
Address, R. R., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


ANTED, a SITUATION as ASSISTANT in 


Music Warehouse. Town or country. Good references. Seven 








47, Half Moon Street, Piccacilly. 


years’ experience. J. D., 11, Moore Street, Soho Square, London. 
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OR DISPOSAL, a PIANOFORTE and MUSIC| 


BUSINESS, in the north of England, doing a large trade in 
Pianoforte and Sheet Music. The business will be so!d asa going 
concern for about £1600, or arrangements would be made for taking 
in a partner with a smaller capital. For further particulars, apply to 
Messrs. Fredk. Lucas, Son and Co., Chartered Accountants, 20, Great 
Marlborough Street, London, W 


USIC and PIANOFORTE BUSINESS for 


SALE, with a good Hiring and Tuning Connection attached 
thereto, at a seaside town in the south of Ergland. The business has 
been established about thirteen or fourteen years, and is a very good 
opportunity for anybody wishing to start in the trade. Price, for the 
whole, £1,100. For further particulars, apply to Messrs. F. Lucas, 
Son and Co., Chartered Accountants, 20, Great Marlborough Street, 
London, 


Fo DISPOSAL, the STOCK and GOODWILL 
of a PIANOFORTE BUSINESS in the N.W. District of 
London, together with small plant and fixtures necessary to carry on 
a Pianoforte Manufactory. Price, for the whole, £800, or the present 
proprietor would not object to a partner. For further particulars, 
apply to Messrs. F. Lucas, Son and Co., Chartered Accountants, 
20, Great Marlborough Street, London, W. 


O PIANOFORTE DEALERS and Others.—Re- 

tiring from Business.—1oo New and Second-hand PIANO- 
FORTES and HARMONIUMS to be SOLD a Bargain; also the 
Lease and Goodwill of Business doing a good trade. H. T. Cassini, 
319, Goswell Road, Islington. 


HROAT IRRITATION.—Soreness and dryness, 
tickling and irritation, inducing cough and affecting the voice. 
For these symptoms use EPPS’S GLYCERINE JUJUBES. Glyce- 
rine, in these agreeable confections, being in proximity to the glands 
at the moment they are excited by the act of sucking, becomes actively 
healing. Sold only in boxes, 74d. and 1s. 1}d., labelled “ James Epps 
and Co, Homeopathic Chemists, London.” A letter received :— 
“Gentlemen,—It may, perhaps, interest you to know that, after an 
extended trial, I have found your Glycerine Jujubes of considerable 
benefit (with or without medical treatment) in almost all forms of 
throat disease. They soften and clear the voice. In no case can they 
doany harm. Yours faithfully, Gornvon Hotmes, L.R.C.P.E., Senior 
Physician to the Municipal Throat and Ear Infirmary.” 


R. FARLEY SINKINS writes: ‘* Your Lozenges 
restore the voice when suffering from a cold far better than 
any Lozenges I know. I shall recommend them.” BASKER’S UNI- 
VERSAL LOZENGES cure Coughs, Asthma, Bronchitis, Huski- 
ness, Sore and Relaxed Throat, Croup, &c. Sold at 1s. 14d. and 2s. od., 
by all chemists, or post-free for 14 or 33 stamps, from Basker, Phar- 
maceutical Chemist, Bridgewater. ‘‘ They are now used by many of 
our most eminent vocalists.” 


UTHORS’ WORKS CORRECTED, REVISED, 
and PRINTED with despatch on moderate terms. Quotations 
given on receipt of MSS. 
London: B, Wi ttiams, 60, Paternoster Row, E.C. 


MPORTANT TO MUSICSELLERS. — Having 


the largest varied stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted i diatel 


























Mr. Stedman’s Musical Agency 


(Established for the transaction of all Musical 
Business, Professional and General), 


12, BERNERS STREET, LONDON, W. 


Office Hours, 10 to 5; Saturday, rotor. 


TO CONCERT-GIVERS AND ENTREPRENEURS 
GENERALLY. 


Me: STEDMAN begs to inform Projectors of 
a Concerts, Secretaries of Institutions, and Entrepreneurs 
generally that he is prepared to arrange for large or small parties of 
artists of all positions in the profession, and for Concert Tours. All 
details of management undertaken without the slightest trouble to 
those favouring Mr. Stedman with their wishes. Terms upon 
application. 








TO THE CLERGY. 

M® STEDMAN begs to inform the Clergy that 
A he has established a REGISTRY of ORGANISTS, CHOIR- 
MEN, and CHORISTERS seeking APPOINTMENTS, which is 
open to their inspection, and they are invited either to call, or to write 
stating their requirements. From his personal knowledge of the 
qualifications of Organists and Singers, Mr. Stedman is able to give 
the Clergy valuable information as a guide to selection. 


CHURCH FESTIVALS arranged and carried out in all details. 
CHOIR-BOYS. 
N 


R. STEDMAN is prepared to supply good SOLO 
CHOIR-BOYS for Church Festivals, Choral Weddings, Con- 
certs, &c. 
\V R. STEDMAN undertakes the Music (and all 
4 the necessary details) for Banquets of City Companies, 
Masonic Lodges, &c., at the shortest notice. 


ORCHESTRAS AND CHOIRS. 


\4 R. STEDMAN is prepared to provide CHOIRS 
2 and ORCHESTRAS for the performance of Oratorios and 
antatas. 


\A R. STEDMAN will be happy to advise his 
A clients upon al! professional matters, confidential or otherwise, 
either by letter or personally by previous appointment at his Offices, 
12, Berners Street, London, 


R. WILLIS (established 1827), Maker and 


e Importer of Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c. 29, Minories, 
London. List for stamp. 


RASS, REED, STRING, and DRUM and FIFE 
BANDS, PIANOFORTES and HARMONIUMS, supplied at 








MUSIC FOR BANQUETS, &c. 














ho} 





if required. Terms upon application. ¥ 
rdon: B. Wivviams, 60, Paternoster Row. 


O AMATEURS and PROFESSORS about to 
PUBLISH.—J. MCDOWELL and CO., 25, Warwick Street, 
Regent Street, London, undertake Revising, Correcting, En- 
aving, Printing, and Publishing all kinds of musical works, in the 
st manner, on the lowest possible terms. Estimates given on 
receipt of MS., and specimens sent. 


ARRIOTT and WILLIAMS, Music Publishers, 
I Academy House, 313, Oxford Street, London. Universal Music 
Warehouse. Authors’ Works Engraved, Printed, and Published in the 
best style at the most moderate charges. Estimates on application. 


O COMPOSERS.—Words for Songs and Part- 
Songs. Specimens sent on approval. Address, E. B., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


USIC COPIED or TRANSPOSED.—Music of 
all kinds forwarded by post. Songs and Pianoforte Solos, 3d. 
each. Great variety. F. Busby, Musicseller, Crosshill, Glasgow. 


M ESSRS. PUTTICK and SIMPSON, Auctioneers 
specially of MUSICAL PROPERTY, beg to inform their 
numerous clients that they have arranged to hold their next special 
MONTHLY SALE of MUSICAL PROPERTY on December 21. 
*,* Instruments (or full —— of same) intended for disposal in 
the above sale should reach us ten days prior to the date mentioned. 
Sales of Trade Stocks, Plates, Copyrights, &c., on advantageous 

















terms. 
Valuations for Probate or Legacy Duty, or for Public or Private 
le. 
47, Leicester Square, W.C. Established (in Piccadilly) 1794. 
ECOND-HAND PIANOFO RTES.—150 by 


Broadwood, Collard, Erard, Allison, &c., from 4 guineas upwards. 
HARMONIUMS (New), from £5, in Walnut or Mahogany cases. 
Largest stock of Pianos and Harmoniums in Londonat Kelly and Co.’s, 
16, Mortimer Street, W. Trade supplied. 


CCURATE METRONOMES, s., _post-free. 


Rudiments of Singi r dozen. Singing-Class Tutor, 


ng, 1s. 
t2th ed., 6d. each. D.S olefield, Trinity Street, Huddersfield. 








w le prices, at J. Moore’s, Buxton Road, Huddersfield. Prices, 
with drawings of every instrument, post-free. Music for any kind of 
band. Patronised by the Army, Navy, and Rifle Corps. 


“TOWER ” ORGAN WORKS.—Specifications 

made out for Organs. Rebuilding, Repairs, Voicing, and 
Tuning by experienced Artists. Pipes and Fittings. Second-hand 
Organs and Materials. T. Willis, 29, Minories, London. PRACTICE 
can be had on a complete Instrument. 


ORD’S PIANOS.—CHARLES STILES and 
CO., the well-known importers of these celebrated Pianos, have 
REMOVED from 15, Southampton Street, Strand, to 42, Southampton 
Row, Holborn, London, W.C., where may be seen a large assortment 
of instruments in new and artistic designs, on hire from ros. per 
month; on the three years’ system from 15s. per month. Co-operative 
discount for cash. Illustrated lists free. 


UTLER’S MUSICAL INSTRUMENTS, 
Violins, Guitars, and Banjoes. 
Flutes, Clarionets, and Flageolets. 
Concertinas, Accordions, and Flutinas. 
Harmoniums, Pianos, and Organs. 
Cornets, Drums, and Band Instruments. 
Musical Boxes and Musical Instruments of every description. . 
The largest and most varied assortment in the Kingdom. 
é TLER’S, 29, Haymarket, London. 
Illustrated Catalogue, fifty pages, sent post-free. 


MONK, ORGAN BUILDER.—CHAMBER 


e ORGAN for SALE, 3 manuals, full compass, 15 stops, 16-ft. 
pedal pipes; pitch pine case, polished ; decorated front pipes, ri-h tone, 
and handsome instrument, suitable for a Church or for instruction, 
to ft. high, 8 ft. wide, 5 ft. deep, £220, also, several Second-hand 
Organs for Sale or Hire or on easy terms, 36 stops, 3-manual Organ, 
£350; 20 stops, 2 manuals, £220; 18 stops, 2 manuals, £190 (partly new, 
the three latter); 5-stop Organ (new), £50; 2-stop Organ, Second- 
hand, £15. Organs built to any specification. Price List, Estimate, 
&c., sent free. All instruments guaranteed. Sussex Terrace, College 
Street, Camden Town, London, fw. 


RGAN (Pipe) for SALE. 


4 Stops; two octaves of pedals, 

















In good condition. 
Paice £25. Address, W., 102, 








Park Road, Haverstock Hill, N.W. 
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MUSIC STRINGS—WHOLESALE AND RETAIL. . 





J. P. GUIVIER AND CO., 


MANUFACTURERS AND IMPORTERS OF 


ALL KINDS OF MUSIC STRINGS FOR 
ALL MUSICAL INSTRUMENTS. 


Sole Depét for Signor ANDREA Rurrint’s (of Naples) Celebrated 
Strings for Soloists, manufactured by him on a system invented by 
Mons. J. B. Vuriraumg, of Paris. 

Sole Agent for CHartes ALBERT’s (of Philadelphia, U.S.) new 
Patent Improved Chin-Rest; also his improved String Gauge. 


39, WARWICK ST., REGENT ST., LONDON, W. 
Price List free on application. 


All kinds of strings covered in a superior manner on powerful machines 
made on the best principle with all modern improvements. 


MALEY, YOUNG & OLDKNOW, 


ORGAN BUILDERS, 
KING’S ROAD, ST. PANCRAS, N.W. 
Organs rebuilt to suit any position, repaired, enlarged, tuned, and 
revoiced in any part of the kingdom, at very moderate charges. 
Materials, workmanship, and tone guaranteed to be first-class. 
Specifications, estimates, and designs for chancel, bracket, chamber, 


and all descriptions of organs. 
N.B.—New and second-hand organs for sale. 


_ JAMES CONACHER AND SONS, 
ORGAN BUILDERS, 
ALFRED STREET, PRINCESS STREET, HUDDERSFIELD. 








Inspection invited. 





Specifications and Estimates free of charge. 


MESSRS. HEWINS, 


ORGAN BUILDERS, 
STRATFORD-ON-AVON. 


Specifications and estimates free of charge. 
Organ for Sale, two complete manuals, and pedal organ, 18 stops, in 
thandsome case; new; very moderate price. 


RGAN PIPE WORKS and VOICING ROOMS.— 

J. COURCELLE, 12, Sandringham Road, Kingsland, London, E. 
First-class goods at moderate prices. A large stock always on hand. 
Can be supplied on the shortest notice. Established twenty-seven 
years. 


FL USTACE INGRAM, Church Organ Builder, 

combines excellence of tone and workmanship with economy. 
Organ Works, Bernard Place, Eden Grove, Holloway Road, N. 
Estimates free. 


D. CUBITT and SON, MANUFACTURERS 
+ and IMPORTERS of BAND ‘and ORCHESTRAL 
INSTRUMENTS. 














Cornet-a-Pistons ee oon from £8 8 oto £2 10 0 
French Horns ( Raoux model) gee 10 10 0 -— 

Trombones, in B flat ... éve at Ss 5 5 Oto 220 
Euphoniums, in B flat orC ... poets wzizoto § 5 0 
Concert and Military Flutes ... tt Vig 9°9 Oto ria 6 
“Clarionets, in A & B flat,C & E flat ,, oto 4 40 


7'e. 
Complete Lists and Testimonials:on application. 
Fifes and Drums, &c., for Fife and Drum Bands (see: special list). 
Repairs of every description. 
A liberal discount for cash payments. 
LONDON : 3, GREAT MARLBOROUGH STREET, W. 


VV ALANTINE and CARR (Successors to Epwarp 
Greaves), AZolian Works, Milton Street, Sheffield. MANU- 
FACTURERS of TUNING-FORKS, PITCH PIPES, &c. 
SPECIALITIES :—Forks Inlaid and Blued. Pairs of Chromatic 
Forks in cases. Forks made and tuned specially for scientific purposes 
to any given number of vibrations per second. See Paper read before 

‘the Society of Arts by A. J. Ellis, Esq., B.A., F.R.S., F.S.A., and 
—— in Fournal of the Society of Arts, March 5, 1880, page 300. 

-B.—Portable Metronomes in Brass and German Silver; also 
Electro-plated and Gilt, in Morocco Cases, suitable for presents. 


ET OF INSTRUMENTS. — The Advertiser 
wishes to hear of a good second-hand set of about twenty Brass 
Instruments, suitable for a Volunteer Band. Apply, with full par- 
ticulars of the instruments’ quality, keys, and price, and state where 
they can be seen, to G. H. Y., Messrs. Novello, Ewer and Co., 1, 
Berners Street, W. 


O BE SOLD.—A fine Two-manual ORGAN, 
suitable for Church or Chapel. Great organ, eight stops; swell, 

five stops; bourdon pedal, 29 notes ; two composition pedals, solid ma- 
Dopasy cane, speaking front pipes (decorated). For price and to view, 
John Hoyland, 23 to 25, Bow Street, Sheffield. N.B.—Pianos, Har- 
moniums, and every description of musical instruments repaired or 
exchanged. Pedal Harmoniums made to special ordet. Lists post-free. 














VIOLIN AND BOW 


MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 


(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


From Rome, Papua, AND NAPLES, 


A FINE COLLECTION OF ITALIAN INSTRUMENTS. 





Bows, Cases, Music Stands, &c. See Price Lists. 


95, ST. MARTIN’S LANE, LONDON. 


No OTHER ADDRESS. 


NEW MUSIC-PRINTING 
PROCESS. 


Superior to Pewter Plates and Metal Types. 
50 PER CENT CHEAPER. 
SONG, PIANO PIECE (best-known style), including— 
Engraving, Printing, and Paper. One Orn. Title, 3 Musi 





Pages (Folio). The first 100 Copies complete... oo ft 8 0 
The following 100 soe. complete... cae ane 6 0 
HYMN, TE DEUM, PART-SONG, &c., including— 
4 Pages, with Orn. Title or Heading (Octavo). The first 
roo Copies, compiete a 500 ee: som on 2 8 @ 
The following 100 Copies, complete... ° 0 


Still cheaper by steam, in 300, 500, and 1000 copies. 
REPRINT SUPPLIED. 

Band-Parts, Choruses, Organ Music, and Sacred Music, of any kind; 
complete Books with I!ustrations and Music of any variety in style or 
size. Reduction in price on larger orders. 

#,* Specimens will be sent Mig Ho and specified Estimate on receipt of 
anuscript. 

Having transferred our Establishment to larger premises, we are 
enabled to complete any order within the shortest possible time. 


PATENT PAPER TYPE COMPANY, 


(From 8a, Red Lion Square, removed to) 
62, HATTON GARDEN, LONDON, E.C. 


FOR SALE. CHAMBER ORGAN. Quite new. 


11 feet high, 6 feet 8 in. wide, 3 feet 8 in. deep. Feeders and 
reservoir in organ, or four feeders for room beneath. 742 pipes, 
19 stops. Great, open diapason, dulciana, gedackt, principal, waldflote, 
clarionet ; Swell, geigenprincipal, flauto traverso, sa lionel voix céleste, 
spitzfléte, piccolo, hautboy, vox humana; Pedal, bourdon, 3 couplers 
and two tremulants. The great and swell organs inclosed in separate 
boxes, with 2 crescendo pedals. Price £400. Address, D. F. A., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


(yRsen for SALE, one-manual, CC to G, open 
diapason; stopped ditto; principal dulciana, fifteenth, corno- 
To be seen at A. Hunter’s Organ 








pean ; separate bourdons, 20 notes. 
Factory, 379, Kennington Road. 


C ORGAN for SALE or HIRE. Three manuals 

and pedals, on very low terms by arrangement. Would suit 

small Church or Chapel or Hall. Excellent quality of tone. Apply, 
T., 23, Brunswick Street, Poplar. 


Fer SALE.—An American ORGAN, by Georce 

Woops and Co. Full rich tone, 1 row of reeds, 1 stop, and knee 
swell. Cash, £12 10s.; packed. J. F.-L., Messrs. Novello, Ewer and 
Co., 1, Berners Street, W. 


(BGAN for small Church or Chamber, of 2 


manuals, 11 stops, 4 in great, 3 in swell, compass CC to G, 56 
notes, with bourdon pipes, 2$ octaves of German pedals; in pine case, 
stained decorated front pipes; a very fine tone. A bargain. Apply to 
F. F. Costloe and Son, Isleworth. 


OR SALE.—One - manual ORGAN, compass 


CC to F, 10 stops, 456 pipes, 2 octaves of pedals, 2 stops; aiso with 
self-acting barrel arrangement (6 barrels). In a very handsome case, 
solid mahogany, veneered with rosewood, French polished, burnished 
gold pillars and pipes. Apply, Brook Sampson, Northampton. 


IVE-STOP ORGAN for SALE, containing open 

diapason, stop diapason, clarabella, principal and flute, in excel- 

lent condition, diapered front pipe. Price £30. Apply, E.W. Norman, 
Organ Builder, Norwich. 


RGAN HARMONIUM for SALE, 2 manuals, 

24 octaves of pedals, foot and hand blower, Venetian swell, rich 

tone, handsome solid oak case. 30 guineas. P., 1, Cawley Road, 
South Hackney, E. 


WO-MANUAL PEDAL ORGAN HARMO- 

NIUM. £45; fine tone, walnut case, 2 couplers, Venetian swell 

with pedal side-b'ower. Manufactured by W. ei ROBERTSON, 107, 
Tottenham Koad, Kingsland, London, N. Lists free. 
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nearly new. It has 2 manuals, with percussion action to the 
lower; 2$ octaves of pedals with separate action in detached box (also 
percussion), 24 stops, knee swell, and contains, including the pedals, 
eight rows of vibrators. Cost price, 100 guineas; present price, 45 
guineas. Apply, Miss E. M., or Mr. Hodson’s, Retford, Notts. 


IOLONCELLO for SALE;; old Italian ; splendid 
tone. Apply, G. T., 23, Brunswick Street, Poplar. 


FSE SALE, a fine-toned VIOLONCELLO by 
Norris and Barnes, date 1779. Apply, 42, Rushmore Road, 
Lower Clapton, E. 


WO OLD FIRST VIOLINS, in excellent 
preservation, one by Guarnerius, 1740, for SALE. 
W.E. Richardson, Organ Builder, Milton Street, Hulme, Manchester. 
IOLIN STRINGS.—Try the new Metallic “E” 
String. Unequalled durability and brilliant tone, unaffected by 
perspiration. W. Eastburn, 25, Gladstone Road, Halifax, Yorkshire. | 
OR SALE.—Distin (19 guineas) Ballad HORN, 

in C and B flat, with French Horn crooks and slides extra, the 
Jatter, when new, 7 guineas; two cases, mahogany and leather; and 


Tutor. Thewhole nearly as good as new. 10 guineas. On view at the 
General Agency, 4, Halkin Street West, Belgrave Square. 


LUTE and PICCOLO, new (Borum) and old 
system. For LESSONS and ENGAGEMENTS apply to Mr. 
Geo. Stanford, 25, Kennington Park Gardens, Kennington, S.E. 
NOTICE TO THE TRADE. . 
PATENT PIANOFORTE WORKS, Tabernacle 
Square, Finsbury, E.C.— Our new Overstrung, Steel Frame, 
Check-action PIANOS, are, for tone and strength, surpassed by no 
other makers. 


Prices lowest in the trade. Best quality metal. Stand any climate. 
Cottag: 


e Pianos, sticker action, ivory keys, and trichord. 

Send for lists and designs. Large stock for inspection or to order 
of traders in all the newest styles in casework in walnut, rosewood, 
and black and gold. 


REDUCED TO ONE SHILLING, 


FESTIVAL TE DEUM 


FOR SOPRANO SOLO, CHORUS, ORCHESTRA, 
ORGAN AND MILITARY BAND (ad lib.) 


Composed in celebration of the recovery of 
H.R.H. The Prince of Wales, by 


ARTHUR SULLIVAN. 


London: Novetto, Ewer and Co. 
New Edition. 


THE LAY OF THE BELL 


COMPOSED BY 


ANDREAS ROMBERG 
The Poem by Schiller. 
Newly translated by The Rev. J. TRoutBeck, M.A. 
Paper cover, 1s.; paper boards, 1s. 6d.; cloth gilt, 2s. 6d. 
London: Novetto, Ewer and Co. 











































New and Cheaper Edition, price 2s. 6d. 
Cloth, gilt edges, 5s. 


SACRED SONGS 
LITTLE SINGERS 


WORDS BY 
FRANCES RIDLEY HAVERGAL 
MUSIC COMPOSED AND ARRANGED BY 
ALBERTO RANDEGGER. 


London: Nove.to, Ewer and Co. 
THE 


WOMAN OF SAMARIA 
A SACRED CANTATA 
COMPOSED BY 
WILLIAM STERNDALE BENNETT 
A NEW AND REVISED EDITION, 
Containing an additional Soprano Air (No. 15a) of the Composer, 


Octavo, paper cover, Four Shillings. Cloth, Six Shillings. 
Tonic Sol-fa Edition, One Shilling. 





FOURTEEN SONGS 


SET TO POEMS OF ROBERT BURNS BY 
ROBERT FRANZ 


EpITED AND ADAPTED BY NATALIA MACFARREN. 
Octavo, 2s. 6d. 
’T wa sweet e’en. 
My bonny Mary. 
Oh! wert thou in the frozen blast. 
My heart is sair. 
The Highland lassie. 
The lovely lass of Inverness. 
Phillis the fair. 
Ye banks and braes. 


London: NovELLo, Ewer and Co. 


NOVELLO, EWER AND CO.’S 


ONLY COMPLETE AND UNIFORM EDITION OF 


MENDELSSOHN’S 
THIRTEEN TWO-PART SONGS 


With the Original Words (English). Octavo,1s.; cloth, gilt edges, 2s. 
German and English Words. Octavo, 2s.; cloth, gilt edges, 4s. 
Folio Edition. Original Words (English), 2s. 6d.; or singly, 1s. 6d. 


Although my bed were in yon 


moor. 

Thou hast left me ever, Jamie. 
How can my heart be glad. 

So far away. 

My love is like a red, red rose. 
My heart ’s in the Highlands. 








each net. 
1. I would that my love. 8. Can I light-hearted be? 
2. The passage bird. g. Evening song. 
3. Greeting. 10. Zuleika and Hassan. 
4. Autumn song. tr. The Sabbath morn. 
5. O wert thou in the cauld blast. 12. The harvest field. 
6. The maybells and the flowers, 13. Song from “ Ruy Blas.” 
7. My bark is bounding. 





London: Nove.Lo, Ewsr and Co, 


REDUCED PRICE. 
Seven Shillings and Sixpence. 


THE SUNLIGHT OF SONG 


A COLLECTION OF SACRED AND MORAL SONGS 
WITH ORIGINAL MUSIC BY 
THE MOST EMINENT ENGLISH COMPOSERS. 
Handsomely bound. With 46 Illustrations. 
London : NoveEtto, Ewer and Co. 


THE NATIONAL 


Nursery Rhymes Quadrilles 
By J. W. ELLIOTT. 


SoLo, 4s.; Dugr, 5s. 
Containing “ Jack and Jill,” ‘‘My Lady Wind,” “ Sing a Song of 


Sixpence,” “ Little Bo-peep,” ‘‘ The Feast of Lanterns,” “ The Spider 
and the Fly,” &c., &c. 


London: Nove.to, Ewer and Co. 














BOOKS I. TO VI., ONE SHILLING EACH. 


Voluntaries for the 
Harmonium 


ARRANGED BY 


jJ. W. ELLIOPFT. 


EACH BOOK CONTAINS SIXTY VOLUNTARIES 
Also in 2 vols., cloth, 4s. each. 
London: NovE.LLo, Ewer and Co. 








London: Novziio, Ewer and Co. 


THE 


Harmonium Treasury 


A SERIES OF SELECT PIECES 


ARRANGED BY 


5. W. EBLLGOTT. 


2 vols., handsomely bound in cloth, gilt edges, 1os. 6d. each; or in 
51 Numbers, ts. each. 


London: Nove.io, Ewsr and Co. 
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TRINITY COLLEGE, LONDON. 


HIGHER EXAMINATIONS IN MUSIC, 
JANUARY 3 TO 8, 1881. 








The LAST DAY of ENTRY for the following is 
FRIDAY, DECEMBER 3, 1880. 

Exercises for the Diploma of Licentiate must be sent in by De- 
CEMBER 2, 1880. 

1. Diplomas of Licentiate and Associate. 

2. Higher Musical Certificates for Women( Harmony, Counterpoint, 
Genera! Musical Knowledge, Solo-Singing, Pianoforte, Organ, &c.) 

3. Special Certificates for Technical Skill in the same subjects. 

4. Matriculation Examination. 

Candidates may enter for any one or more subjects in Nos. 2 and 3, 
at or option. The whole of the Examinations will be held in London 
only. 

The revised Regulations may be seen in the College Calendar for 
1880-81, or may be had wyperetely on application to the Secretary, 
Trinity College, London, 


TRINITY COLLEGE, LONDON. 
PRACTICAL MUSICAL EXAMINATIONS. 


Local Examinations in Instrumental and Vocal Music (Pianoforte, 
Organ, Violin, Solo-Singing, &c.) will be held in London, at various 
local centres, on Monpay, January 17, 1881, and following days. 

The regulations may be had of any of the Hon. Local Secretaries, 
or of the Secretary, Trinity College, London, W. 


TRINITY COLLEGE, LONDON. 
CLASSES AND LECTURES.—FACULTY OF MUSIC. 


LENT TERM commences January 17, 1881, when NEW 
STUDENTS can be received. 

PROSPECTUSES and FORMS OF APPLICATION may be 
obtained of the Secretary, Trinity College, Mandeville Place, Man- 
chester Square, W. 


TRINITY COLLEGE, LONDON. 
PRIZE MUSICAL ESSAY, 1880, 
“THE FUTURE OF ENGLISH OPERA.” 
The Last Day for receiving MSS. for competition is Fripay, 


DecEMBER 31, 1880. he regulations may be obtained of the 
Secretary, Trinity College, London, W. 























JUST PUBLISHED. 


FULL ORCHESTRAL SCORES 
SPOHR’S 
LAST JUDGMENT 


WITH ENGLISH AND GERMAN WORDS. 
Price {1 11s. 6d. 


AND 


God, Thou art great 


WITH ENGLISH AND GERMAN WORDS. 


PRICE tos. 6d. 
LONDON: NOVELLO, EWER AND CO. 


TO CHORAL SOCIETIES. 
Reduced to 2s. 6d. per Volume. 


THE MUSICAL TIMES 


In E:aot Volumes 
EACH CONTAINING FORTY-EIGHT CHORAL PIECES, 
SACRED AND SECULAR. 


The attention of Conductors and Secretaries of Choral 
Societies is specially called to these Volumes, which offer 
a large collection of useful pieces at an exceedingly low cost. 

Lists of Contents of each Volume may be had on 
application. 











THE MUSICAL TIMES 


(PUBLISHED ON THE First OF EACH MONTH) 
Price Threepence. 


Annual subscription, including postage, 48. 
Subscriptions will also be received by all Book and Musicsellers (not 
including postage), 3s. 





SCALE OF TERMS FOR ADVERTISEMENTS. 


£8. d. 
Two Lines... ovo ove ove eve ow © § 0 
Three Lines ooo see ooo sed oe ®@ $$ 4 
For every additional Line one poe ow. O O10 
Half aColumn ... eco one oo 2 0 O 
AColumn ... ove mH ove eos ws 400 
A Page om CH a ae poe . 710 0 


Special Pages (Cover, &c.) by arrangement. 


A remittance should be sent with each Advertisement. 

To insure insertion in their proper places, Advertisements should 
reach the Office not later than the 24th of each month. It cannot be 
guaranteed that those received after this date will appear among the 





allotted to Advertisements arriving late. 











SPECIAL NOTICE. 


reach the Office not later than December 20, 
as in consequence of the Christmas Holidays 
it will be necessary to go to press consider- 


ably earlier than usual. 





WILL BE READY DECEMBER 8 
NOVELLO, EWER AND CO.’S 


COMPLETE CATALOGUE 


Secular Vocal Music 
SONGS, DUETS, TRIOS, QUARTETS, &c. 


Sent gratis on application. 


LONDON: NOVELLO, EWER AND CO. 








Just published, price 7s. 6d., Roxburgh binding, 
A LIBRARY EDITION 


CHRISTMAS CAROLS | 
NEW AND OLD 


EDITED BY 


REV. H. R. BRAMLEY & DR. STAINER 


With Historical Preface by the Rev. H. R. BRAMLEY. 
London: Nove io, Ewer and Co. 


SONGS AND MUSIC. 
TENNYSON’S SONGS 


SET TO MUSIC By various COMPOSERS. 
Epitep sy W. G. CUSINS. 


Dedicated by express permission to HER MAJESTY THE QUEEN. 
Royal 4to, cloth extra, gilt leaves, price 21s. ; or half morocco, price 255. 
“Mr. Cusins, the editor of the collection, has called to his aid no 
less than 36 composers, English and foreign, including some of the } 
most renowned musicians now living.”—Times. ‘ 

“ He must indeed be hard.to please who can find nothing here to 
suit his special taste. . . . Its clear printing, fine paper, and elegant 
binding make it a most suitable and attractive present.”—Athenaum. 
“ This tastefully bound volume cannot be too strongly recommended 
to lovers of artistic song.”—Pall Mall Gazette. 

“A more suitable Christmas present for persons of musical pro- 
clivities could not be desired.”—Academy. 

London: C. KeGan Paut and Co., 1, Paternoster Square. 























LONDON: NOVELLO, EWER AND CO. 
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LIMITED LIABILITY IN MUSIC. 


Co-OPERATION for musical ends is, we need not 
say, a thing of very old date. It established the 
Festival of the Three Choirs a hundred and sixty 
years ago, and continued the western ‘“ meetings ” 
through a long period of unlimited liability and under 
circumstances of corresponding risk. Latterly, how- 
ever, a practice has arisen having some points in 
common with that which, twenty years or more ago, 
gave joint stock commercial enterprise so prodigious 
a development. We refer to the carrying on of 
festival and other musical speculations, with re- 
sources supplied by guarantors, who are responsible 
only to the amount fixed or accepted by themselves. 
Through the power of this device both the Bristol 
Triennial Festival and the kindred institution at 
Leeds have become firmly established, nor can there 
be a doubt that others will take root in the great 
centres of population, when the fact becomes gene- 
rally recognised that men who would shrink from 
committing themselves unreservedly to an artistic 
venture full of risk, are often quite ready to stake a 
five-pound note upon its fortunes. Here we have, of 
course, the principle of ‘limited liability,” and there 
only remains to see whether the interests of music 
cannot be advanced by legally constituted ‘‘ com- 
panies” upon the basis which supports so many 
associations for the furtherance of trade concerns. 
This problem, we rejoice to say, our canny Scottish 
friends have undertaken to work out. The matter 
could not be in hands more fit. It has nothing to 
do with theology; it may even be kept distinct from 
the great ‘‘ Kist 0’ whistles” question, and hence 
there is nothing to excite the perfervid spirit of a 
race eminently shrewd and practical, when not 
stirred by the blaze of a fiery cross. 

We have before us a document headed as 
follows :— 


The Scottish Musical Society. Incorporated, with Limited Liability, 
as an Association not for profit (under the authority of the Board of 
Trade) in terms of “The Companies’ Acts, 1862, 1867, and 1877.” 
Capital, £20,000, in 20,000 shares of £1 each. (The full amount of 
each share shall be paid on allotment, or, in the option of the Share- 
holder, by payment of tos. upon allotment, and ros. upon call or calls 
to be made by the Council.) Chairman, The Right Hon. the Earl of 
Rosebery; Vice-Chairman, James Donaldson, LL.D., Edinburgh. 
Council, &c, &c., &c. 


This reads familiarly enough to students of joint- 
stock literature, one clause excepted. The new 
Company, it appears, is an association ‘not for 
profit”—an uncommon association therefore to be 
on the roll of Limited Liability, and one which, as 
such, deserves note. Clause 4 in the statement of 
the Society’s objects runs thus :— 


4. The income and property of the Society, whencesoever derived, 
shall be applied solely towards the promotion of the objects of the 
Society, as set forth in this Memorandum of Association ; and no por- 
tion thereof shall be paid or transferred, directly or indirectly, by way 
of dividend or bonus, or otherwise howsoever by way of profit, to the 
persons who, at any time, are or have been members of the Society, or 
to any of them, or to any person claiming through any of them. Pro- 
vided that nothing herein shall prevent the payment, in good faith, of 
remuneration to any officers or servants of the Society, or to any 
member of the Society or other person, in return for any services 
actually rendered to the Society, or the payment of any allowance out 
of any fund raised or set apart under Object No. 7 of paragraph No. 3. 


We might reasonably suppose that the amateurs 
who will take, or have already taken up shares in the 
new Bectety would do so under any circumstances 
without reference to dividends, their object presum- 
ably being the furtherance of music. But it appears 
that, for some reason or other, the Board of Trade 
made non-profit a condition in the granting of the 
license which is virtually the Society’s charter of 





incorporation. We do not pretend to acquaintance 
with the law in such cases. Prima facie, however, 
it is hard to see why a limited liability company 
should not be permitted to trade in concert-giving 
and musical education quite as readily as in coffee 
palaces or dry goods. But this by the way, since 
the condition imposed by the Board could neither 
have acted as a restraint upon, nor been felt as a 
hardship by men prepared to take out their dividends 
in the form of a consciousness of duty done. 

The objects of the Society are nine in number. 
First, to promote the study and practice of the art of 
music in Scotland with a view to creative and 
executive excellence. Second, to establish and 
maintain a permanent orchestra in one or more of 
the Scottish towns. Third, to assist persons of 
musical ability in their education. Fourth, to have 
original works of merit adequately produced. Fifth, 
to organise and assist musical performances adapted 
to improve public taste. Sixth, to aid in making 
the professional study of music a recognised and 
respected career in Scotland. Seventh, to collect, 
receive, and hold funds and property for the above 
objects, &c. Eighth, to acquire, hold, use, and dis- 
pose of heritable property, &c., for the same purposes. 
Ninth, to do all such other things as are conducive 
to the Society’s purposes. 

This is a large and comprehensive mission, but it 
will be observed that some of the objects stated are 
rendered necessary by peculiarities in the musical 
condition of Scotland. No. 2, for example, arises 
from the fact that there is not in all North Britain 
the material for an orchestra capable of taking part 
in a first-class performance. When the great city of 
Glasgow, with its 600,000 inhabitants, wishes to 
enliven a long and dreary winter by orchestral 
concerts, the instrumentalists have, almost without 
exception, to be brought from England at a very great 
expense. We see at once how disastrously this 
state of things works in restraint of music throughout 
the Scottish kingdom. Many a high-class perform- 
ance would take place in Edinburgh, Dundee, 
Aberdeen, and other towns but for the prohibitive 
cost of obtaining orchestral players from the South. 
It becomes, therefore, a matter of high concern that 
Scotland should have a good resident orchestra, with 
head-quarters in Glasgow or Edinburgh, but with a 
mission to serve the whole country as circumstances 
may require, and this, no doubt, will be the first care 
of the new Society. Not less peculiar to North 
Britain are the reasons for the sixth object—‘‘ to aid 
in establishing the professional study and practice 
of music as a recognised and respected career in 
Scotland.” This, we fear, will be a work of time. A 
puritanic prejudice against music as a calling, and 
the habit of associating it with a ne’er-do-well career, 
are by no means extinct in England. In Scotland 
they remain recognised clauses in the creed of 
respectability, from which their elimination can only 
be slow at the best. Moreover, there is in the 
practice of music as a profession an element of 
uncertainty by no means congenial to the average 
Scotch mind. Against these obstacles the new 
Society will have to work, and in encountering them 
its leaders will need to pray for patience. But that 
the end will be attained we do not doubt. Every 
good concert given, every student helped, every 
career facilitated will involve an increase of strength 
on the side of the Society, and the cumulative process 
can, provided it go on long enough, have but one 
result. 

Turning to the machinery of the Association we 
find that the Articles constitute as supreme governing 
power a Council of not less than seven members, no 
one of whom shall bea professional musician, although 
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professional musicians may be made Honorary 
Fellows or Associates, and give advice when asked. 
As now constituted, the Council consists of thirty- 
three shareholders, of whom nine reside in Edinburgh, 
eight in Glasgow, eight in Dundee, and eight in 
Aberdeen; these groups forming committees for the 
furtherance of the Society's general purposes in their 
respective districts. The members of the Council 
would seem to be in all cases men of standing and 
influence. Edinburgh contributes a peer, a retired 
officer, a High School Rector, a Doctor of Laws, 
an advocate, two professors, and a wine merchant. 
Glasgow sends five merchants, one professor, a music 
publisher, and a lithographer; Dundee, six merchants, 
a manufacturer, and an engineer; and Aberdeen, 
three merchants, an advocate, a professor, a Sheriff- 
substitute, a manufacturer, and one other who appears 
to have no vocation. Itis assuring to note the prepon- 
derance of the commercial element in this list. The 
careful, cautious traders of North Britain are not at all 
likely to make the new Society “ plunge.” They may 
be slow to appreciate some artistic questions, but they 
will take care that any course adopted is reasonably 
assured of bringing about a substantial return. But 
be this as it may, the working of the Society will be 
watched with very great interest, not only for what 
it may do in Scotland, but because it involves the 
- solution of a problem fraught, possibly, with im- 
portant results elsewhere. For the first time in the 
thistory of the art, we see—assuming all shares to be 
‘taken up—a body of amateurs bound by their own 
laws to administer £20,000 for the exclusive pro- 
motion of music. The phenomenon, having regard 
to what is possible with so large a sum, comes upon 
us in almost startling fashion. It excites not less 
envy than admiration, and should the Council of the 
Scottish Musical Society discharge their trust with 
~visdom and success, we may hope to see other bodies, 
similarly constituted, arise in the southern part of 
Great Britain. Imagine what might be done in 
‘London, on the same principle, with ‘£100,0o0o—how 
wmany clever young people might be given a start, 
hhow many dumb composers might have a “ door.of 
utterance ” opened to them; and how many concert- 
giving societies might be assisted to produce really 
valuable though unremunerative works! We de- 
voutly wish success ‘to the Scottish venture, and 
‘heartily commend the enterprise which has set it on 
foot in such a novel yet powerful form. 





THE GREAT COMPOSERS, SKETCHED BY 
THEMSELVES. 
By JosePH BENNETT. 
No. VIII.—GLUCK. 

Very few letters of the Chevalier Gluck have come 
down to us, but it fortunately happens that those few 
contain a good deal of valuable matter, as throwing 
light not only upon the master’s art theories but also 
‘upon his personal character. We shall find from the 
evidence thus presented that Gluck was a man of 
singular earnestness and gravity. Of polished and 
dignified manners, he combined with the graces of 
a “gentleman of the old school,” a devotion to his 
calling for its own sake, and a steadfastness of purpose 
‘i proclaiming artistic truth such as must have been 
rare at the time he lived and in the society he fre- 
quented. On these points, the letters to be presently 
quoted speak distinctly enough for even imperfect 
ears to hear. 

The first epistle of the too-short series now before 
"us was written to the Grand Duke Leopold of Tus- 
cany, for the purpose of obtaining permission to 
‘inscribe that august person’s name on the title-page 
of “ Alceste.” Addressing a liberal and enlightened 





Prince, Gluck naturally felt bound to explain andj 7 
vindicate the theories illustrated in his opera; theories \7 
so much at variance with the established usages of §) 
the lyric stage that they must have stunk in the § 
nostrils of the rigidly orthodox as rank heresy, 7 
Italian opera, regarded as drama with music, is bad © 
enough now, but we can form little idea of what it § 
was in Gluck’s time. Our master held that ‘sim. 7 
plicity, truth, and nature” are the great fundamental 
principles of the beautiful in all artistic creations, 
The Italian opera of his day had different ideas. It {” 
contended that the elaborate, the false, and the arti- )7 
ficial constitute beauty, and it carried out this view |~ 
to the bitter end. A thing calling for reform thus |- 
stood face to face with a reformer, and now let us 
hear Gluck expound his method of improvement as 
shown in ** Alceste” :— fa 

‘When I undertook to compose music for ‘ Alceste,’ |- 
I proposed to abolish entirely all those abuses in- [> 
troduced by the injudicious vanity of singers, or by |~ 
the excessive complaisance of masters, which have |~ 




















so long disfigured the Italian Opera, and instead of |, to@ 
the most splendid and beautiful of all entertainments, | met 
rendered it the most ridiculous and tiresome. My { perf 
purpose was to restrict music to its true office, that cha 
of ministering to the expression of the poetry, and to is Ch 
the situations of the plot, without interrupting the ) for | 
action, or chilling it by superfluous and needless | lect 
ornamentation. I thought that it should do what 4 $n ¢ 
brilliancy of colour and skilful light and shade effect || TN: 
for a correct and well-designed drawing, by animating ( whe 
the figures without distorting their contours. I wished, } ath 
therefore, to avoid arresting an actor in the most pres 
excited moment of his dialogue, by causing him to | 4nC 
wait for a tiresome ritornella, or, in the midst of half: | SP& 
uttered words, to detain him on a favourable note, | at! 
either for the purpose of displaying his fine voice and him 
flexibility in some long passage, or causing him to mv: 
pause till the orchestra gave him time to take breath the 
fora cadence. It did not appear to me that I ought to 
to hurry rapidly over the second part of an aria, Rety 
possibly the most impassioned and important of all, the 
in order to have the opportunity of repeating regu- Ing 
larly four times over the words of the first part, hap 
causing the aria to end, where, in all probability, Yee 
the sense did not end, merely for the convenience of age 
the singer, or to enable him to vary a passage ac- forv 
cording to his caprice. In short, I have striven to | foli 
banish the abuses against which reason and good | I 
sense have so long protested in vain. My idea was, | phil 
that the overture should prepare the spectators for » 48° 
the plot to be represented, and give some indication | T&S 
of its nature; that the concerted instruments ought | and 
to be regulated according to the interest and passion | 2° 
of the drama, and not leave a void in the dialogue © lett 
between the air and the recitative, so that the mean- fron 
ing of a passage might not be perverted, nor the force my 
and warmth of the action improperly interrupted. con 
Further, I thought that my most strenuous efforts Opp 
must be directed in'search of a noble simplicity, thus [| E&Y 
avoiding a parade of difficulty at the expense of clear- a 
ness. I did not consider a mere display of novelty 
valuable, unless naturally suggested by the situation ay 
and the expression, and, on this point, norule in com- ¢ ite 
position exists that I would not have gladly sacrificed Me 
in favour of the effect produced. Such are my prin- whi 
ciples.” i 
With the declaration of these principles began the | the 
struggle for dramatic truth on the lyric stage which bg a 
has not yet ended in victory, albeit the tide of public mu 
opinion is at last «setting strongly in its favour. At we 
the outset Gluck was, of course, fiercely assailed, Ha 
and, in a letter dedicating his “ Paride” to the * 
Duke of Braganza, he shows some soreness of spirit, on 





though bearing himself under the infliction with 
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reasonableness and dignity: ‘“‘ The sole object that 
induced me to publish my music of ‘ Alceste’ was 
the hope of finding successors who, following the 
path already opened, and encouraged by the suffrages 
of an enlightened public, should take courage to 
destroy the abuses introduced on the Italian stage, 
and bring it as far as possible to perfection. I bitterly 
feel that I have hitherto striven after this in vain. 
Pedants and critics—an infinite multitude, who form 
the greatest obstacle to the progress of the fine arts 
—loudly protest against a method which, were it 
actually to root, would destroy all their pretensions 
to supremacy of judgment, and injure their sphere of 
influence. They thought themselves entitled to pro- 
nounce a verdict on ‘ Alceste’ from some informal 
rehearsals, badly conducted, and even worse executed; 
the effect to be produced in a theatre being calculated 
from that in a room, with the same sagacity as, in a 
certain city of Greece, judgment was passed on statues 
at the distance of a few feet, originally intended to be 
erected on lofty columns.” From this Gluck goes on 
to argue that operas constructed after his peculiar 
method are singularly liable to misrepresentation in 
performance. ‘‘ Very little would suffice, by merely 
changing something in the expression of my aria, 
‘Che fard senza Euridice,’ to turn it into a saltarello 
for fantoccini. A note more or less sustained, a neg- 
lected rinforzo in the time or voice carelessly omitted, 
an appoggiatura out of place, a shake, a passage, a 
run, may ruin a whole scene in such an opera; 
whereas these things do no harm to, or, indeed, 
rather embellish the common run of works. The 
presence, therefore, of the composer at the perform- 
ance of this class of work is as indispensable, so to 
speak, as the presence of the sun to the works of 
nature. He is its absolute soul and life, and without 
him all must be confusion and darkness. But we 
must be prepared for obstacles so long as there are in 
the world people who consider themselves authorised 
to decide on the fine arts, because they enjoy the 
privilege of possessing eyes and ears, no matter what 
the quality of these may be. The mania of discuss- 
ing the very subjects they least understand is, un- 
happily, a failing only too prevalent among men; and, 
very recently, one of the greatest philosophers of the 
age presumed to write about music and to bring 
forward as oracles ‘blind dreams and romantic 
follies.’ ” 

It is clear from the foregoing that even Gluck’s 
philosophy and dignity were not proof against the 
assaults of criticism; nor could they stop him from 
resorting to the commonplace retort of ignorance 
and prejudice. But hostility likewise braced up his 
energies for fresh efforts. Hence he says in the 
letter just quoted: “‘I do not expect greater success 
from my ‘ Paride’ than from my ‘ Alceste,’ at least in 
my purpose to effect the desired change in musical 
composers; on the contrary, I anticipate greater 
Opposition than ever; but, for my part, this shall 
never deter me from making fresh attempts to 
accomplish my good design.” 

When “Iphigenia in Aulis” appeared, influence 
was used to secure its performance at the Grand 
Opéra of Paris, and Gluck promptly acknowledged 
the efforts of his friends in a letter addressed to the 
Mercure de France. From this we take a passage 
which shows how truly he continued to appreciate 
the object of “applied” music: ‘ Whatever talent 
a Composer may possess, he can only write indifferent 
music if the poet does not excite in him that enthu- 
Slasm without which the productions of every art 
must be feeble and languid. The imitation of nature 
is the aim all ought to seek. This it is that I strive 
to attain, Always simple and natural, as far as I 
can make it so, my music only tends to enhance the 








expression and to add force to the declamation of 
the poetry. For this reason I do not employ those 
shakes, passages, and cadences of which Italians are 
so lavish.” Gluck went on to say that he would 
willingly have brought out his new opera in Paris 
“because by its effect, and with the aid of the 
celebrated M. Rousseau, of Geneva, whom I purposed 
to consult, we might perhaps, acting in concert and’ 
seeking a noble, touching, and natural melody... 
have succeeded in establishing the system I have in 
view—that of producing music appropriate to all 
nations, and thus abolishing the ridiculous distinction 
of national music.” The bold idea of teaching the 
Parisians anything, even with the aid of the cele- 
brated M. Rousseau, of Geneva, was remembered 
against Gluck when he began his work in the French 
capital, and exposed him to many sharp attacks. 
To these he refers when dedicating ‘ Orphée et 
Euridice”’ to Marie-Antoinette. ‘It has been no 
pretension of mine, though some have thought fit to 
reproach me with it, to come here to give lessons to 
the French in their own language, nor to prove to 
them that until now they have had no composer 
worthy of their admiration or their gratitude. Some 
pieces exist among them to which I award the praise 
they merit; several of their living authors are worthy 
their reputation. I thought that I might attempt 
with French words the new style of music that I 
have adopted in my three last Italian operas... . 
The style that I have attempted to introduce seems 
to me to restore to art its primitive dignity, and 
music will no longer be restricted to those cold 
conventional beauties to which authors were formerly 
forced to limit themselves.” Whether Gluck im- 
proved matters by his so condescending reference to 
the merit of some French composers, and by the 
laudation of his own, is not a matter for conjecture, 
since we know that he only raised a heavier storm 
than had raged before. 

We need not follow Gluck through his experiences 
of the great faction fight between his supporters, 
headed by Marie-Antoinette, and those of Piccini, 
under the banner of Madame Du Barry. Our con- 
cern lies only with his own recorded utterances, one 
of which we find in the shape of a letter addressed to 
a friend concerning the step taken by the Opéra in 
handing the libretto of ** Roland” to Piccini, knowing 
all the while that Gluck was engaged upon it in pursu- 
ance of agreement. The master naturally resented 
such treatment, but it is pleasant to see that he had no 
hard words for his Italian brother inart. After stating 
that, on hearing the news, he had burned all that he 
had written of ** Roland,” Gluck continues: “I am 
not the man to enter into rivalry with any one. 
M. Piccini would have too great an advantage over 
me; for, in addition to his personal merits, which are 
assuredly very great, he would also have that of 
novelty, I having given four works in Paris—whether. 
good or bad, no matter. This must exhaust the 
imagination; besides, I have shown him the way, 
and he has only to follow me. Of his patrons, I say 
nothing.” But Gluck did say much, and it was not 
in the highest degree complimentary. The temper of: 
the insulted man comes out in the following remarks: 
“I do really pity M. Herbert (director) for having 
fallen into the hands of such persons—the one 
(Marchese Carraciola) an exclusive amateur of Italian 
music; the other (M. Marmontel) the dramatic author 
of operas supposed tobe comic. They will make him 
see the moon at mid-day.” Gluck so far pitied M. 
Herbert that he was willing to let him have his 
‘‘Armide,” on conditions. Wagner himself might con- 
sistently stipulate for terms like these: ‘* When I 
come to Paris, I am to have at least two months to 
train my actors and actresses; I am to be empowered; 
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to call as many rehearsals as I may think necessary ; 
no part is to be doubled, and another opera is to be 
held in readiness should an actor or actress be indis- 
posed. These are my conditions, and without their 
fulfilment I will keep my ‘Armide’ for my own 
pleasure.” How true it is that “there is nothing 
new under the sun!” The trumpet of Bayreuth no 
more than echoes these strident tones. 

Gluck anticipated Wagner, also, in his readiness 
to take up the pen against adversaries. On one 
occasion, a certain M. Framery charged the master 
with plagiarism from Sacchini, the Queen’s pro- 
fessor of singing, and composer of an opera called 
“Olympia.” Furious at this, Gluck wrote to the 
Mercure de France: ‘Almost everything that M. 
Framery thinks fit to say about M. Gluck, M. 
Sacchini, and M. Milico (a singer) is false... . It 
is true that M. Sacchini inserted in his air ‘Se 
cerca,’ a musical phrase to be found in the Italian 
* Alceste’ of M. Gluck, published at Vienna in 1769. 
. .. M. Framery is not aware that an Italian com- 
poser is very often forced to humour the caprice and 
the voice of asinger, and it was M. Milico who prevailed 
on M. Sacchini to insert the said phrases into his 
aria. M. Gluck himself reproached his friend Milico 
with this. . . . M. Sacchini’s genius, so replete with 
fine conceptions, has no occasion to despoil others; 
‘but, from courtesy towards Milico, he borrowed those 
passages in which the singer thought he could shine 
the most.” From this generous explanation of what 
Sacchini had done, Gluck turned to Framery, who 
had written French words to the Italian musician’s 
airs, and fired at him a Parthian shot: ‘ The 
reputation of M. Sacchini has been so long esta- 
blished, that it has no need whatever of vindication; 
but it may possibly be tarnished, owing to his airs, 
written for Italian words, being parodied by arranging 
them with French words, taking into account the 
difference between the two melodies and prosodies. 
M. Framery is a man of letters, and might be better 
employed than in thus confounding the national 
character of the French and Italians, and writing 
mongrel-music, by arranging airs which, though 
endured at the Opéra-Comique, are not suitable to 
the Grand Opéra.” 

On another occasion, the famous La Harpe severely 
criticised * Armide” in the Parisian Fournal of 
Politics and Literature, saying that it had been coldly 
received, that it was too noisy, that it was afflicted with 
monotonous, tiresome criailleries, that the composer 
had made Armide a Medea instead of a siren, and so 
on. This time Gluck picked out his sharpest pen 
and pointed it direct at La Harpe, addressing him in 
a letter which is a masterpiece of sarcasm. After 
declaring his agreement with La Harpe’s “ judicious 
observations,” he added, “ Hitherto I have been 
simple enough to believe that in music, as in other 
arts, all the passions were within its sphere, and that 
it ought not to please less in expressing rage and 
fury and the cry of grief than in depicting sighs of 
love. . . . I was convinced that singing, imbued with 
the colouring of the sentiments to be expressed, ought 
to be modified in accordance with them, and assume 
as many cifferent accents as the poetry has different 
tints. In short, that the voice, the instruments, every 
sound, and even silence itself ought all to tend to one 
single aim, that of expression, the union between the 
singing and the words being so close that the poem 
should not appear less composed for the music than 
the music for the poem... . These, sir, were my 
ideas before reading your observations. Instantly 
light dissipated darkness ; I was confounded to find 
that you had learned more of my art in some hours 
of reflection than I had done after having exercised 
it for forty years. You prove to me, sir, that it suffices 








to be a man of letters to entitle you to pronounce on 
all subjects... . I agree with you that of all my 
compositions ‘ Orphée’ is the only one that is toler- 
able. I humbly ask pardon from heaven for having 
deafened my auditors by my other operas ; the number 
of times they have been performed, and the applause 
the public have thought fit to bestow upon them, do 
not prevent my secing that they are pitiable. | 
am so convinced of this that I intend to write them 
afresh, and as I perceive that you are all for tender 
music, I propose to put into the mouth of the furious 
Achilles a song so touching and sweet that the 
spectators shall be moved by it even to tears.” In 
the same sarcastic spirit, Gluck offers to amend 
‘‘Armide,” and invites La Harpe to procure a 
rhymer to insert a couple of arias ineach scene. “I, 
on my side, will work at the music, from which, of 
course, I must scrupulously banish all noisy instru- 
ments, such as kettle-drums and trumpets. It is now 
my desire that only oboes, flutes, French horns, and 
violins (muted, of course) should be heard in my 
orchestra, while my sole object shall be to arrange 
the words to suit these airs, which will not be difficult, 
having previously taken their exact dimensions. 
Then the part of Armide will no longer be a 
monotonous and tiresome criaillerie. She will no 
longer be a Medea, a sorceress, but an enchantress. 
I intend that, in her despair, she shall sing an air, so 
regular and methodical, and the same time so 
tender, that the most delicate petite maitresse may 
listen to it without the smallest shock to her nerves.” 
Gluck then supposes “ some blockhead” as protesting 
against such artistic untruth, and answers that he 
does not wish to offend the ears of M. La Harpe. 
Finally, he declares that he has been recommended 
to retort by criticising La Harpe’s poetry, and 
thereupon winds up with a home-thrust: “I feel, 
on due consideration, that I cannot follow this sug- 
gestion without incurring the fate of him who, in 
the presence of Hannibal, lectured on the art of 
war.” 

Although Gluck shows himself well able to hold 
his own against La Harpe, he took care to look round 
for allies, and a letter soliciting the help of M. Suard 
has been preserved. ‘* What do you think, sir, of the 
fresh attack M. de la Harpe has made upon me? 
This M. de la Harpe is a very pleasant doctor, truly. 
He speaks of music in a manner that would excite 
the contempt of the most juvenile chorister in Europe, 
and yet he says, ‘I will it so,’ and talks of ‘my 
doctrine,’ Et pueri nasum rhinocerontis habent. Cannot 
you, sir, say a few words to him; you, who defended 
me so advantageously against him? Ah! if my 
music has given you any degree of pleasure, I entreat 
that you will place me in a position to prove to my 
friends, the connoisseurs in Germany and Italy, that 
among the men of letters in France there are some 
who, in speaking of the arts, know at least what they 
are saying.” 

In what now remains of the few extant letters of 
the master, only one incident is worthy of notice 
here, and that shows him in a light wholly amiable, 
but not unexpectedly so, since we cannot fail to have 
noticed Gluck’s rare courtesy towards brother musi- 
cians. Two years before ‘“* Armide” was written, M. 
Cambini had set to music, as a concert-piece, a scene 
from the same story, and gained by it considerable 
applause. When Gluck’s opera appeared, Cambini 
withdrew his aria from the public, and could not be 
prevailed upon by his friends to allow its perform- 
ance. The aid of Gluck was then sought to reason 
away his reluctance, whereupon the master wrote: 
““M. Gluck is very sensible of the politeness of 
MM. les amateurs and M. Cambini. He has the 
honour to assure those gentleman that it will give 
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Cambini’s scene from ‘ Armide.’ It would indeed be 
tyranny in music to seek to prevent authors bringing 
forward their productions. M. Gluck enters into no 
rivalry with any one, and it will always be to him a 
pleasure to hear music better than his own. The 
progress of art ought to be the sole object sought.” 

There is little to add. We have seen in these 
letters a strong and earnest artist fighting valiantly 
for what he discerned as truth; gifted not only with 
clear perception but a strong wili; respecting him- 
self, but loving music more; courteous to all save 
the arrogantly incompetent, and doing honour to the 
profession which for all time will be proud to honour 
him. 


THE FATHER OF THE SYMPHONY. 
By L. Nout. 
(Continued from page 540.) 


WE have seen that the opening movement of the 
sonata, the so-called first Allegro, as it forms the 
basis of this species of composition, is, at the same 
time, decisive as to its general character. Two 
further movements, the Andante and Finale, were 
subsequently added; and a fourth, the Minuet, 
usually placed before the Finale, was first regularly 
introduced by Haydn into the symphony. A tech- 
nical analysis of what we have called the sonata- 
form shows the first Allegro to consist of two parts, 
written throughout in common time and of distinctive 
structure. A theme—being either a full-blown melody 
or merely a musical motive—is introduced, by which 
the character of the movement is determined, and 
which, having been fully developed by repetition or 
elaboration of its component parts, is followed by a 
second in the dominant key, usually presenting a most 
marked contrast to the former, both as regards rhythm 
and harmony, leading eventually to a characteristic 
conclusion of the movement in the dominant of the 
original key. It will be seen that the elements of 
this dialectic form, which naturally presented them- 
selves where a distinct idea or individual mood was 
to be represented musically, were already to be found 
in the existing dramatic aria, the distinguishing cha- 
racteristic of which was the combination of con- 
trasting melodies, which, nevertheless, appeared to 
proceed from the same source of a given dramatic 
situation. The important step towards the develop- 
ment of purely instrumental composition consisted in 
the use made of the customary second theme of the 
old aria, intended in the first place chiefly to serve 
as a contrast between the opening melody and its 
final repetition, and which was now, in instrumental 
composition, changed into a movement constructed 
from the materials of the first part, to which it pos- 
sessed as much inner relationship as it contrasted 
with it outwardly. In this new way the entire move- 
ment had gained, beyond the mere melodiousness, 
which it already shared in common with the existing 
opera, the vast and creative sphere of contrapuntal 
polyphony. Thus, after the first part of the instru- 
mental movement had once clearly defined a given 
theme or themes, the “ thematic elaboration,” the 
logical development, so to speak, was carried on in the 
second. And if, as is only natural and desirable, a 
final return is made to the first part, it appears invested 
with a fresh and enhanced interest, seeing that we 
now fully understand and appreciate its meaning and 
musical purport. ‘lhere can be nodoubt that this sig- 
nifies a decisive step in the progress of modern instru- 
mental music, and the merit of having taken it must 
be granted to the Germans, and, above all, to Haydn. 

The development of the new idea was, however, by 
fo means rapid. Haydn himself only gradually per- 











ceived the spiritual and artistic importance of the 
dual character of the first Allegro, being satisfied 
at first merely with an harmonic rather than a the- 
matic connection of the two parts of the movement. 
When, however, he had become fully aware of the 
significance of this interconnection of themes, the 
entire art-form assumed a new aspect by his treat- 
ment of the first movement. His melodies were now 
invented with conscious regard to their subsequent 
thematic elaboration as the chief reason of their 
existence. And not content with the final repetition 
of the first part of the movement, he added, after the 
concluding phrases, a coda, recapitulating in short and 
succinct reminiscences the leading ideas of the whole. 
Thus an organic art-form had been gained which was 
capable of a mighty development, which would admit 
of the infusion of even an exuberant wealih of ideas, 
since it was capable of expanding with them, being 
itself the outcome of the elements which filled it. 
Haydn, in order to draw attention to the more serious 
purport of the new class of composition, as dis- 
tinguished from the popular “‘ feast and dance music,” 
soon adopted a short Adagio movement as introduc- 
tory to the Allegro, dreamily foreshadowing some- 
times, in his later works, the themes of the latter. 
From the first, these themes are characterised bya 
distinct individuality and by the transparent lucidity 
by which the free play of his ideas is ever accom- 
panied. Two characteristics especially may be dis- 
cerned even in his earliest sonatas, viz., the absolute 
naiveté of his mind frequently leading him to the dis- 
play of waggish humour, and the lucid and sym- 
metrical arrangement as regards form. A few bio- 
graphical allusions may here follow as an illustration 
of the former characteristic of our artist’s indivi- 
duality. Haydn and some of his young friends were 
in the habit of taking ‘ passatim ” evening walks in 
the streets of Vienna, serenading their acquaintances 
of both sexes, according to the fancy of the moment. 
In these itinerations the master had become ac- 
quainted with the last of Viennese original comic 
artists, Kurz. In speaking of Haydn's natural tem- 
perament, Griesinger dwells upon the fact that a 
harmless roguery, or rather humorousness, had been 
a principal feature of it; and whoever had spent only 
an hour in his company could not help observing 
that ‘“‘the spirit of the Austrian national humour 
dwelt in him.” This spirit, then, if in a somewhat 
coarse outward shape, yet with perfect truthfulness 
to nature, showed itself in the famous Viennese clown, 
and the fact of Haydn having been brought into close 
contact with this, the last genuine German “ Hans- 
Wurst,” greatly assisted him in the appreciation 
of the peculiarly Austrian, or specifically Viennese, 
humour of those days. On one occasion Kurz had 
requested him to accompany with music some comic 
pantomimics, and encouraged by the success of the 
nerformance, the actor persuaded the composer to 
set to music a comic piece, entitled ‘* Der Krumme 
Teufel.” This composition is unfortunately lost, but 
we can discern the same popular comic element in 
hundreds of Haydn’s subsequent works. The source 
of this humour is, in fact, essentially a permanent dis- 
position, not a mere jocularity, and was, therefore, not 
only easily conveyed into music, but could enfold there 
its true significance and being. ‘‘His Allegros and 
Finales more particularly are frequently calculated 
to produce, by means of their affected seriousness, 
an irresistibly comic effect upon the listeners, and to 
lead them on into a state of almost unbounded 
merriment,” says Griesinger. The German clown or 
“¢‘ Hans-Wurst,” as is well known, has, with the rise of 
the native drama, been banished from the German 
stage, properly so called; and it is a curious fact 
that at the moment of his disappearance, the free 
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anj healthy popular comic element, which ‘“ Hans- 
Wurst” represented at his best, has found a lasting 
preservation by its being admitted into musical art 
through Haydn. 

(To be continued.) 





PONCHIELLI’S OPERA ‘I PROMESS! 
SPOSI.” 


Tuts opera is one of the earliest works by which 
Ponchielli attracted attention and asserted that in- 
dividuality of style which he subsequently developed 
in his ‘““Gioconda.” Ponchielli has written several 
operas, such‘as “‘ Lina,” “I Lituani,” “ 1] Parlatore 
Eterno,” &c., and is, if report be true, at present 
engaged on a new work: but the two operas pre- 
viously mentioned vindicate his peculiar merits as a 
composer more emphatically than the others; and it 
is a matter for congratulation that the energetic 
impresario of the Rosa Company proposes to bring 
out an English version of the ‘ Promessi Sposi”’ 
during the ensuing winter season. 

The opera under notice was first produced at 
Cremona, where the composer resides, at the Teatro 
Concordia. It was subsequently put on its trial at 
the Teatro del Verme of Milan in 1872, and has, 
within the last few weeks, stood another severe test 
at the Teatro Brunetti of Bologna. Nor is Ponchielli 
the only Italian composer who has treated the 
subject of Manzoni’s celebrated novel for purposes of 
dramatic music, for as early as 1869 an opera entitled 
“TI Promessi Sposi,” by Petrella, was brought out at 
Lecco, the scene of the novel. But so far at least as 
the music is concerned, Ponchielli’s work is un- 
doubtedly the better-known and more important of 
the two, and can afford to stand on its own musical 
merits. 

It does not appear who is the author of the libretto, 
but we are informed by a few prefatory remarks 
that, although it was suggested by Manzoni’s novel, 
the requirements of the stage rendered it necessary 
to condense the plot, to restrict the number of 
characters, and to blend the circumstances of time 
and place, bringing, however, to the front certain 
features of the drama which in the original are barely 
noticed. 

It may be stated at the outset that without a know- 
ledge of the leading incidents of Manzoni’s work the 
libretto of Ponchielli’s opera is almost unintelligible ; 
but the following may serve as an outline of the 
dramatic action, which is laid in a village near Lecco, 
on the Lake of Como, in the beginning of the seven- 
teenth century. 

Renzo, a young peasant, is betrothed to Lucia, the 
village beauty, and everything is ready for the mar- 
riage. Unfortunately, however, Don Rodrigo, a noble- 
man of bad repute living in the vicinity, is enamoured 
of Lucia, and intimidates Don Abbondio, the village 
priest, into refusing to perform the marriage rites. 
The wedding is therefore suspended at the last 
moment, and even Friar Cristoforo, the confidential 
friend and adviser of Renzo and Lucia, appeals in vain 
to Don Rodrigo on behalf of the lovers. The repro- 
bate noble is determined to carry out his designs 
upon the poor peasant girl, and orders Griso, his 
“bravo,” to take her by force from her mother’s 
house and, with the assistance of his men, to carry 
her to the castle. In the meantime, however, Renzo 
has hit.on what answers to the old Scotch device of 
making a virtue of necessity, and completing mar- 
riage by a simple declaration, in the presence of his 
friend Tonio, who is to act as witness. Don Rodrigo 
and his bravi appear on the scene as that plan is on 
the point of being carried out. But through Don 
Rodrigo’s old servant, Friar Cristoforo has had timely 


warning of the bravi’s plot, and hastens to apprise 
the lovers. Don Rodrigo, for a time baffled in his 
designs, vows revenge, to escape which the Friar 
prevails on Renzo and Lucia to leave their homes, 
So far the first and second acts. : 





of Monza. The Abbess of the convent has received | 
a letter from a certain “nameless knight,” to whom,” 
in spite of her sacred office, she is bound by a fatal) 
affection. This nameless knight, the Innominato of ~ 
Manzoni, is Lord of Lecco, and,'being as great arepro| © 








bate as Don Rodrigo, is willing to help the latter in his © 


designs upon Lucia. His letter to the Abbess, there} — 
fore, enjoins her to send Lucia under some pretex\ 
outside the convent, where the poor girl is at onc; ~ 
set upon by his bravi and dragged to his castle. Here} ” 
however, she is soon joined by her mother and Friar) ~ 
Cristoforo, who—wonders will never cease—brings th 
astounding news that the terrible ‘“‘ nameless ” 

has suddenly repented of his wickedness and resolved ~ 
to reform: indeed, as a proof of this laudable resolve 
he appears in person, accompanied by the Cardinal,| 
and sets Lucia free. Ka 

In the last act Renzo is in the hospital at! 

Milan, in quest of Lucia, who has been dangerously © 
ill. Presently also appears Friar Cristoforo, and not = 
only announces that Lucia is restored to health, buty 


. 
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We find Lucia in the third act at the Convent : b 
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leads her forth into Renzo’s arms. In the hour off” 
supreme danger, when at the mercy of the bravi, i 


Lucia had indeed made a vow to devote her life to the| > 


Holy Virgin, but Friar Cristoforo easily overcomes that\ ; 


trifling scruple, and the persecuted lovers are at last; 
united. It should be mentioned that in a previous| 
scene Don Rodrigo has been disposed of in a some-|~ 
what remarkable manner. During a drinking feast|~ 
he is suddenly seized with illness. 
having left him, he finds himself alone with Griso, his |_ 
bravo. The illness is no other than the plague, and} 
Griso, having pledged secrecy, is sent for a confi: > 
dential practitioner. This time, however, the bravo / 
plays his master false. Having a superstitious horror | 
of the plague, he sends, not the doctor, but the bier. | 
Don Rodrigo, on seeing the masked bearers enter the |” 
castle-gate is maddened with desperate fury, and the 
traditional suicide closes the career of this redoutable | 
stage-character. _ a 
It would be difficult to imagine anything more 
fragmentary and incoherent than this extraordinary | 
libretto, which mutilates Manzoni’s great novel in|, 
the most horrible fashion. In compiling it the author, | 
whoever he be, may have supposed that everybody is ( 
familiar with the original, and can therefore under: | 
stand the hopeless confusion in which the scene f 
and incidents of time and place of the original have | 
been thrown together in this worthless book. Every- © 
thing almost is left to imagination. There is no| 
information, or even hint, as to who is Don A bbondio, | 
whose name is mentioned, but who does not appear. | 
There is not the slightest apparent connection be \ 
tween the second and third, or the third and fourth | 
acts. The end of the second act leads us to believe | 
that the “ Promessi Sposi” have, according to the | 
Friar’s advice, left the village to embark in a boat on | 
the Lake of Como, whereas in the third act we find | 
Lucia alone, and, without any reason to be gleaned | 
from the libretto, at the Convent of Monza. The| 
unscrupulous but sentimental Abbess, the nameless \ 
knight, and the Cardinal each figure in the entire / 
opera for the space of about five or ten minutes ; and | 
it is only too evident that they have been: dragged in 
simply for the purpose of singing an air or- filling the 
gaps in an ensemble. Again, the sudden conversion 
of the nameless knight is the more startling, 48 
nothing in the libretto indicates either his former life 
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or his connection with Don Rodrigo, who is himself 





His companions) ; 
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espatched in the most sensational manner. The most 
\ extraordinary stretch of imagination, however, is in 
the hospital scene in the last act. There is nothing to 
show how Lucia, after being set free by the nameless 
























homes, knight, comes to be at the hospital; nor are we told 
7% how Renzo, who was virtually disposed of in the 
Convent second act, reappears in the eleventh hour— 
received @ namely, at the end of the opera. The writer of 
: whom, § ‘the libretto should at least have taken the trouble 
he fatal to explain that Don Abbondio is a cowardly village 
parle ee priest who values the good graces of Don Rodrigo 
areprol® more highly than his priestly duties; that Manzoni 
er in his 4 ‘ntroduced the reprobate Lord of Lecco as the In- 
» ne sominato from considerations of delicacy towards 
pretex " the distinguished family whose name the Innomi- 
at oncti = gato bore; that Lucia had taken refuge in the 
Here, Convent of Monza, whilst Renzo had left the country, 
id Friar) ultimately returning to be united to Lucia ; and that 
am they hetween the second, third, and fourth acts there is an 
S _,0nt| interval of years. 
esolved!) ‘The verses, too, of the libretto are, with a few ex- 
Tesolve|@ ceptions, devoid of any poetical merit whatever, and 
ardinal,| the book, as a whole, is as weak and trumpery as that 
: F of any of Bellini’s or Donizetti's operas. The 
ital at!) writer has been altogether unequal to the task of 
erously | adapting for purposes of lyrical drama so powerful 
=“ not} and difficult a subject as Manzoni’s “ Promessi 
th, buty> Sposi”; and it is to be hoped that the forthcoming 
hour of English version will compensate in some degree for 
> bravi,!) the shortcomings of the Italian libretto, for to pro- 
= to the i duce a translation pure and simple would be to 
res that.” invite failure. 
at last) ~~ It is satisfactory to turn from the defects of the 
revious} libretto to the merits of the music. The score of 
} some- Es “ Promessi Sposi” reveals at once the composer of 
g feast | “Gioconda,” of which it is the precursor. It is 
anions F indeed evident that in writing the opera under 
‘ts0, his notice, Ponchielli’s essentially dramatic style was 
ue, and) not yet formed, and hence there are noticeable the 
| confi: F shortcomings of an early work, viz., unevenness and 
bravo F uncertainty of form. But not fora moment can we 
horror) be in doubt that the composer is a man of talent 
1e bier. | endowed with the divine flame, and destined to contri- 
ter the | bute his share towards the reform of Italian opera, and 
nd the B to produce greater and more mature works, which, like 
utable | “Gioconda,” shall bean ornament to Italian art. More- 
- | over it should be borne in mind that, while in “ Pro- 
inary ff messi Sposi” Ponchielli had to deal with a worth- 
dinary 1) jess libretto, in “Gioconda” he had one of great 
ovel re merit, furnished by no less distinguished a man than 
vuthor, | Boito, who has already done so much for lyrical 
ody is drama. A good libretto nearly always constitutes a 
under: |) presumption in favour of the music, and in the case 
Scenes | of “ Promessi Sposi” the difficulty of the composer's 
1 have ' task was therefore enhanced. 
Bvery- | The overture is descriptive and dramatic in style, 
sedi ' and is unquestionably one of the best numbers of the 
ond, |) score. Among the most effective soli and concerted 
age ' tumbers may be mentioned, in the first act, Renzo’s 
fo wth © air (tenor), and the duet between Renzo and Lucia 
a ) (soprano); and in the second act, Cristoforo’s air 
‘> the (bass) and the finale ensemble. Further, in the third 
< 4 act, the solo of the Abbess of Monza (mezzo-soprano) 
my | and the entire convent scene, including the exqui- 
Seaal _ site chorus for female voices, and Lucia’s prayer in 
The the castle of the Innominato. This third act is the 
ncleiall climax, and, but for the absurdity of the dramatic 
-4 Situations, the most successful part of the opera. In 
er » the fourth act, Don Rodrigo’s solo with chorus deserves 
a it Notice, whereas the remainder—viz., the hospital 
is Scene—is not calculated to enlist much sympathy, 
pdt much less to excite enthusiasm. 





On a review of the whole, it is difficult to resist the 
conclusion that Ponchielli might have employed his 
talent to better purpose. Powerful though the 
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subject of Manzoni’s novel undoubtedly is fer se, it is 
pastoral rather than dramatic, and Ponchielli’s 
peculiar power lies clearly in the direction of the 
latter. Hence the opera as a whole is tame and, 
unless performed by first-rate artists, is liable to fall 
flat. This was the case at Bologna, where the artists 
of the Teatro Brunetti would have done more justice 
to Ponchielli’s music had they possessed rather 
more voice and displayed rather less nervousness. 
As it was the opera was received with indifference 
by a crowded audience eager for a novelty: nay, the 
writer even heard it exclaimed: ‘* Preserve us from 
such music, and give us the ineffable melodies of 
Bellini!” 

It need hardly be said that the departure from 
Bellini and the striving after a more vigorous, dra- 
matic, and manly style constitutes the very essence 
of Ponchielli’s merit. But although Mr. Rosa will, 
no doubt, secure an efficient caste for the ‘“‘ Promessi 
Sposi,” it is a matter for some regret, not to say 
surprise, that his choice did not rather fall on 
‘‘Gioconda,” as in all respects a superior work, and 
a specimen of Ponchielli’s best style. 

. c.. Po &. 





WE have received the yearly report—October, 1879, 
to October, 1880—of the Music School at the Royal 
Academy of Arts, Berlin. It contains little more 
than a dry record of the names of the several pro- 
fessors and of the pupils who frequent the institution. 
The musical department at the Royal Academy, 
Berlin, consists of three divisions—‘‘ Composition,” 
‘‘Instrumental and Vocal Practice,” and ‘‘ Church 
Music.” The first division dates from March 31, 
1833; the second from October, 1869; the existence 
of the third dates from 1822; but in the complete 
reform which the Academy underwent in 1875 it was 
formally incorporated with the other divisions. The 
principal professors in the first division are Professor 
Edward Grell, theory of music and vocal church 
music; Herr Wilhelm Taubert, instrumental, vocal 
and dramatic composition ; Professor Friedrich Kiel, 
counterpoint and fugue; Professor Woldemar Bargiel, 
counterpoint and vocal composition. In the second 
division are Dr. Joseph Joachim, principal teacher 
of the violin, and director of the concerts and or- 
chestral practice; Dr. Philipp Spitta, professor of 
the history of music, and also representative of 
the directors; Professor Ernst Rudorff, director 
of the pianoforte classes and principal teacher. This 
division possesses in all thirty-six professors, severally 
engaged in teaching theory, singing, concert-playing 
and score-playing, and for teaching the piano, bowed 
instruments, brass and wind instruments, and it in- 
cluded in its list, up to April last, Herr C. G. Berndal, 
court actor and professor of declamation and dra- 
matic instruction. Herr Berndal has since retired. 
The director of the third division, which is destined 
amongst other things to train organists, cantors, and 
teachers, is Professor A. Haupt. The course of 
studies in this division embraces the organ, piano, 
violin, singing, harmony, counterpoint, and form, the 
structure of the organ, and the critical analysis of 
music. ‘The nominal list of the pupils who have 
attended the institute during the year comprises 246 
names. It is perhaps worthy of note that the pupils, 
whose birthplaces are given, came, as might be ex- 
pected, mostly from different parts of Germany. 
Some came from Sweden, Norway, and Denmark, 
&c., and one from London, Herr Pearsall; two from 
Cheltenham, Fraulein Emily Shinner and Fraulein 
Sophie Shinner, and one from Bath, Fraulein Lucy 
King. In oneof the programmes given of the private 
concerts of the institute Miss Shinner’s name appears 





as leader of a string quartet. The second violin is 
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also a Fraulein. The teachers of both the young 
ladies are Toachim and Jacobsen. Mr. Pearsall is a 
student of the violin, under Herr Jacobsen. Miss 
King studies under Herr Heinrich Barth, pianist to 
the Crown Prince and Princess of Prussia. There is 
no report of examinations at the Berlin Music School 
this year, neither is there any particular account given 
of the course of instruction, more than that it is 
divided into winter and summer terms, and that the 
pupils distribute themselves amongst the several 
classes according to the lists given of subjects of in- 
struction under different professors. Part of the re- 
port is devoted to a record of the number of hours 
weekly occupied by each professor in teaching a 
particular subject or instrument. A short quotation 
therefrom will not be without interest and signifi- 
cance. ‘Instrumental classes: violin, 413 hours; 
violoncello, 14 ; quartet, 10; pianoforte, 118; trumpet 
and trombone, 12.” The rest of the instruments vary 
from 2 to 6 hours. 


THE notice of a musical festival given at Newbury, 
Berkshire, on the 18th and 19th of October last, was 
forwarded to us too late for insertion in our November 
number, but the exceptional circumstances connected 
with the concerts claim at least a record in our 
columns. The paragraph is headed “ An Orchestra 
of Ladies”; and although this is not strictly true, it 
appears that out of twenty-five performers, twenty 
were of the gentler sex—sixteen string and wind 
instruments, two harmoniums, and two at the piano- 
forte making up the ladies’ contingent. Lest it 
should be imagined that the talents of this feminine 
orchestra were employed upon the rendering of a 
number of frivolous trifles, we may mention that 
the programme comprised Haydn’s Symphony in C 
major (omitting the Finale), the Andante, Minuet 
and Trio from the same composer’s Symphony in 
D major, and Boccherini’s Minuet for Quintet of 
Strings, all of which it is said were excellently per- 
formed. The leader of the orchestra was Mr. T. S. 
Liddle, Mus. Bac., under whose tuition several of the 
ladies have been for some years; and the originator 
of the enterprise is the Rev. W. H. Bliss. Here then 
is undeniable proof that the musical acquirements of 
ladies are no longer confined to the pianoforte and 
singing: not only have stringed instruments been 
employed by them for solo playing, but they now 
combine for the performance of orchestral works, the 
study of which will undoubtedly have the effect of 
training them to a higher class of music than that to 
which they have been so long accustomed in the 
drawing-room. Twenty years ago the idea of an 
“Orchestra of Ladies” would have been received 
with derision; but we have now begun to acknow- 
ledge the absurdity of limiting the utterance of so 
beautiful a language as music to the male sex. Pre- 
suming, however, that they intend to challenge a 
public verdict upon their performance, it is a ques- 
tion whether, with a band of such powerful attraction, 
we can hope to secure perfectly independent critics. 





EvIDENT signs are abroad that the performance 
of musicis going to be “ regulated,” not only in the 
public streets, but in private houses, for at Weimar 
no person is permitted to perform on the pianoforte 
in a room with the windows open; and now we are 
informed that at Villeneuve the Mayor has issued a 
proclamation to the townspeople that in future “ it is 
forbidden for any one, alone, or in the company of 
other persons, to play on any instrument of music 
between the hours of six p.m. and seven a.m.” Music 
is graciously allowed in the daytime, but only on 
condition that there are 150 métres at least between 
the player or players and inhabited houses, and after 











the sanction of the Mayor has been obtained. 1} 
the dismay of church-goers, the organist of the} 
church has also been interdicted from performing on \ 
the organ during evening vespers, or whilst High } 
Mass is being celebrated, and has likewise been for.) | 
bidden to play his own piano in his own house. We 
can scarcely imagine that at Weimar the legislative b 
enactments will have any more serious effect than! 
that of inconveniencing the lovers of music during} | 
the summer, when of course they will not be suffered 
to enjoy music and breathe fresh air at the same 
time; but at Villeneuve the matter assumes a more 
alarming aspect. The Mayor, we may presume 
dines at six o’clock, and afterwards will not have hii 
rest disturbed, even by the sound of a pianoforte in 
a private residence. But what are those persons ts | 
do who look forward to this very time for their feat 
of music? Again, we may ask, during the hours 
when music is allowed, who is to measure whether 
there are 150 métres between the place of perform. | 
ance and any inhabited house? It is true that by 
these tyrannous laws the Mayor may fancy that te 
can abolish music amongst the townspeople; but it is 

much more probable that the townspeople, smarting { 
under such indignity, will succeed in abolishing the 
Mayor. 
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WE have been told, on good authority, that music 
exercises a sensible influence on the circulation of 
the blood, not only in man but in the inferior animals; 
and Pythagoras asserts that it would have a most 
beneficial effect in the treatment of several diseases. 
For years these, and many other, testimonies to the 
curative power of the art have been reproduced, but | 
only very recently have they been at all acted upon. | 
In two or three lunatic asylums it has now been found FP 
efficacious, the patients in most cases being soothed 
and rendered more sensitive to kindly treatment by 
the periodical performance both of vocal and instru- 
mental music. And we have before us, as we write, 
an appeal (in a letter to a morning contemporary) ‘ 
from the Kyrle Society, the commencement of which | 
we quote with pleasure: ‘‘I am anxious,” says the 
Hon. Sec., “to make it known through your columns, 
to all who are interested in hospitals and workhouses, 
that an attempt is now being made to provide music 
as a means of recreation for the inmates; and that 
the Kyrle Society is prepared to receive applications 
from the authorities of these institutions for small 
bodies of volunteers to go and sing in such wards as ‘ 
are suitable. The plan has been tried in the Leeds 
Infirmary, and has given great delight to the patients 
there. Lady Brabazon has placed £100 with the 
Kyrle Society as a special donation to defray the 
expenses of such performances, and it invites the co- 
operation of volunteer singers to carry out the plan.” 
Sincerely indeed do we hope that very many vocalists 
may be found to assist in this good work. Reading 
to invalids is universally recognised as a powerful aid © 
towards recovery ; but words are definite, and often 
call up feelings which had better remain dormant. 
Music, says Goethe, is ‘‘ wholly form and power, and 
it raises and ennobles whatever it expresses.” Let 
us then open the doors of our hospitals and work- 
houses, and freely admit this consoling angel to the 
bedsides of the patients. 
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Tue approach of Christmas is, as usual, heralded 
by appropriate pictorial designs which surround us 
in our daily walks, and‘remind us in pleasant fashion 
of those annual family gatherings to which we all 
look forward as a partial compensation for the many 
separations forced upon us by the stern realities of 
the world. During this domestic festival there can 
be little question that music has gradually insinuated 
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itself more and more into our circle, and the warm 
welcome it receives from young and old may be ac- 
cepted as a convincing proof that it will in time grow 
so deeply into our affections that, even in our merry 
Christmas parties, we shall feel that its influence is 
indispensable for true enjoyment. Not to dwell upon 
the many published collections of Christmas Carols 
and refined songs for children suitable for the occa- 
sion, we have now several Nursery Cantatas, which 
may be sung and acted with pleasure to performers 
and listeners by the juvenile members of a family. 
Last year we recollect, at a Twelfth-night party, the 
crackers, which usually conceal absurd nonsense- 
verses incapable of raising a smile either with 
children or grown people, contained musical compo- 
sitions, legibly and elegantly printed, which were 
eagerly seized and taken home by the guests. This 
season we record with pleasure that another novelty 
has appeared. Messrs. Marcus Ward and Co. have 
published ‘“‘a set of six folding tryptich Christmas 
cards, illuminated in the highest style of chromo- 
lithography, with original songs, composed expressly 
for this purpose.” Here again music asserts itself 
with every chance of a cordial recognition, for al- 
though the highly artistic designs upon the Christmas 
Cards which have been issued in recent years have 
materially elevated the tone of these pictorial 
souvenirs, there can be little doubt that the gift will 
be much enhanced if, by their union with music, we 
can please both the eye and the ear. 





In a letter to the Times Mr. Sims Reeves has 
expressed a strong desire to take up the work of 
teaching on his retirement as a singer in 1882. He 
offers to devote a large amount of time per week to 
this self-imposed duty, of course solely in the interest 
of the art he has so longand successfully professed, 
and intimates that his services might be utilised in 
connection with the proposed Royal College of Music. 
Not only that prospective institution, but all amateurs 
of music, should feel much obliged to Mr. Sims Reeves 
for desiring to improve in so worthy a manner his 
coming leisure. Singers and players who, like him, 
have reached eminence cannot take a better course 
than to strive to perpetuate their method, and live over 
again in their pupils. When, therefore, a Sainton- 
Dolby founds a vocal academy, and a Reeves feels 
impelled to assume a teacher’s functions, we recog- 
nise that which is in perfect accord with the true 
fitness of things. It must, of course, be assumed 
that Mr. Sims Reeves has not, in this case, acted 
upon impulse, but carefully counted the cost. An 
artist who has lived all his life in the atmosphere of 
public applause needs a strong sense of duty to 
endure the often unacknowledged and unrewarded 
drudgery of giving lessons; besides which, Mr. 
Reeves may find on trial that he does not possess 
the requisite patience or the faculty of imparting to 
others the knowledge and skill possessed by himself. 
But our distinguished tenor has, doubtless, given to 
the matter his best consideration, and made a de- 
liberate resolve. That being so, we have only to add 
that his accession to the ranks of vocal instructors 
will prove an event of much importance and value, 
even though he may, for lack of material, fail to 
produce a second edition of himself. 





HER MAJESTY’S THEATRE. 


THE genuine success of Signor Aldighieri, who made 
his début as the ¥ester, in Verdi's ‘‘ Rigoletto,” has been 
one of the most important events since our last notice of 
this establishment. He has not only a fine baritone voice, 
which has been highly cultivated, but is an excellent actor, 
free from exaggeration, and thoroughly versed in the art of 
realising every shade of dramatic feeling. As a singer, his 








only defect is a tendency to resort to the tremolo, a practice 
which too often mars the efforts of many aspiring vocalists. 
Signor Aldighieri more than confirmed the favourable im. 
pression made on his first appearance, by his performance 
of the elder Germont in “La Traviata,” all his music 
having been delivered with that quiet dignity of style ap- 
propriate to the character, and his aria, ‘ Di Provenza il 
mar,’”’ being so finely sung as to elicit an enthusiastic 
encore. As Figaro, in Rossini’s ‘‘Il Barbiere,” both his 
singing and acting were also worthy of high commenda- 
tion ; although the part scarcely appeared to suit him so 
well as those already mentioned. Mdlle. Widmar, who 
was to have made her first appearance on the opening 
night, has fairly established herself as a good, if not.a 
great, singer. Her début as Marguerite, in ‘‘ Faust,” 
created a highly favourable impression, and she was 
warmly received throughout. Her voice is a pure soprano, 
by no means powerful, but of charming quality, and she 
sings with refinement and intelligence. As Rosina, in 
‘*Tl Barbiere,”’ she also proved herself thoroughly worthy 
of the position to which she aspires; and will, no doubt, 
be cordially welcomed in future seasons, when experience 
shall have still further ripened her powers. Another suc- 
cessful first appearance has been that of Madame Gio- 
vannoni-Zacchi as Valentina, in ‘*Les Huguenots.” 
Without exciting the audience to a pitch of enthusiasm, 
she fairly satisfied her hearers; and although it may be 
said that her acting is more impressive than her singing— 
a fact, perhaps, even more apparent in her subsequent 
performance of ‘‘ Lucrezia Borgia ’’—there can be little 
doubt that she will form a very important element in the 
company at present established, which certainly does not 
include many tragic vocalists. Madame Amadi, another 
new comer, as Maffio Orsini, in ‘‘ Lucrezia Borgia,” made 
us long for our old favourite, Madame Trebelli; but she 
sang the “ Brindisi’ well enough to produce anencore. Of 
the début of Signor Manfrini as Fernando, in ‘‘ La Favo- 
rita,”’ we need only speak as faithful chroniclers of operatic 
events; for the real motive power which prompts the 
lessee to action in an experimental season like the present, 
we make no attempt to fathom. 

On the 25th ult. Tito Mattei’s opera, ‘‘ Maria di Gand,” 
which has been several times postponed, was produced, 
under the direction of the composer, who presided in the 
orchestra. The libretto is founded on incidents in the 
history of the struggles of the Netherlands against Spain, 
under Philip II. Mary of Ghent, wife of Count George, of 
Ghent, a Flemish nobleman, loyal to the Spanish king, 
cherishes an affection for a former lover, Count Orley, who 
is her husband’s valued friend, and who comes to Brussels 
in disguise, hoping to induce George to join in a conspiracy 
against the Spaniards. Ovley convenes a meeting of con- 
spirators in his ruined castle, near Lachen. Mary warns 
him that the Spanish Captain, Marco, ison his track. The 
latter arrives with his soldiers, and Orley, accompanied by 
Mary and her lady of honour, Anna, escape. The Duke 
of Alva makes his entry into Brussels, and proclaims 
the revival of an obsolete edict condemning heretics.to 
death. Count George expresses his indignation and. is 
about to be deprived of his sword, when Orley rushes to 
defend him, and destroys the placarded edict. George 
wishes to rescue his friend, but is told by Marco that all 
Orley’s accomplices except one—a lady who came from 
George’s house and did not return till daybreak—are in 
prison. George’s suspicions are aroused, but Anna comes 
forward and declares it was she who had been Orley’s 
accomplice. She is taken prisoner; Orley is led away 
to his doom, and George’s suspicions are quieted. In 
the last act, Mary, learning that Anna is about toe 
be executed, writes to the Duke, avowing herself the 
real criminal, and demanding Anna’s release. This 
letter she entrusts to a messenger who is brought a 
prisoner to George. He finds the letter, reads it, and 
resolves on putting his wife to death, but at the last 
moment takes the poisoned goblet from her and drinks 
the contents. When dying, he pardons Mary, who falls 
prostrate in despair. Here is a story as full of sensational 
incidents as could be desired by the most ardent admirers 
of the “‘ Lucrezia Borgia ” style of opera ; but the composer 
brings an infinitesimal amount of original thought to his 
task, and with much good vocal writing, and occasional 
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instances of real dramatic power in the work, the result is 
consequently disappointing. The truth is that operatic 
audiences are gradually being educated to the feeling that 
the music and words of a lyrical drama should grow to- 
gether; and it is difficult indeed therefore to bring back the 
time when, irrespective of the libretto, the vocalists were 
displayed with all their best characteristics; and scenas, 
duets and trios, with an occasional chorus thrown in as a 
contrast, constituted a model opera. ‘‘ Maria di Gand” 
twenty years ago might have found favour; but when 
the excitement of a first night has passed away—in 
spite of the thunders of applause with which it was 
greeted ; in spite cf the calls for all the vocalists and the 
composer at the end of each act—it will fade from recol- 
lection, and leave not a vestige behind. Let us, however, 
do full justice to its merits. The first and second acts are 
comparatively weak—a Romance sung behind the scenes 
by the heroine, and an impassioned solo by Count George 
in the first act, and a Romance for Orley, and duet for 
Orley and Mary in the second, being the only numbers 
calling for especial praise—but in the third act we have 
3ome really good writing, the scene in which the dreaded 
edict is displayed creating a marked effect. A noisy 
March, in which a military band on the stage is combined 
with the orchestra, elicited such an enthusiastic encore 
that the Duke, with all the Spanish grandees, troops, and 
band quietly walked out, and came in again precisely as 
they had at first entered, satisfying, we presume, the 
clamourers for such an absurdity, but utterly shocking 
whatever artistic feelings may have been created by the 
- scene with the more thinking portion of the audience. A 
duet, too, in this act, between George and Orley, must be 
cited as one of the best pieces in the opera, and the 
applause with which it was greeted was, at least in this 
case, well deserved. The heroine has but little music of 
importance to sing, but Madame Zacchi may be com- 
mended for her vocalisation and also for her acting, 
especially in the final scene with her husband. Signor 
Aldighieri achieved a perfect triumph in the part of Count 
George, and Signor Runcio was thoroughly efficient in the 
character of Orley. In subordinate parts Signori Bonetti, 
Pro, and Ordinas rendered valuabie aid; but the music 
allotted to Anna was somewhat feebly delivered by Mdlle. 
Barnadelli. The opera was magnificently placed upon the 
stage, and as perfectly sung as if it had already had a run 
of many nights. The band was exceptionally good through- 
out; and the composer conducted his work with much de- 
cision and intelligence. 





ALBERT HALL CHORAL SOCIETY. 


THE tenth season of this Society began on the evening 
of Thursday, the 11th ult., with a fine performance of Han- 
del’s warlike oratorio ‘‘ Judas Maccabeus.” The choice of 
work showed sound judgment, for few sacred dramas hold 
so firmly the interest of the British public as that which 
illustrates in lofty strains the career of the Jewish hero. 
The reason for this partiality may be found to some extent 
in the character of the theme, since we all sympathise 
instinctively with the struggles of a nation for ‘liberty, 
Heaven’s choicest treasure.” But apart from the merits 
of the subject, there is sufficient vitality in the music 
to secure for ‘‘ Judas Maccabzus”’ an unfading popularity. 
The oratorio was given with additional accompaniments for 
a military band. Widely different opinions have been, and 
in all likelihood will continue to be, expressed concerning 
this innovation. That the added parts are highly effective 
in the Albert Hall there can be hardly a doubt, for the 
extra accompaniments have been so judiciously used, and 
the occasions so happily chosen, as to heighten the effect 
of the Oratorio by the somewhat perilous means of brass 
instruments. 

The entire performance on the 11th ult. reached a 
praiseworthy standard of excellence. The chorus, per- 
haps, carried off the palm. Often as this body of voices 
has been spoken of in terms of praise, it rarely so thoroughly 
deserved eulogy as on this occasion. The parts were 
admirably balanced, and the leads in the many fugal 
choruses were taken up with great spirit and precision, 
ar ge ged those for the tenors and basses. The subject 

d off by the latter to the words, ‘And grant a leader, 





bold and brave,” was one of the striking points of the per- 
formance ; and the two choruses, ‘‘ Disdainful of danger” 
and “Sing unto God,” were also fine specimens of choral 
singing. The soloists were on the whole successful. Miss 
Anna Williams, by reason of her fine voice and broad 
phrasing, did good service in the soprano part, and Mr. 
Edward Lloyd was everything that could be desired. His 
reading was not only musicianly, but full of fire and energy, 
and certainly the character of the Jewish hero received at his 
hand all requisite dignity. ‘Sound an alarm,” declaimed 
by Mr. Lloyd with beauty and power of voice, was loudly 
encored. Signor Foli is often heard at his best in this 
oratorio. The music suits him, and warming to his work 
from the outset, he sang the florid air ‘‘ The Lord worketh 
wonders ” so as to receive considerable applause. The 
other parts were efficiently filled by Mdlles. Marian Williams 
and Mary Cummings, and Mr. T. Hanson. The band was 
thoroughly efficient, and guided by the careful and expe- 
rienced bdton of Mr. Barnby, performed its duties most 
satisfactorily. Dr. Stainer presided at the organ, and, 
amongst other good things, played the accompaniments 
to the recitatives with taste and skill. ‘‘ Elijah,” with 
Madame Albani, is announced for the 2nd inst. 





CRYSTAL PALACE. 


THREE novelties were produced at the fourth Saturday 
Concert of the present series, on October 30. These were 
Mr. Thomas Wingham’s overture, entitled ‘‘ Mors Janua 
vite,” written for and first performed at the Leeds Festival 
of last month; a Pianoforte Concerto in A minor, composed 
and played by Herr J. H. Bonawitz; and two orchestral 
movements from M. Massenet’s sacred legend, “ La 
Vierge.” Mr. Wingham is too sound a musician to write 
rubbish, and his new overture possesses many points of 
interest both in its themes and treatment. That it was 
not more warmly received than was the case is due, we 
think, to the monotony of the instrumentation. Though 
scored for a full orchestra, there is remarkably little variety 
in the colouring, which is mostly sombre, and much 
wanting in contrast. Mr. Wingham might, we believe, 
rescore the overture with great advantage. Neither as 
composer nor player did Herr Bonawitz obtain any great 
success. His concerto is very uninteresting, while his 
playing can only be described as second-rate. The two 
short movements by M. Massenet are entitled ‘‘ Dernier 
Sommeil de la Vierge”’ and ‘‘ Danse Galiléenne.”” The 
former is a pleasing little Andante for muted strings, of a 
not altogether unfamiliar pattern; the latter is certainly 
original, but more eccentric and grotesque than pleasing. 
Mdile. Louisa Pyk appeared at this concert for the second 
time, with at least as much success as on the first occa- 
sion. Schumann’s overture to the “ Bride of Messina” 
was the opening piece, and a splendid performance of 
Beethoven’s C minor symphony concluded the concert. 

Berlioz s ‘‘ Harold” symphony, which grows in favour 
with the public the oftener it is heard, opened the Concert 
of the 6th ult. If the great French genius does not as yet 
occupy a place among musicians by the side of such com- 
posers as Schubert and Schumann, it is pleasant to know 
that at least he is no longer regarded, as was formerly the 
case, in the light of an eccentric charlatan. The simple 
truth is that Berlioz, like most great and original com- 
posers, was in advance of his age. With the exception of 
a few pieces—such, for instance, as his overture to the 
‘‘Carnaval Romain,” or the Rakoczy March and the 
Dance of Sylphs in the “ Damnation of Faust ’’—his 
music is not of a character to be readily appreciated on a 
first hearing. The unusual turns of the melody, the 
strangeness of some of the harmonies, and the complexity 
of the rhythms all require familiarity before they can be 
properly enjoyed. But each fresh hearing reveals new 
beauties; and we believe that the time will come ere long 
when the works of Berlioz will be among the most popular 
in our concert répertoire. The performance of the 
‘“‘ Harold” now under notice was in all respects worthy of 
the work. The viola solo was admirably played by Herr 
Straus, and the orchestra, under Mr. Manns'’s careful direc- 
tion, left nothing to desire. An interesting novelty at this 
concert was Mozart’s Serenade in G for stringed orchestra, 








the original title of which is ‘‘ Eine kleine Nachtmusik.’ 
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Though published among the string quartets it is evident, 
both from the style and from the description in Mozart’s 
autograph catalogue as “‘ for two violins, viola and Bassi,” 
that it was not intended for solo instruments. Though not 
one of the composer’s greatest works, it is full of his own 
peculiar grace and charm; and, being played to perfection, 
was most warmly received by the audience. Saint-Saéns’s 
clever but somewhat eccentric overture to his first opera, 
“La Princesse Jaune,” was the remaining orchestral 
number of the programme. The vocalist was Madame 
Koch-Bossenberger, from the Royal Opera at Hanover, a 
lady with a voice of remarkable compass, but not par- 
ticularly sympathetic quality. 

The novelty at the Concert on the 13th was Hermann 
Goetz’s posthumous Pianoforte Concerto in B flat, which 
Mr. Charles Hallé brought forward for the first time in 
London. We are inclined to consider this concerto one of 
the best of the lamented composer’s works. A spirit of 
poetry and of tender romance breathes over the whole ; 
there isa ceaseless flow of original melody and a freshness 
of idea which is far from common in so-called “ new 
works.” The more that is heard of Goetz’s music, the 
deeper must be the regret of all musicians at his premature 
death. The solo part of the concerto, which is of consider- 
able difficulty, was played by Mr. Hallé with his usual 
finish. The talented pianist subsequently gave a Nocturne 
and Valse by Chopin. A Largo for strings, from one of 
Haydn’s quartets, was played by all the strings! of the 
orchestra—a fashion of which we have before expressed 
our disapproval, though it may be allowed that such a 
course is less objectionable in a piece written for strings 
alone than in such a work as Beethoven’s Septet, in which 
the whole balance of tone designed by the composer is 
destroyed. The orchestral pieces at this concert were the 
overture to ‘‘ Oberon” and Beethoven’s Symphony in B 
flat. Miss Annie Marriott sang the great scena from 
“ Fidelio,” but was more successful in Gounod’s song, 
“Oh, that we two were maying.” 

Although there was no important novelty in the Concert 
of the 2oth, the programme was well diversified. It com- 
menced with Haydn’s Symphony in B flat, No. 4 of the 
Salomon set (Breitkopf and Hartel, No. 8). This work, 
less remarkable than some of its companions for abounding 
humour and vivacity, is second to none in sustained in- 
terest and skilful thematic treatment. It seems to have 
created a great impression on the Hanover Square audi- 
ences in 1791-2, for Haydn states in his diary, that on 
each occasion it was played the first and last movements 
were encored. In our own day such marks of favour are 
considered unnecessary, and even injurious to a symphonic 
work. An orchestral trifle, “Auf der Wacht” (The Sen- 
tinel), by Ferdinand Hiller, was, however, asked for a 
second time, and duly repeated. It is a picturesque little 
piece, based principally on a mournful subject, while a kind 
of ground-bass suggests the monotonous tread of the soldier 
in the dead of the night. The other unfamiliar items were 
two movements from Berlioz’s ‘‘La Prise de Troi,” a 
Wrestler’s Dance, and a Marche Triomphale, neither of 
which displays the genius of the French composer in a 
very striking or favourable light. A selection from Beet- 
hoven’s music to ‘‘Egmont” was given, including the 
two songs “ Die Trommel geriihret,” and ‘‘ Trendvoll und 
leidvoll,” and two of the entr’actes. It is a misfortune 
that this music is never heard in connection with the 
dramatic masterpiece it was intended to illustrate. Madame 
Frickenhaus gave an unassuming reading of Mendelssohn’s 
Serenade and Allegro giojoso, Op. 43, this being her first 
appearance at the Seyetal Palace. The vocal music was 
the least successful portion of this concert. Madame Sophie 
Léwe was obviously suffering from hoarseness, and Madame 
Isabel Fassett, a débutante from the United States, did not 
succeed in eliciting the favourable opinion of her audience. 





MONDAY POPULAR CONCERTS. 


On the 8th of last month the twenty-third season of 
Popular Concerts was inaugurated at St. James’s Hall, on 
which occasion a numerous audience had assembled to 
testify to the unabated appreciation on the part of musical 
amateurs of the sterling performances which this excellent 


gramme was one of considerable interest, including a very 
fine rendering of Mozart’s Serenade in E flat for two 
oboes, two clarionets, two horns, and two basscons; a 
combination of instruments which, though but rarely met 
with in modern concert-rooms, has lost none of its charms, 
especially when it is to a Mozart’s masterly treatment of 
them that we are listening. The serenade in question, 
which is full of grace and melodiousness, was played for 
the first time here, the executants being Messrs: Dubrucq, 
Horton, Lazarus, Egerton, Mann, Standen, Wotton, and 
Haveron. Mdlle. Janotha, who was the pianist, gave a 
fine interpretation of Mendelssohn’s Variations in E flat, 
and in response to an encore (to which the lady is invariably 
amiable enough to give effect) she added the same com- 
poser’s Capriccio in E minor. The Concert concluded with 
Beethoven’s Trio in B flat, finely played by Mdlle. Janotha, 
MM. Lazarus and Piatti. The last-named excellent artist 
also contributed to the enjoyment of the evening by his 
masterly execution of Locatelli’s Sonata in D for violon- 
cello as arranged by the interpreter. The vocalist of the 
evening, Madame Koch-Bossenberger, who possesses a 
brilliant and well-trained soprano voice, was extremely well 
received in her delivery of Mozart’s air ‘‘ Ach ich liebte,” 
from the “ Entfihrung,” and of the same master’s song 
‘“* The Violet,” and Rubinstein’s ‘‘ Es blinkt der Thau.”’ 

The second Concert of the season (15th ult.) opened with 
Mendelssohn's String Quartet in F minor, a posthumous 
work, written by the composer while under the absorbing 
influence of grief at the loss of his favourite sister, and 
partaking almost throughout of a gloomy spirit, unlike his 
other similar compositions. It was the last important work 
which he completed—full of beauty, yet full also of sadness 
and even despair. This was the third performance of the 
Quartet at these Concerts, and that it was done full justice 
to may be inferred from the names of the executants, who 
were—MM. Straus, Ries, Zerbini, and Piatti. Médlle. 
Janotha was again the pianist, and gave as her solo perform- 
ance a spirited and poetic rendering of Chopin’s Polonaise 
in F sharp minor, which she had introduced for the first 
time at these Concerts during the previous season. The 
polonaise in question is evidently one of her favourite 
compositions by the Polish tone-poet, and she has conse- 
quently made its interpretation entirely her own. Another 
instrumental solo was contributed by Signor Piatti, who, for 
the third time at these Concerts, played Valentini’s Sonata in 
E major, written for violoncello or violin, ad libitum, and to 
which Signor Piatti has added a skilful pianoforte accom- 
paniment, built upon the figured bass indicated by the 
composer. The vocalist on this occasion was Miss Annie 
Marriott, who was applauded in her rendering ofan aria from 
Handel’s opera “‘ Alessandro,” and of two well known Lieder 
by Schumann and Schubert respectively. Mozart’s Piano- 
forte Trio in E major concluded a very successful evening. 

A young pianist, Mr. Eugene D’Albert, a pupil of the 
National Training School at South Kensington, made his 
first appearance at the Popular Concerts on the third 
Monday of last month (22nd ult.), creating a very favour- 
able impression as to his talents as a musician and the 
soundness of his artistic training. The work chosen by 
the young artist for his solo performance was well cal- 
culated to serve as a test for both the qualities named, 
having been Schumann’s ‘‘ Etudes symphoniques,” in the 
rendering of which Mr. D’Albert displayed much taste and 
technical skill, being much and deservedly applauded in 
consequence. Equally successful was the young artist’s 
interpretation of the pianoforte part of Beethoven’s Sonata 
in A major, for pianoforte and violoncello, played in con- 
junction with Signor Piatti, and there can be no doubt that 
Mr. D’Albert is entering upon a career of great promise. 
The Concert opened with a capital rendering of Mozart's 
Serenade in C minor for a combination of eight wind 
instruments, the executive artists being MM. Dubrucq, 
Horton, Lazarus, Egerton, Mann, Standen, Wotton, and 
Haveron. Madame Leonora Braham, who was the vocalist, 
displayed her fine soprano voice to great advantage, in her 
delivery of Sullivan’s song, ‘‘ Orpheus with his lute,” and 
Mendelssohn’s “ Frithlingslied,” both of which were much 
applauded. 

Mr. Zerbini, on each occasion, discharged with his 

usual ability the office of accompanist, 








institution has now for so many years provided. The pro- 
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BERLIOZ’S ‘ FAUST.” 


IT is no secret that the performance of this work last 
season, under Mr. Charles Hallé’s direction, with the help 
of his Manchester band and chorus, resulted in a heavy 
loss to those who were responsible for the enterprise. But, 
en the other hand, so much attention was called to the 
“dramatic legend,” and so much admiration excited by 
the novelty and beauty of its music, that a repetition of 
the performance presented itself rather in the light of 
prudence than of rashness. ‘*La Damnation de Faust” 
was bound to succeed sooner or later, and a natural result 
ef perceiving this took shape in arrangements for two 
additional representations at the present time. The first 
of the two was given in St. James’s Hall, on Saturday, 
November 20, attracting a large, much interested, and well- 
pleased audience. The conditions of performance varied 
from those in force last season. There was not the same 
band, nor did Mr. Hallé on this occasion bring up to London 
his admirable Lancashirechorus. No one, we venture to say, 
expected that he would do so; for, even if the Manchester 
ladies and gentlemen were disposed to travel so far from 
their homes, expense would be a serious obstacle in the 
way. A measure of this sort may be managed once or 
twice, but in the very nature of things can only be regarded 
asexceptional. We will not say that the London chorus 
equalled that from the North, but it did well all the same, 
and by spirited and correct singing contributed no little 
towards securing an artistic success. Another change was 
the substitution of Mr. Pyatt for Mr. King as Brander, and 
of- Mr. Santley for Herr Henschel as Mephistopheles. 
This, however, only involved a transfer from one capable 
pair of artists to another, and certainly had no injurious 
influence upon the result. For the rest, Miss Mary Davies 
appeared again as Margaret, and Mr. Lloyd as Faust, 
while Mr. Charles Hallé wielded the bdton used so efficiently 
on the previous occasion. 

After the remarks made upon ‘‘ La Damnation de Faust” 
last season, there is little to be said now, save that its re- 
presentation of Berlioz at his best is more than ever clear. 
We should not like to foretell popularity for some of this 
master’s works, but with regard to the dramatic legend, 
a prophet may speak as confidently as the American 
humourist’s vaticinator who always waits till he knows. 
Within the limits imposed by excessive difficulty and con- 
sequent rare performance, ‘‘ Faust ” will certainly become 
a favourite amongst us. We all know the story, and if the 
music belongs to the ultra-romantic school, it is recom- 
mended by so much melody, descriptive power, and bril- 
liant colouring, that even those who most dislike the ultra- 
romantic are constrained to admire and applaud. What 
effect this may have upon other works from the same pen, 
time will show. It was said of the late Dr. Harris that his 
‘“* Mammon” sold the ‘‘ Great Teacher,” the popularity of 
the second book being reflected upon the first, which, alone, 
could find no buyers. To some extent this may happen 
in the case of Berlioz. Ifso, musicians need not fear for 
their art. With all his extravagance, the French master 
was sound, and his music lays claim to classic rank, even 
though it be placed in a category of its own. 

We have already characterised the performance as gene- 
rally good. To this result the orchestra, as may be sup- 
posed, contributed very largely; playing the instrumental 
numbers with brilliancy and precision, and accompanying 
the voices with rare taste and skill. Nothing better than 
the execution of the Danse des Sylphes and the orchestral 
part in the Chorus of Elves and Gnomes has been heard in 
London concert-rooms for a long time. The chorus began 
indifferently, but soon warmed to its work and left little to 
desire ; while of the soprano and tenor soloists it may be 
said that the high standard of their efforts at the first per- 
formance was again attained. Miss Davies sang Marga- 
vet’s ‘* Lament,” in particular, with perfect expression, and 
Mr. Lloyd never gave a chance to serious criticism from 
first to last. Mr. Santley’s best effort was made in the 
Serenade, for which he obtained an unanimous encore, 
and Brander’s song met with justice at the hands of 
Mr. Pyatt. 

‘*La Damnation de Faust” is announced for repetition 
on Saturday, the 11th inst. 


SATURDAY ORCHESTRAL CONCERTS. 


Mr. F. H. Cowen has set himself the heavy task of solving 
at one and the same time two difficult problems. One is, Can 
Saturday-night Concerts be made popular? the other, Can 
Orchestral Concerts be established on a remunerative basis? 
Time after time, adventurous men have essayed to answer 
these questions with an affirmative, but in the end they have 
contributed, perforce, to a long list of negatives. Mr. Cowen 
may be more fortunate with the Saturday Orchestral Con- 
certs he is giving at short intervals in St. James’s Hall. 
The conditions are to some extent in his favour. He does 
not burden himself with a huge orchestra, as did Madame 
Viard-Louis ; he has a reputation for good musicianship ; 
and he shows a thoroughly liberal as well as judicious spirit 
in his choice of works, and in his management generally. 
All things considered, we believe Mr. Cowen’s chance to 
be a good one, and in any case the issue is certain to attract 
sympathetic regard. 

The first Concert, which took place on the 13th ult., 
gave much satisfaction. A band of sixty capital performers, 
“led” by Mr. Val Nicholson, two eminent vocalists, and a 
programme containing a mass of good music, could 
hardly fail of success, so that the impression made at the 
outset was all in favour of the enterprise. The perform- 
ance began with Cherubini’s Overture to ‘‘Anacreon”’ 
and ended with Mendelssohn’s to “Ruy Blas” — 
two very different works, but each representative of 
the high classical standard the young Conductor has 
determined to adopt. Between these extremes came 
Beethoven’s Symphony in F (No. 8) and a few works 
recommended by their novelty; among them an overture, 
“Corinne,” by Mr. Julian Edwards, and a ‘ Romantic 
Concerto” for violin, by M. Benjamin Godard, played by 
M. Musin. The overture was, it appears, forwarded to Mr. 
Cowen by its author, a young man of twenty-two, in 
response to a general request for new works. It gives 
positive indications of ideas and taste, but shows a lack of 
culture and experience, which, we trust, time will supply. 
Mr. Edwards, at all events, should feel encouraged to 
persevere in his labours so that the most may be 
made of natural gifts. M. Godard’s concerto contains 
a very pretty canzonetta, and some piquant and 
attractive melodies. But it is not a concerto in the 
ordinary meaning of the term, since the orchestra is 
limited throughout to mere accompaniment, which might 
almost as well be supplied by a pianoforte. M. Musin 
played so as to win much applause. Mr. Oscar Beringer 
was the solo pianist, and introduced his Concert Piece for 
piano and orchestra, some time ago performed at the 
Crystal Palace, besides joining Mr. Cowen in four of 
Brahms’s new Hungarian Dances for piano d@ quatre mains. 
The vocalists were Mrs. Osgood and Mr. Santley, each of 
whom sang favourite songs; and Mr. Cowen conducted 
the entire Concert with care and skill. The second Con- 
cert took place on Saturday last. 





BOROUGH OF HACKNEY CHORAL ASSOCIATION. 


TuE first Concert for the present season of this flourish- 
ing Association took place at the Shoreditch Town Hall, 
on the 23rd ult., under the able direction of Mr. Ebenezer 
Prout. The first part consisted of Mendelssohn’s ‘‘ Hymn 
of Praise,” the principal vocalists being Miss Anna Williams, 
Madame Clara West, and Mr. Henry Guy. The refined 
playing of the orchestra in the several movements of this 
work was the theme of general admiration, and the solo 
vocalists—especially Miss Anna Williams—were tho- 
roughly satisfactory. The choir sang extremely well, 
the fine Choral being a marked feature in the generally 
excellent rendering of the work. In the second part, 
Schumann’s ‘‘ Hymn to Night” (given for the first time 
in this country), although scarcely revealing all its beauties 
on a single hearing, is so full of true poetical feel- 
ing that it was listened to throughout most attentively 
by an audience as thoroughly appreciative as could be 
desired, and warmly applauded at the conclusion, The 
Chorus, ‘‘ Ode to the North-East Wind,” by Alice Mary 
Smith, was the next important item in the selection, and 
achieved a decided success. This work has already been 








noticed in our reviewing columns, and a hearing of it fully 
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confirms all that has been there said in its favour. The 
chain of choruses—so well contrasted, so truly dramatic, 
and so perfectly in sympathy with the varied feeling in the 
text—produced quite an enthusiasm with the audience, 
and, aided by the excellent singing of the choir, the work 
appeared to create a deep impression. The instrumenta- 
tion isin parts somewhat heavy—and, indeed, we are not 
quite certain whether some of the choruses are not more 
effective merely with the pianoforte—but several good points 
are obtained by the wind instruments, and the final chorus 
is materially strengthened by the orchestration. The second 
part also included Benedict’s “‘ Hunting Song,” which, con- 
sidering that the choir is but little trained for the delicate 
rendering of unaccompanied part-music, was fairly sung; 
but we cannot help thinking that a choir almost exclusively 
occupied in the performance of works with an orchestra, is 
placed at a disadvantage when left without such aid. So 
excellent a body of vocalists as Mr. Prout has under his 
command should always be heard at their best, and that 
this was not the case in Benedict’s song, even their most 
sincere friends, we think, could scarcely deny. Sterndale 
Bennett’s overture, ‘‘ The Naiads,” commenced the second 
part. Mr. Guy sang, with good effect, the scena ‘‘ Through 
the forest” (from ‘Der Freischiitz), and a spirited per- 
formance of Auber’s overture “ Le Philtre ” concluded a 
really excellent concert. Mr. Prout conducted with his 
accustomed intelligence and precision. 





CHOIR BENEVOLENT FUND.. 


THE painful feeling raised by the suicide of the lay 
clerk, Henry Minns, in Norwich Cathedral, caused an 
alteration in the arrangements for the Festival in aid of 
this Fund, although not its postponement, as stated in 
the daily papers. The Dean and Chapter did not consider 
it advisable that the Service should be held in the Cathe- 
dral, and a Concert of sacred music was therefore given 
in St. Andrew’s Hall on the 24th ult., some additional 
choral pieces and solos being sung. Our space does 
not admit of our detailing the entire programme, but 
it is sufficient to say that the finest effects were per- 
haps gained by the rendering of Mendelssohn’s Motett, 
“Judge me, O God,” Handel’s “ Hallelujah” chorus, 
and Wesley’s Anthem, “ The Wilderness,” the solo parts 
in the latter being rendered most efficiently by Master Ling 
(Chapels Royal), Mr. Darby (Eton), Mr. Hunt (Windsor), 
and Mr. T. Kempton (St. Paul’s). The beautiful singing 
of the duet, ‘‘I waited for the Lord,” by Masters Percy 
Ould and N. Bowes (Westminster Abbey) deserves special 
mention, as does also Miss Leonora Braham’s excellent 
rendering of the sacred air, ‘‘ Jerusalem,” from Gounod’s 
“Gallia.” At the conclusion of both these pieces the 
applause (which on account of the sacred character of the 
programme was withheld) could with difficulty be re- 
strained. Miss Braham also contributed an air from a 
setting of the 23rd Psalm, by her late husband Mr. F. E. 
L. Barnes. A brief explanation of the necessitated change 
was given by the Secretary at the commencement of the 
Concert, and during a short interval the Mayor, who, 
with the Deputy Mayor, Sheriff, and Corporation attended 
the Concert officially, ascended the platform, acccom- 
panied by the Precentor, and in a few well-chosen words 
appealed to the audience (who had been admitted free of 
charge) to contribute liberally. A collection was made 
previous to the singing of the last chorus, resulting, with 
the donations previously received, in a sum of over £120. 
In the afternoon Organ Recitals were given on the fine 
new organ in St. Andrew’s Hall, by Drs. Gladstone and 
Keeton (who had alternately presided, with much efficiency, 
at the organ in the morning Concert), both these gentle- 
men fully maintaining the reputation they have acquired 
as Organists of the Cathedrals of Norwich and Peter- 
borough. In the evening a Concert of Glees, Madrigals, 
&c., was given, special effects being made by the Choir in 
Pearsall’s ‘‘ Who shall win my lady fair,” Wilbye’s ‘ Flora 
gave me fairest flowers,” and particularly in Dr. Gladstone’s 
Spirited chorus, ‘A wet sheet and a flowing sea,” which, 
conducted by the composer, who had specially arranged 
the orchestral accompaniment for harmonium and piano- 
forte, was enthusiastically encored. Similar honours 
were paid to Mackenzie’s “‘ Franklyn’s dogge,” sung with 








admirable humour by Messrs. Darby, Stilliard, Dalzell, 
Hunt, Kempton, and Bevan, and Campana’s ‘‘O’er the 
starlit waters,” in which the choristers of the Chapels Royal 
and Westminster Abbey again distinguished themselves. 
The solos contributed by Miss Leonora Braham, Miss 
Marian McKenzie (a special favourite at Norwich), Mr. 
Edward Dalzell, Mr. Raynham, Mr. Kempton, and Mr. 
Brockbank (who with graceful tact selected Dr. Gladstone’s 
setting of ‘‘O mistress mine”) were received with the 
utmost favour by the audience, and between the parts 
Mr. Charles Fry recited Macaulay’s “ Horatius.”” Mem- 
bers of the choirs of the Chapels Royal, Westminster 
Abbey, St. Paul’s, Ely, Peterborough, and Norwich 
Cathedrals, Eton College, and St. George’s Chapel Royal, 
Windsor, took part in the Festival. The choral pieces 
were, with the exception of Dr. Gladstone’s chorus, con- 
ducted with much skill by Mr. J. A. Birch. A _ public 
luncheon was given after the morning Concert, at which 
the Mayor presided. The Festival, notwithstanding the 
unfavourably attendant circumstance, may be considered 
to have been very successful, to which result the energetic 
efforts of Mr. J. H. Brockbank, of Norwich Cathedral, who 
has co-operated with the Secretary in carrying out the 
arrangements, have mainly contributed. 





On the 18th ult., Dr. Francis Hueffer delivered a lecture 
on “ Musical Criticism ” at Trinity College, London. Dr. 
Hueffer commenced his lecture by intimating that he 
regarded all his hearers, and with them he classed the 
much larger audience outside, the general public, as 
musical critics. Though they might not be good ones, 
still there were a great many functions which they could 
perform a good deal better than any writer in a newspaper ; 
and if they would say what they thought of a singer or 
speaker instead of accepting what might have been said of 
them on the Continent, a great many things would be 
impossible which now might be witnessed every day; for 
singers, however anxious they might be to be well spoken 
of in the newspapers, were still more anxious to be ap- 
plauded by their hearers. They should remember that 
every time they applauded incompetence they insulted true 
merit by putting it upon the same level; and foreign 
singers, when they praised the kindness of English audi- 
ences, very often, he feared, laughed at their ignorance. 
After speaking of the absurdity of encores, the lecturer said 
the Press had thundered against recalls and encores for 
many years, but singers continued to rise from the dead 
and to sally forth from prison-walls, and the remedy lay 
with the public alone. Proceeding then to speak of the 
professional critic, he remarked that he held two important 
offices, those of interpreter and censor. In the former 
capacity he was the connecting link between the artist and 
the public, between the inspiration of the one and the 
receptivity of the other. It might be said that those who 
did not take in the significance of a musical composition 
would be none the wiser for a description of its zsthetic 
merits. True, there were rhapsodists who recited Homeric 
poems perhaps before Homer was born or thought of, and 
the popular improvisatores of the present day did not need 
interpreters, and in such cases the critic would be voted a 
nuisance. But with art it was different. It was in a sense 
the growth of centuries, and in its growth the different 
stages might be detected, just as the age of a tree was 
known by the different growths of bark. Haydn and 
Mozart were as fully identified with the middle and end of 
the last century as the reign of Queen Anne was with 
Swift and Pope, and they could no more give expression to 
the music of our days than Goldsmith could have written 
“In Memoriam.” He then quoted Robert Schumann as 
having been in his more mature years one of the best 
critics of his own art, and gave several extracts from his 
literary works, showing that while he readily accorded 
praise where praise was due, he dealt gently yet firmly with 
those whom he deemed to be failures. It was unnecessary, 
perhaps, to deprecate harsh criticism, because a critic must 
be a gentleman; but, nevertheless, it must be remembered 
that, however tenderly they might be inclined to treat fair 
débutantes, there was a still fairer lady, the goddess of 
music, to whom their first duty was due. In conclusion, 
the lecturer remarked that the further improvement of the 
musical criticism of the Press rested with the public. If 
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they would look upon art as a serious matter, study it 
earnestly, and insist that those who spoke to them should 
speak conscientiously and competently, the English musical 
Press would be what its political Press already was, the 
best in the world. 


Upon the lamented death of Mr. Henry Smart, many of 
his friends and admirers suggested that his eminent ser- 
vices to music should be commemorated in some suitable 
manner. It has now been proposed that, if a sufficient 
sum can be raised, arrangements should be made for the 
establishment of a scholarship in Mr. Smart’s name, at 
one of the Universities, or at either of the principal musical 
institutions in this country, and in the meantime for 
allowing his widow a life interest in the fund. A pro- 
visional committee (with power to add to their number) 
has been formed to carry out this object, and H.R.H. the 
Duke of Edinburgh and H.R.H. Prince Leopold have 
consented to allow their names to appear as patrons of the 
fund. A local meeting of the committee was held in 
Oxford, on Thursday, the 11th ult., at the rooms of the 
Rev. Henry Deane, of St. John’s College, Dr. Corfe, 
Organist of Christ Church and Choragus of the University, 
in the chair. The proceedings were opened by the Hon. 
Secretary, Mr. Robert S. Callcott, reading a statement of 
the progress made in establishing the fund since the 
commencement of the undertaking. The subscriptions 
amounted to about £300, of which sum a considerable 
portion had been obtained through the exertions of Mr. 
Walter Parratt, Mus. Bac., Organist of Magdalen College, 
who had not only given an Organ Recital at Huddersfield 
om behalf of the Fund, at which £12 was collected, but had 
also himself obtained about £30 by canvassing among his 
friends. The meeting was unanimously of opinion that 
were Mr. Parratt’s example to be followed by other eminent 
musicians, whose names are on the committee, the sum 
required for the establishment of a musical scholarship 
would be quickly obtained. The Hon. Secretary made a 
further statement to the effect that H.R.H. the Duke of 
Edinburgh had kindly promised to preside at a general 
meeting of the committee, when a sum of £800 or £1,000 
had been subscribed. On the motion of Mr. J. C. C. 
McCaul, it was then decided that a circular, drawing 
attention to the foregoing particulars, should be drawn up 
and sent to the Organists and Conductors of Musical 
Societies in the United Kingdom, inviting their co-operation 
in bringing the work to a satisfactory conclusion. Mr. 
Walter Parratt undertook to give an Organ Recital in the 
Sheldonian Theatre, at Oxford, and suggested that a 
selection of vocal music from Mr. Smart’s works should 
be sung at the same time. Dr. Corfe offered to conduct 
the vocal portion of the programme and to double his 
original subscription to the fund. The arrangement of 
the proposed Concert was left to him and Mr. Parratt. 
The proceedings terminated with a vote of thanks to the 
chairman for presiding. 


THE premature death of Mr. F. E. Barnes at Montreal 
(recorded in the obituary of our last number) has caused 
much regret amongst those who knew the young artist 
in London. He was the son of Mr. Edwin Barnes, the 
highly successful teacher in the Blind School, Avenue 
Road, and Organist of Trinity Church, Bishop’s Road. At 
nine years of age he entered the choir of the Chapel Royal 
under the mastership of the Rev. T. Helmore. In 1872 
he became a student of the Royal Academy of Music, 
and, young as he then was, received in the same year the 
appointment of Organist at All Saints’ Church, Norfolk 
Square. He left this engagement for that at St. Margaret’s 
Church, Prince’s Square, Liverpool, in 1876, where the 
higher form of musical service gave more opportunity for 
the exercise of his ability. In 1878 he became, on the 
nomination of Mr. E. J. Hopkins, Organist of the Cathedral 
of Montreal, but resigned the post after a year’s tenure, to 
fill that of Assistant Organist at Trinity Church, New 
York, still retaining the conductorship of the Montreal 
Philharmonic Society, which he had undertaken on his 
arrival. His intelligence and exertions had most valuable 
influence on music in the Canadian capital; the choral and 
orchestral performances were on a larger scale and of far 
greater merit when under his direction than they had 
previously been, and his Concerts of Chamber Music 











gained the esteem of all who could best judge them. At 
Easter, 1878, he married Miss Leonora Braham, whose 
ability as a vocalist is remembered here, but has been far 
more warmly acknowledged in America. She gained, 
however, in the Royal Academy of Music, the Llewellyn 
Thomas gold medal for declamatory English singing, and 
distinguished herself greatly in the public concerts of 
that Institution. Mr. Barnes’s compositions were an 
Operetta for Mrs. German Reed’s company, by whom it 
was performed with success; an excellent setting of the 
23rd Psalm, for solo voices, chorus, and orchestra, 
performed in Montreal and in London; an Air with 
Variations for the pianoforte, and several detached songs, 
which are printed, besides many pieces still in manuscript 
—among the last being an unfinished fairy Opera, set to 
a libretto written expressly for him as a token of regard 
by the author of ‘‘ John Halifax, Gentleman.” His talent 
was further displayed in his pianoforte playing, and still 
more in his great skill upon the organ, the instrument of 
his predilection. Not alone the grief of private friends, but 
the regret of the many in whose midst he was occupied, 
testifies to the personal and artistic worth of one whose 
early death alone could have frustrated the promise of an 
important future. 


Senor Rovira, the impresario of the Theatre Royal, 
Madrid, appears to be getting into hot water. This is not 
to be wondered at, in view of the conditions of his lease, 
an epitome of which appeared in THE Musica TimEs of 
December, 1878. He has raised the indignation of the 
press by occasionally closing the theatre, and thereby 
depriving the Madrileios of their favourite amusement. 
Commenting on a notice in La Correspondencia, informing 
the subscribers tothe Theatre Royal that the performances 
were suspended in consequence of the indisposition of 
three principal singers, the Efoca of October 28, says: 
‘“* We ask, in the interests of the public, could this have 
happened had the condition of the lease been complied 
with which required the engagement of a certain number 
of singers of notable merit? The management would say 
that the jury to whom the names were submitted considered 
that the conditions had been complied with, even to excess. 
We reply: how could the jury judge of the merit of artists 
whom they had not heard; and, moreover, that the artists 
are not (with one exception) of notable merit is shown in 
the reception accorded them by the public. We are glad 
to hear that Senor Gayarre has been called to the rescue, 
and that negotiations with Madame Patti are on foot, but 
the management should remember that the increase of 
prices brings with it corresponding obligations. We should 
like to remind our friends at the Ministry of Finance, of 
our remarks as to the probable result of making the Opera 
a commercial speculation.”’ Again, on the 14th ult., the 
Epoca says: ‘* The Theatre Royal is no longer an opera. 
house; it is a hospital. According to bills posted in the 
streets there will be no performance to-night, the only 
reason being the indisposition of Messrs, Stagno, Nouvelli, 
Ortigi, and Uetam. This looks like the evil eye, which in 
the case of Italians is a serious matter.” It appears, 
however, that the clause enjoining the production of novel- 
ties, has been complied with, ‘Il Guarany,” by Sefor 
Gomes, a Brazilian composer, having been given towards 
the end of October. Unfortunately, this seems to have 
been a failure, partly owing to its resemblance to 
‘‘ L’Africaine ” and partly on} account of the indifferent 
manner in which it was put upon the stage.——From a 
Correspondent. 


Mr. WALTER BACHE gave his annual Recital at St. 
James’s Hall on Monday afternoon, the 1st ult. The full 
attendance must have been gratifying to the bénéficiaire, 
for although the Concert came almost within the long 
musical vacation of autumn, and although it formed, as it 
were, the vanguard of the winter season, still, the benches 
of St. James’s Hall seemed occupied with the same 
appreciative and critical audience that in summer throng 
that head-quarters of music. Mr. Bache chose for his 
opening effort, Bach’s ‘‘ Fifth Suite Anglaise ” in E minor, 
and exceedingly well, in many respects, he played it. The 
subjects were brought out with distinctness, and the 
phrasing was as neat as well defined. Perhaps the only 
point to question was the time at which some of the 
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movements were taken. In several cases the speed was 
scarcely in accordance with generally received notions, 
and was, at times, fairly open to doubt and dissent. 
It may be conjectured that something from the pen 
of Liszt was introduced to the audience by Mr. Bache, 
who “in weather fair or foul ”’—often the latter— 
sticks with courage and tenacity to tiie cause of the Abbé. 
The work selected for this occasion was entitled ‘“ Béné- 
diction de Dieu dans la solitude.” Although admirably 










Warwick Jordan, who presided at the organ. The only 
portion of the service in the least degree successful was the 
retrocessional hymn, “* God the Father, whose creation,” 
sung to Henry Smart’s tune, ‘‘ Regent Square,” which tune, 
besides possessing a very strongly marked rhythm, is in 
other respects about as much unlike the music favoured by 
the Association as any hymn-tune possibly could be. If 
the Gregorian Association would really be the pioneers in 
Church music that they claim to be, their future Festivals at 





played by Mr. Bache, it yet failed by reason of an absence 
of charm to secure general goodwill. Where it is not dull 
it seems to many frivolous and vapid. Chopin’s Sonata in 
B flat minor, and two small pieces by Tschaikowsky, were 


also given by Mr. Bache with his accustomed intelligence | 


and skill. The vocalist was Miss Anna Williams, who 
sang compositions by Cornelius and Bilow in a manner 
which calls for no special remark. Mr. Bache announces 
that in 1881 he will give a Pianoforte Recital in place of 
his usual Orchestral Concert, but that in 1882 a repetition 
of Liszt’s ‘‘ Faust Symphony,” with complete orchestra 
and chorus of mén’s voices, will take place. 


THE prospectus of a series of Saturday Orchestral 
Concerts to be given at the Royal Aquarium at Brighton, 
under most distinguished patronage, affords a convincing 
proof of the growing love of music in that favourite 
watering-place. Concerts have always been a feature at 
the Aquarium; but no such series of performances as are 
here organised have ever taken place in Brighton, and 
there can be no doubt that they will be extensively 
patronised. The programmes at these Concerts, which 
will be given on the afternoons of Saturdays, the 4th, 
11th, and 18th instant (the first having taken place on the 
27th ult.), will consist chiefly of the compositions of the 
classical masters, but including modern works of admitted 
excellence. Each Concert will comprise one or more 
Overtures, a Symphony, and an Instrumental Concerto, 
for the performance of which the most eminent soloists 
will be engaged. For these performances the concert- 
room will, for the first time, be entirely enclosed ; and the 
Company’s orchestra largely reinforced by a number of 
instrumentalists selected from the best London orchestras. 
The following artists have already been engaged: Malle. 
Ilma di Murska, Mrs. Osgood, Miss José Sherrington, 
Miss Mary Davies, Madame Antoinette Sterling, Miss 
Helen D’Alton, Mr. Henry Guy, and Mr. Bridson; M. 
Sainton (violin), and Messrs. Kuhe and Willem Coenen 
(pianoforte). The conductorship of the Concerts has been 
entrusted to Mr. Frederick Corder, a young artist who, as 
*« Mendelssohn Scholar,” has already won his way to fame 
by the composition of several important works, and will no 
doubt achieve as decided a success as a Conductor, a post 
for which his thorough knowledge of instrumentation 
eminently fits him. In addition to the Concerts already 
mentioned, a performance of Handel's ‘‘ Messiah ” will be 
given on the evening of the 22nd inst. with a chorus of 
seventy voices and largely increased orchestra. 


Tue London Gregorian Choral Association, held, on the 
afternoon of Saturday, October 30, its first Festival in 
Westminster Abbey, the occasion being one of special 
thanksgiving for the harvest. The whole of the music was 
furnished by the Harvest Thanksgiving Service Book, com- 
piled by the Association, the contents of which need, 
perhaps, scarcely be mentioned in detail, the book having 
already been for some time before the public. The Festival 
being the first of the kind ever held in the Abbey, where 
the difficulties presented by the building, increased in no 
small degree by the position as well as the peculiarities of 
the organ, are, we are well aware, very considerable, the 
results ought not, of course, to be criticised too closely; 
yet still we think that, even making the utmost possible 
allowances, the effect attained fell very far short of what 
might most reasonably have been anticipated. From the 
processional hymn—which, by being far too short, necessi- 
tated not only the meaningless repetition of two of its three 
verses, but also the most reprehensible introduction of 
interludes between each verse—down to the final blessing, 
there was nothing but utter want of precision, and a con- 
fusion amounting at times, notably in the Canticles, almost 
to chaos, from which the choir was rescued only by the 
timely aid of the wind instruments, and the nerve of Mr. C. 


Westminster must be of a very different order to their 
first. 


seventh series of Choral and 
Orchestral Concerts given by the Glasgow Choral Union 
|in St. Andrew’s Hall promises a highly interesting selec- 
| tion of works during the season. There will be four 
| Choral and six Orchestral Concerts. At the former Haydn’s 
‘* Creation,” Handel’s *“ Messiah,” Rossini’s ‘‘ Moses in 
Egypt,” and Schumann’s “ Paradise and the Peri” will be 
included amongst the compositions performed ; and at the 
latter Berlioz’s Symphony “ Harold in Italy,’ Mendels- 
sohn’s Reformation Symphony, Schubert’s Symphony 
in C, Beethoven’s Pastoral Symphony, a selection from 
the works of Wagner, a programme of Beethoven’s com- 
positions, containing specimens of his three styles, from 
Op. 20 (Septet) to Op. 123 (Choral Symphony), and (if 
practicable) Rubinstein’s new Symphony, No. 5. The 
orchestra, led by Herr Hermann Franke, will be complete 
in every department; and the following solo vocalists are 
engaged: Madame Albani, Mrs. Osgood, Mdlle. Louise 
Pyk, Mdlle. Friedlander, Miss Marian Williams, Miss Annie 
Marriott, Miss J. Kemlo Stephen, Madame Trebelli, Miss 
E. A. Orridge, Madame Bolingbroke, Miss Hope Glen, 
Mr. E. Lloyd, Mr. Barton M‘Guckin, Mr. Harper Kearton, 
Mr. Henry Guy, Mr. Frank Boyle, Mr. Thurley Beale, 
Mr. Frederick King, Mr. W. Ludwig, Mr. A. M‘Call, and 
Signor Foli; solo violin, M. E. Sauret; solo pianoforte, 
Herr E. Pauer; organist, Dr. A. L. Peace; chorus, the 
Glasgow Choral Union (Chorus-master, Mr. Allan Macbeth); 
and Conductor, Mr. A. Manns. The season commences 
on Tuesday, the 7th inst. 


| _ THE prospectus of the 


An excellent Concert, in aid of the Haverstock Hill and 
Malden Road Provident Dispensary, was given at the 
Vestry Hall, Haverstock Hill, on the rth ult. Miss 
Marianne Jones, Miss Margaret Hancock, Mr. Vernon 
Rigby, and Mr. Lewis Thomas were the vocalists; the 
Hampstead Choral Society, under the able direction of Mr. 
Willem Coenen, rendering most valuable aid in the choral 
department. The two important works in the programme 
were Schubert’s ‘‘ Song of Miriam,’’ and Gade’s Cantata 
“The Crusaders,”’ both of which were rendered with ad- 
mirable effect, the solos in Schubert’s composition being 
sung by Miss Marianne Jones and Miss Margaret Hancock; 
and the last-named lady being joined by Mr. Vernon Rigby 
and Mr. Lewis Thomas in Gade’s work. The accompani- 
ments were excellently played by Miss Amy Gill (piano- 
forte) and Mr. H. M. Higgs (harmonium), the picturesque 
instrumentation of Gade being very effectively reproduced 
by these two instruments ; and special praise is due to the 
members of the choir, who seemed resolved to do their 
best both for art and charity on the occasion. In the short 
miscellaneous portion of the selection Mr. Willem Coenen 
played a pianoforte solo with his accustomed success. 
The room was well filled; and we sincerely hope that the 
exertions of the many who gave their services in so good 
a cause were amply rewarded. 


THE Report for the seventh season of the Rochester, 
Strood, and Chatham Choral Society refers with much 
satisfaction to the success of the Concerts given, and 
announces for the season 1880-81 a portion of Haydn’s 
“* Seasons’’ and a miscellaneous selection at the first 
Concert, on the 13th inst., a ballad and operatic Concert 
on February 21, 1881, and a performance of Mendelssohn’s 
“Elijah” on the 25th of April. The artists engaged are, 
vocalists: Mrs. Osgood, Miss Clara Samuell, Miss Anna 
Williams, Miss Marian Jones, Miss Ellen Lamb, Madame 
Trebelli, Miss Damian, Mr. E. Lloyd, Mr. Harper Kearton, 
Mr. David Strong, Signor Vizzani, Messrs. Ludwig, Henry 
Cross, and Blower, Signori Foli and Zoboli; pianists, Mr. 
Kuhe and Signor Bisaccia; violinists, Mr. Carrodus, M. 
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Ovide Musin, and Herr Rosenthal. Negotiations are 

nding with Mr. Joseph Maas, the well-known tenor, who 
is a native of Rochester. The Conductor will be the Rev. 
W. H. Nutter. During the present year a testimonial, 
consisting of a scroll, a gold watch and chain, and a purse 
of one hundred and twenty guineas, subscribed for by 283 
members of the band and chorus, and subscribers of the 
Society, was presented to Mr. George Watson, Jun., the 
indefatigable Hon. Sec. 


TuHE Dedication Festival of the Church of All Saints’, 
Margaret Street, W., was observed there, as in former 
years, on All Saints’ Day, Monday, the 1st ult., by a 
succession of services lasting, with but small intermissions, 
from an early hour of the morning till past nine o’clock at 
night. The chief musical interest centred in the high 
celebration at mid-day, and the first evensong at 5 p.m. 
At the former of these services the greater part of the 
music was furnished by a noble Mass by Cherubini (No. 2, 
in D minor), the recently published edition of which, with 
the words adapted to the requirements of the Anglican 
Communion Office, is a valuable addition to English 
church music; and at the latter the Magnificat and Nunc 
dimittis was C. E. Miller’s setting in E major, composed 
some few years since for the choir of St. Paul’s Cathedral, 
and the Anthem, Dr. Dykes’s chef d’auvre, ‘“‘ These are 
they,” a composition that would certainly bear being heard 
oftener than itis. The Rev. L. Rivington was the preacher 
at the afternoon service, and Mr. W. S. Hoyte presided at 
the organ. 


TueE London Church Choir Association held its eighth 
Annual Festival on Thursday, the 4th ult., at St. Paul’s 
Cathedral. The music was, as usual, written specially for 
the occasion, the Magnificat and Nunc dimittis, and the 
Anthem, ‘‘ The Lord hear thee in the day of trouble,” being 
the composition of Mr. C. E. Stephens and Mr. Hamilton 
Clarke respectively. We reserve our criticism of these 
works for our reviewing columns in our next number. 
The chants were from the pen of Mr. F. G. Ogbourne; 
the hymn-tunes were contributed by Messrs. W. H. Bayne, 
J. F. Bridge, J. B. Calkin, F. E. Gladstone, and the Con- 
ductor, Mr. J. R. Murray. The sermon was preached by 
the Rev. C. G. Williamson, one of the Vice-Presidents of 
the Association; Mr. H. R. Bird, Organist of Kensington 
Parish Church, Honorary Organist to the Association, in 
the room of Mr. W. S. Hoyte, presided at the organ, and 
contributed in a great degree to such success as was 
achieved. The congregation was large. 


On Thursday evening, October 28, the Annual Harvest 
Festival was held in Christ Church, Woburn Square, when 
the choir was augmented by the choir of St. George’s, 
Bloomsbury, the boys of Lincoln’s Inn, and several students 
from the Royal Academy of Music. The service was 
Turle in D, the verse parts being sung by Masters Phillips, 
Ross, and Gay, and Messrs. Dunn and Pierpoint, and the 
Anthem, ‘‘I will give thanks,” by Mr. W. G. Wood, the 
Organist. The singing of the boys was very good, evi- 
dencing the careful training they had received from Mr. 
Wood. The solo, “‘ When I called upon Thee,” was capi- 
tally sung by Mr. Sinclair Dunn, R.A.M., and the fugue 
which closes the anthem, was given with great steadiness 
and precision by the choir. The ‘ Hallelujah’? chorus 
was sung during the Offertory. Mr. Myles B. Foster was 
the Conductor, and Mr. W. G. Wood presided at the 
organ. 


Mr. WILLEM COENEN gave a Ballad Concert at the 
Dome, Brighton, on the morning of the 2oth ult., before 
a large audience. The prineipal vocalists were Mrs. 
Osgood, Miss José Sherrington, Miss Julia Elton, Mr. 
Vernon Rigby, Mr Herbert Reeves, Mr. Maybrick, and 
Signor Conti; pianoforte, ‘Mr. Coenen; violoncello, Herr 
Daubert. Many of the vocal pieces were encored; and 
the concert-giver’s performance of Liszt’s Rhapsodie 
Hongroise, No. 8, created a marked effect. A feature 
in the programme was Mr. Coenen’s Caprice Concer- 
tante, for eight pianos (a notice of which we gave on its 
first performance at one of the composer’s Concerts at 
Brighton) played by sixteen of Mr. Coenen’s pupils, and 





Choir also contributed some part-songs with much success; 
and a solo on the organ was skilfully played by Mr. A. F. 
Burton. 


THE members of the Victoria Glee Club gave their first 
Concert at the Grosvenor Hall, Buckingham Palace Road, 
on the 18th ult., when a number of glees were well 
rendered under the conductorship of Mr. W. Sexton. 
The principal artists were Madame Adeline Paget, and 
Mr. Henry Cross, both of whom were recalled after their 
several songs, and Messrs. Elliott Langworth, A. Weston, 
T. P. Frame, S. Kessell, W. Skinner, and Mr. R. W. 
Heney. A new Tarantella by Horatio Tuddenham was 
well played as a duet by Miss N. Cowell and Miss Webb, 
and the double quartet, ‘‘ Peace”’ (a fable), by Dr. Bridge, 
was redemanded, the composer accompanying his own 
work and receiving quite an ovation. The other glees 
which obtained an encore were “ The mighty conqueror ”’ 
(Webbe), ‘‘Tars’ song” (Hatton), ‘‘ Soldiers’ chorus” 
(‘ Faust”), and “ Image of the rose’”’ (Reichardt), Mr. A. 
Cox most efficiently presided at the piano. 


Unper the title of ‘ Brixton Hall” another concert- 
room has been added to South London, and in its initial 
promise bids fair to prove a formidable rival to some of its 
predecessors. The building in question is situate in Acre 
Lane, within a few yards of Brixton Road, and is con- 
structed to seat about seven hundred persons. The 
speculation is, we understand, a private one; the sole 
proprietor being a Mr. J. Chard, by whom, it is said, 
nearly £8,000 will be expended in perfecting the hall. 
The inaugural Concert was given on Wednesday evening, 
the roth ult., when the following artists appeared: 
Madame Worrell, Madame Adeline Paget, Miss Matilda 
Roby, Miss Pauline Featherby, Mr. Vernon Rigby, Mr. A. 
J. Thompson, and Mr. James Budd. Miss Rose Black 
contributed a pianoforte solo, Mr. Humphrey Stark ac- 
companied, and the band of the Royal Artillery performed 
selections during the evening. 


Tue Edinburgh Choral Union announces for the coming 
season, two Choral and six Orchestral Concerts, the former 
to be conducted by Mr. Adam Hamilton, and the latter by 
Mr. August Manns. The programme of the seventh Con- 
cert of the series will consist entirely of compositions by 
Beethoven, and the second part of one of the others wil} 
be devoted to the performance of works by Wagner. The 
artists engaged are Madame Albani, Mdlle. Louise Pyk, 
Madame Nouver, Miss Annie Marriott, Miss Marian 
Williams, Madame Trebelli, Miss Hope Glen; Messrs. 
Barton M‘Guckin, Henry Guy, Thurley Beale, Frederick 
King, and A. M‘Call; solo pianists, Miss Alice Heathcote 
(late Thalberg Scholar of the Royal Academy of Music) and 
Herr Ernst Pauer; solo violinists, Miss Agnes Drechsler- 
Hamilton, Mons, Emile Sauret, and Herr Hermann Franke. 
The first Concert takes place on the 8th inst. 


Tue Annual Festival of the Sion College Choral Union 
an association of the choirs of churches within the boun- 
daries of the city of London, took place at St. Paul’s Cathe- 
dral on Tuesday evening, the 23rd ult. The voices, about 
400 in number, were conducted by Mr. George C. Martin, 
sub-organist of St. Paul’s Cathedral, who some three years 
since succeeded Mr. E. J. Hopkins as Conductor of the 
association ; and in addition to the organ, three trombones, 
two trumpets, drums, and two clarionets rendered most 
material aid, noticeably in the Anthem—Handel’s ** Dettin- 
gen Te Deum”—the acompaniments to which were 
specially arranged for the wind instruments employed on 
the occasion, by the Conductor. We regret that want of 
space prevents us from epeaking of the Festival at greater 
length. 


Tue 105th Monthly Concert of the Grosvenor Choral 
Society was given at the Grosvenor Hall, on Friday, the 
tgth ult., when J. F. Barnett’s Cantata, ‘‘The Ancient 
Mariner,’’ was performed. The solos were sung by Madame 
Worrell, Miss Lizzie Turner, Mr. T. P. Frame, and Mr. 
Frederick Bevan ; the leader of the band being Mr. S. Dean 
Grimson. The work was very ably rendered, and well 
received by a crowded audience. The second part of the 
programme, which was miscellaneous, included the Over- 
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for clarionet and flute, by Messrs. Julian Egerton and 
J. Nice, and the ten-part Madrigal, ‘‘ Sir Patrick Spens,” 
by the choir. Mr. G. R. Egerton conducted. 


A very successful Concert was given by the Kennington 
Choral Association on Tuesday evening, the 16th ult., at 
the Horns, Kennington, under the careful direction of the 
Conductor, Mr. Day. Some excellent concerted pieces 
were introduced, and given with much effect, the parts 
being balanced to a degree of nicety rarely excelled. 
Every selection was well received, and in one case a 
repetition was demanded. The principal vocalists were, 


Miss José Sherrington, Miss Ada Tolkien, Miss Marian | 


McKenzie, and Mr. Horscroft, all of whom were highly 
successful. A couple of violin solos were capitally ren- 
dered by Mr. F. Arnold, and the Concert on the whole was 
a decided success. 








WE are glad to find that an International Copyright 
Treaty has been concluded between Her Majesty and the | 
King of Spain, whereby due protection has been secured to | 
authors of books, dramatic pieces, musical compositions, | 
drawings, paintings, articles of sculpture, engravings, | 
lithographs, and any other works of literature and the fine | 
arts, in which the laws of Great Britain and of Spain do 
now, or may hereafter, give their respective subjects the | 
tight of property or copyright. The particulars of this | 
Treaty are set forth in the London Gazette, and should be | 
attentively perused by the many who desire to acquire a| 
right in the produce of their brain. 


A SUCCESSFUL Concert was given by the Misses Turner | 
on the 3rd ult. at the Grosvenor Hall. Miss Millie Turner | 
evidenced the possession of a soprano voice of excellent 
quality and considerable power. Her rendering of “A 
damsel fair” (Ganz) and the soprano part of “* My Lady 
the Countess ’’ (Cimarosa), gave evidence of much ability, 
and was highly appreciated by a large audience. Miss 
Lizzie Turner (contralto) sang effectively ‘‘ The Better 
Land” (Cowen), and Miss Grace Maile, Mr. Charles 
Chilly, Mr. Sydney Beckley, &c., rendered valuable assist- 
ance. The violin playing of Miss A. Dinelli won much 
praise, and Mr. C. Marshall was an efficient accompanist. 


A GRAND Musical Service took place at St. Matthias’, 
Kensington, on Sunday, Oct. 31, on the occasion of the 
Harvest Festival, when Schubert’s Mass in B flat formed the 
Communion Service, the Anthem being a new production 
by Zoeller, entitled ‘‘The hosts of heaven,” the latter 
given on this occasion for the first time in London. It is 
written for men’s voices, with an effective tenor solo, ‘‘ To 
Thee my will resigning,” which was impressively rendered 
by Mr. Faulkner Leigh, the choir director, At the evening 
service, Spohr’s Cantata, ‘‘God, Thou art great,” was sung, 
the solos being taken by Master Tebbutt, Mr. Dutton, Mr. 
Faulkner Leigh, and Mr. Lewis. 


A SERIES of Concerts, at popular prices, projected by Mr. 
John Cross, will commence at the Holborn Town Hall on the 
6thinst. The artists engaged are: vocalists, Mesdames Rose 
Stuart, Francis Brooke, Ernst, Ellis Walton, Edith Murray, 
Jeanie Rosse, Emilie Lloyd, and Mary Cummings; Messrs. 
Henry Guy, Odoardo Barri, John Cross, Frank Ward, 
Florian Horner, and Thurley Beale; violin, Herr Schneider 
and Mr. Frank Arnold; flute, Signor Luigi Carozzi; Mr. 
John Cheshire’s band of harps ; organ, Messrs. H. Colling- 
wood Banks and W. Venning Southgate; musical Director, 
Mr. F. Sewell Southgate. 


MapaME ADELINE PaGET gave an excellent Concert on 
the 17th ult., at the New Hall, Brixton. The bénéficiaire 
sang several songs, and in each instance was warmly 
applauded. The other vocalists were: Miss José Sherring- 
ton, Madame Worrell, the Misses M. Roby, P. Featherby, 
and M. Burton; and Messrs. J. H. Pearson, A. J. Thompson, 
H. Horscroft, J. Budd, and F. Quatremayne. Solo piano- 
forte, M. Henri Loge; violin, Herr Carl Schneider ; Con- 
ductor, Mr. John Harrison. A glee-party, under the direc- 
tion of Mr. Charles Stevens, also contributed to the pro- 
gramme. 

THE second Concert, this season, of the Brixton Choral 


Society, takes place on Monday, the 2oth inst., at the 
Angell Town Institute, under the conductorship of Mr. 





William Lemare. A special feature of interest will be the 
performance, for the first time in a concert-room in 
England, of the entire music to Weber’s Opera “ Preciosa.” 
A translation of the condensed libretto used in Germany, 
when the work is performed in this manner, will be recited 
by Mr. Charles Fry. Mendelssohn’s ‘“ Loreley’ and 
Hiller’s ‘‘Song of Victory” are also included in the pro- 
gramme. 


Tue “Girl’s Own Annual,” elegantly illustrated and 
beautifully bound, may be confidently recommended as an 
appropriate and useful volume for presentation to the young 
people at this season of the year. Interesting as are its 
contents, we could scarcely have drawn attention to the 
work in these columns had it not appealed to us through 
some well written articles upon musical subjects by some 
of the most eminent artists of the day; and we are glad, 
therefore, to have been afforded the opportunity of adding 
our testimony to the worth of a periodical so excellently 
conducted. 


Spour’s ‘‘ Last Judgment” will be sung in St. Stephen’s 
Church, Westminster, on Wednesday evenings in Advent, 
the 1st, 8th, and 15th. On Friday, the 24th inst., the first 
part of the ‘‘ Messiah” will be given, the service con- 
cluding with a selection of Christmas Carols. The choir, 
which is entirely voluntary, is under the direction of Mr. 
W. H. Baker, Mr. J. G. Callcott being the Organist. 
Sermons appropriate to the occasion will be preached by 
the Rev. W. M. Sinclair, the vicar, who has been recently 
appointed to the living by the Baroness Burdett Coutts, 


UnpER the conductorship of Mr. W. H. Holmes, 
Organist of All Saints’ Church, South Lambeth, a very 
successful Concert, in aid of the sick poor of the parish, 
was given at the Institute, Priory Grove, on Thursday 
evening, the 4th ult. Part-music was contributed by 
members of the late All Saints’ Choral Society, assisted by 
ladies of the South-East District College, Kennington, and 
solos by Madame Worrell, Miss Pauline Featherby, Mr. 
T. W. Long, Mr. Arthur Thomas, and Mr. James Budd. 
Mr. Charles B. Budd accompanied. 


THE prospectus of the Highgate Choral Society, under 
the conductorship of Mr. Thomas Worsley Staniforth, 
announces for the coming season three Concerts, amongst 
the works to be performed at which will be Mr. Arthur 
Sullivan’s Cantata, produced at the recent Leeds Festival, 
‘* The Martyr of Antioch,” and Dr. Stainer’s Cantata 
‘The Daughter of Jairus.” Rehearsals are held weekly 
on Monday evenings during the winter. 


On Tuesday evening, the 7th inst., the Special Advent 
Service, which for the last two years has been held with so 
much success at St. Paul’s Cathedral, will be repeated. 
The service will, as before, consist almost wholly of 
Spohr’s “ Last Judgment,” which will be given in its 
entirety by the choir of the Cathedral; Dr. Stainer at the 
organ. The admission to nearly the whole of the building 
will be without tickets. 


Tue Organ Recitals at the Bow and Bromley Institute, 
on Saturday evenings, have been resumed with every ap- 
pearance of maintaining the popularity they have hitherto 
obtained. During the past month the organists have in- 
cluded Mr. Best, of Liverpool; Dr. Spark, of Leeds; Messrs. 
Turpin, Loaring, and Hoyte, of London. The organ music 
is diversified with vocal solos ; and the Recitals provide an 
agreeable evening’s enjoyment at a nominal charge. 


Tue Blackheath Musical Society, under the conductor- 
ship of Mr. G. F. Geaussent, has been entirely reorganised, 
and the prospectus of the fifth season announces two 
Concerts, the first of which took place on the 3oth ult., and 
the second is advertised for February, 1881. The choir 
at present numbers 220 members. The programmes of 
each Concert are of the utmost interest; and the Society 
appears thoroughly to merit warm support. 


Miss FLORENCE WypDFoRD’s annual Concert took place 
on Thursday, October 28, when she was assisted by Madame 
Lemmens-Sherrington, Miss Agnes Larkcom, Mr. Thurley 
Beale, Mr. Percy Blandford, and others. The room was 
well filled, and the Concert a decided success. Miss 
Wydford sang several songs with her usual excellence, 
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MASTER JOHN F. BREWER, a pupil of Mr. Sutton 
Swaby, late Organist of the Pro-Cathedral, Kensington, 
gave a very interesting Organ Recital at the Lancaster Hall 
on the 8th ult. The programme included Mendelssohn’s 
Sonata No. IV., Prelude and Fugue in A minor (Bach), 
Overture, “‘ William Tell,” and the ‘‘ Schiller March” 
(arranged by Best). 


THE two fine tenors, by Gaspard de Salo (mentioned in 
Hart’s “ History of the Violin,” p. 113), together with a 
violin and a chamber double-bass made by the same artist, 
have been recently sold by auction by Messrs. Puttick and 
Simpson, and produced the sums of £76, £91, £41, and 
£21 respectively. They were the property of the late 
Dr. Steward, of Wolverhampton. 


THE Madrigal Society announces that prizes of five 
guineas have been awarded to Mr. Henry Lahee and Mr. 
A. H. D. Prendergast respectively, for Madrigals com- 
posed by them in accordance with the Society’s offer made 
in February last. The prize of ten guineas is still open, and 
works intended for competition should be sent to the 
Secretary on or before March 10, 1881. 


An Organ Recital was given at St. Margaret Pattens, 
Rood Lane, by Mr. W. M. Waite, after evensong on the 
21st ult. (being the eve of St. Cecilia). The Recital was 
varied by a selection of vocal music sung by the choir 
under the direction of Mr. Stedman. The church was 
crowded and the music was admirably rendered through- 
out. 


‘ Tue Liverpool Courier says a movement is about to be 
made to obtain a daily musical service at the cathedral 
church of St. Peter. It will only be possible at present to 
have one full choral service in the day. It is calculated 
that a sum of £600 per annum will be necessary to enable 
this to be done. 


THE annual Harvest Festival was held at St. Giles’s, 
Camberwell, on October 28, before a large congrega- 
tion. The Anthem was “ Ye shall dwell in the land,” by 
Dr. Stainer. The whole of the service was extremely well 
sung, the solos being taken by Messrs. Skinner and Davies. 
Mr. J. W. Wallis presided at the organ with much ability. 


An Organ Recital by the celebrated French Organist, 
M. Alexandre Guilmant, will be given this evening (Wed- 
nesday, December 1), at the Union Chapel, Islington. 
The Recital will be interspersed with vocal music, the 
accompaniments to which will be played by Mr. Fountain 
Meen, Organist to the Chapel. 


Mr. STEDMAN has been appointed Director of the music, 
and Mr. E. M. Lott, Organist, at St. Ethelburga’s, Bishops- 
gate Street. Arrangements are in progress for a much im- 
proved musical service; and Spohr’s “‘ Last Judgment” will 
be sung after evensong every Sunday during Advent. The 
choristers will consist of Mr. Stedman’s choir boys. 


A SELEcTION from the “ Messiah,” with band and 
chorus numbering nearly roo, will be given at the Parish 
Church of St. George’s-in-the-East, on the 14th ult., at 
8 o’clock. The solos will be taken by the choristers of 
St. Peter’s, Eaton Square, and Messrs. W. Sexton, Harper 
Kearton, and Frederick Bevan. Conductor, Mr. W. Sexton. 


THE next Examination for Degrees in Music at Dublin 
University, will take place on the gth and roth inst. After 
the present year, the Arts Examination, preliminary to these 
degrees will, for the first time, be made similar to that for 
the ordinary entrance to the University; this will embrace 
Greek and Science. 


MADAME EpitTH Touzeau has just completed her first 
professional tour in Ireland, where she has given a series 
of Concerts of a highly successful character. Madame 
Touzeau’s singing of the Irish melodies, according to the 
Irish papers, produced a marked effect upon her hearers in 
the various towns she visited. 


“Tue Building of the Ship ”—the Cantata written by 
Mr. J. F. Barnett for the recent Leeds Festival —will be 
Gre by the North London Philharmonic Society at 

t. Andrew’s Hall, Newman Street, Oxford Street, on 
Thursday, the 16th inst. 





PROFESSOR MACFARREN, Dr. Garrett, and Mr. Stanford 
have examined and approved the exercises sent in by the 
following candidates for the degree of Bachelor of Music 
in Cambridge University: Brion, Crook, Pearse, Smith 
(Queens’), Stevens (St. John’s), Stokoe (Emmanuel), Tutt. 


Mr. ALFRED J. Eyre, Organist to the Crystal Palace, 
&c., gave the Organ Recital at Angell Town Institution, 
Brixton, on Saturday evening, October 30. The inter- 
spersed vocal music was sung by Messrs. Maunder, Frame, 
Nettleship, and Baker. 


WE are informed that the next Norfolk and Norwich 
Musical Festival has been fixed by the Committee of 
Management for the week commencing Monday, October 
as 1881. Signor Randegger has been appointed Con- 
uctor. 


THE following, who passed the recent examination in 
the University of Oxford, have been admitted to the degree 
of Bachelor in Music: Basil Harwood (Trinity College), 
Theodore S. Tearne (New College and Chester), — Walter 
(Queen’s College and Margate). 


In consequence of the Christmas holidays it will be 
necessary for us to print the January number some days 
earlier than usual. All matter and advertisements intended 
for insertion in this number should, therefore, reach the 
office on or before the 2oth inst. 


Tue Sacred Harmonic Society inaugurates its first 
season at St. James’s Hall on Friday, the 3rd inst., when 
the programme will consist of Beethoven’s Mass in C, 
and Mendelssohn's “ Christus”’ and ‘‘ Lauda Sion.’ 


Dr. Stoman’s Cantata, ‘* Supplication and Praise,” was 
performed at the Institute, Knight’s Hill, by the Norwood 
Choral Society with much success, on Tuesday evening, 
the 23rd ult. 








REVIEWS. 


The Power of Sound. By Edmund Gurney, late Fellow 
of Trinity College, Cambridge. 

{[London: Smith, Elder and Co. 1880.] 

Mr. Gurney reminds us in his preface that the substance 
of this work has appeared in the principal magazines. 
Most of our readers will have seen Mr. Gurney’s name in 
the Fortnightly Review, the Nineteenth Century, and other 
leading periodicals. His contributions have been devoted 
sometimes to general musical criticism, but more often to 
the zsthetics of music. He now presents the principles he 
advocates in, as he says, a more coherent form; and in 
justice to his publishers, we may add, in a very handsome 
form. The book is voluminous, containing between five 
and six hundred pages of more than ordinary dimensions. 
The size of the sheets has been no doubt chosen to give 
scope to the numerous illustrations in musical notation. 

Mr. Gurney confesses he has not read any of the German 
systems of esthetics. This avowal is not only frank, but 
it prepares us at once for the point of view from which the 
subject is to be observed. We have all of us a lively 
recollection of Mr. Darwin’s grim joke about the origin of 
instrumental music; and the musical world has been 
pretty well drilled in recent theories of acoustics, so that 
there is no difficulty in understanding what Mr. Gurney 
may have assumed, that works on the zsthetics of music, 
which are pre-Helmholtzian or pre-Darwinian, are in a 
measure obsolete. 

He is one of the newer school of physiological zstheti- 
cians. He is evidently an ardent disciple of Darwin, and 
follows Helmholtz to that “ border-land between physical 
and esthetical inquiry” where differences of opinion are 
to be anticipated on questions of detail and subtle 
inferences. 

Mr. Gurney seems possessed of a growing conviction 
that music has a unique message for “ publicans and 
sinners’; that is, for the ignorant and uncultivated. He 
thinks the mission of the art is still unfulfilled because its 
conditions are misunderstood. To better explain the 
adaptability of music to its great purpose of reaching the 
popular heart, he confesses, with due apologies to the 
‘* skilled minority,” that he has attempted to strip the art 
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of its ‘ esoteric character and its intellectual pretensions.” 
He wishes more particularly to be understood by educated 
persons outside the technical circle; that is to say, persons 
who care for music without troubling themselves with 
technicalities. 

He commences with what may be called his leading 
theme, the gradual formation through past ages of our 
organs of special sense. This Darwinian hypothesis is 
naturally a powerful aid in treating the most difficult 
question of musical esthetics, the mysterious effects of 
music when not traceable to any immediate cause beyond 
the pleasure of sensation, or to any definable association 
or distinct impression on the memory. 

In the present highly developed state of the higher senses, 
nervous stimulus or sensation is, in the generally accepted 
doctrine, painful or agreeable, according to the limit of 
amount of sensation; or according to the degree in which 
the organ, or the particular nerve or fibre is either fresh and 
responsive, or fatigued, by excess of stimulus. This 
doctrine is not received by Mr. Gurney without modifica- 
tion, and the small space of unoccupied ground upon 
which he has alighted is made a prominent feature in his 
survey of the whole subject. The reader who is curious on 
the point can refer to the last appendix (C) on discord, 
where the specific theory is given with some condensation, 
and is less overwhelmed by exuberance of diction and 
amplification than some other lighter subjects treated by 
Mr. Gurney in the work we are noticing. 

It is not necessary to venture here upon any explanation 
of Mr. Gurney’s scientific opinions. It is sufficient to state 
simply, that the detail he objects to in the Helmholtzian 
theory of dissonance is the supposition that after each 
minute interval between the beats, which are the cause of 
dissonance, the nerve force is so replenished that the 
violence of the returning shock is greater. Mr. Gurney 
thinks that the unpleasantness is not connected with the 
excessive response of the nerves to stimulus, but with a 
special feature of discontinuous response, whether referable 
to perpetual stoppings or to perpetual startings, or both. 
In that way he would more clearly distinguish dissonance 
from loudness; both being in the old doctrine dependent 
on the relative force of the stimulus, although in one 
case there be continuity and in the other intermittence of 
sound. 

Before we leave the important appendix we are quoting, 
we must allude to some observations it contains which will 
lead us directly into the more practical questions interesting 
to musicians. ‘‘ The simplest bit of modern music,” says 
Mr. Gurney, “is often crammed with discord.’ A discord, 
as he says, is always a discord, and has the same wearing 
effect on the peripheral organs wherever it occurs; but its 
isolated influence as a separate sensation is overridden by 
the higher co-ordinating centres ; that is to say, it submits to 
the more intellectual processes involved in the appreciation 
of music, comprehending pure sensation as in quality of 
tone and in abstract harmony intervals, as well as questions 
of time, rhythm, order, melody, key, and form. Dr. Pole, 
in his recently published “‘ Philosophy of Music,” briefly and 
correctly described the same subjection of the merely har- 
monic principle to ‘‘other elements of musical interest 
offered prominently to the mind,” at the time when a 
harsh combination occurs in the harmony. In regard to 
this point the elder and the newer school of estheticians are 
completely in accord; and they agree generally with the 
modern and esthetical school of musical theorists, who 
would treat melody as the essence of music, or, as Mr. 
Gurney admirably describes it in italics, the individualising 
element in music. ‘‘In brief,’’ as he says, ‘in music no less 
than in nature, form is a primary and colour a secondary 
quality of phenomena.” In other words the mere combi- 
nation of pure harmonic intervals, the ‘‘ chord,’ however 
beautiful as an isolated sensation is simply meaningless 
apart from the melodic resolutions or progressions. When 
that fact is more generally recognised we shall have 
commenced a renaissance in musical theory. The 
Helmholtzian doctrines, of which Mr. Gurney’s book is an 
outcome, have beer i» vogue for nearly a generation and 
have inspired no positive addition to musical theory; but 
their negative value is great. All musical theories, from 
those of Rameau upwards, founded on some imaginary 
harmonic principle are now obsolete. 


In close connection with this subject let us take what 
the casual observer might consider the most elementary 
point in musical zsthetics, the “‘ great distinction,” as Mr. 
Gurney writes, ‘between major and minor.” He says, 
“the account of the phenomenon given by Helmholtz 
presents very decided difficulties.” Mr. Gurney devotes 
several pages to the discussion of this question. The gist 
of his argument we believe to be this: if a slight element 
of dissonance or of obscurity is sufficient to characterise 
the minor interval, shall we increase the characteristic 
effect by making the interval a little more dissonant ? 
or if we take a major triad in imperfect intonation do 
we alter the ethos of the combination in the sense under- 
stood by the term minor? Naturally, in regard to the 
latter question, the answer is “we do not.” But we 
think Mr. Gurney has rather overlooked the point that 
what are most generally associated with the idea of 
minor intervals, namely minor thirds and sixths, are classi- 
fied by Helmholtz as medium consonances, and a very 
small change in the intonation will remove them from the 
category of consonances. There is no doubt that a vocalist 
or violinist will often intensify the ethos of a minor in- 
terval by making it Pythagorean ; but if the rebeany thing 
at all in xumerical values, it is worth noticing that, as a 
question of harmony, the amount of relative roughness in a 
Pythagorean minor third compared with the true interval 
is only 26 to 20, whereas in the corresponding major 
intervals the roughness is as 19 to 8. A great deal of the 
difficulty in this question, as Mr. Gurney as an esthetician 
might have shown us, is in mixing up purely abstract and 
scientific considerations with the ordinary meanings we 
attach to technical terms such as major and minor. For 
example, we say minor third and minor second. In using 
such terms the musician is evidently thinking of the scale ; 
as he always is whatever he may talk about. The common 
prefix minor to effects so utterly distinct, is scientifically 
an absurdity. Anyhow, a difficulty remains in attempting 
to adequately define the minor ethos by any harmonic 
principle. We meet with the same question in what are 
called the inversions, that is, the different positions of a 
major triad. We are rather sorry to see that Mr. Gurney 
has adopted without qualification explanations on this 
subject cautiously suggested by Helmholtz, and repeated 
with more confidence by Mr. Sedley Taylor. We are told 
that the reason why we accept, let us say, the second in- 
version of a major triad, as the same combination in a dif- 
ferent position, is because we recognise for example E, G,C 
as parts of the clang of C. But in the triad there are 
three primes and three clangs. In the first inversion the 
prominent clang, if one prime is to be taken as more 
important than another, is that of E. Why should it 
remind us of C, more than of its own clang or of that of 
G? The inversion E, G, C resolving on the triad of Eg 
major or minor is according to an extended application of 
the principle of the movable Doh, the same as C, E), AP 
resolving on C. The chord C, EJ, A?, is recognised at 
once by the musician as major; and yet, from a mere 
harmony point of view, out of the three intervals it 
contains two are minor! The ethos of the combination 
as minor is only discovered by resolving it for instance 
on C, 

What Mr. Gurney is driving at in several examples in 
his work, is the same problem that was proposed long 
since by Galin in regard to minor effects in the major scale 
and vice versd. The solution isin the melody either of one 
scale or of parallel scales of different forms diatonic or 
chromatic. Modern harmony is a vertical section of those 
scales, metaphorically moving, as Mr. Gurney very cleverly 
says music moves, “‘ without stopping to be looked at.” 
Hence its main distinction from the plastic arts; or, as he 
calls them, ‘‘ arts of representation.” We cannot get rid 
of the saving truths of ‘just intonation” by relegating 
harmony to a lower and a more appropriate sphere ; but 
‘intonation ” when not a question only for the tuner, the 
instrument maker, or temperament maker, is mostly 
dependent on duration, and is controlled by the necessity 
for gradation, the origin of scales. By insisting too 
rigidly on just intonation we should very soon get rid of 
modern polyphony, if not of modern forms in the larger 
and technical sense. In that case our disputes are 
removed to other ground, and submitted to possible 
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conditions and styles in music which at present it is 
useless to contemplate. 

In respect to gradation, Mr. Gurney, after explaining 
melodic form, says: ‘‘In application to sound-colour, the 

eneral meaning of gradation would be in reference to 

egrees of loudness and softness. For in sound no merging 
of actual tints is possible; the tone of a violin cannot 
gradually shade into the tone of a flute as blue into green.” 

No, but it seems to us that in this and other passages 
in his book Mr. Gurney has not treated the question with 
the same care and thought that Mr. Sully has bestowed 
upon it. He has not made any effort to separate quality 
of tone from harmony, or to show where and when they 
differ in degree, admitting they are the same in kind. He 
assumes, perhaps, too much in confining the analogy of 
colour to quality of tone; whilst following current notions 
he in other places almost violently severs the phenomena 
of colour from any analogy at all with those of sound. We 
cannot stop to argue the question, but we may ask, What 
is it that gives variety of quality? It is, shortly, the 
harmony of the complex sound; and why should not an 
harmonic interval be an analogue of colour? and, above 
all, why should not gradations of pitch enter the question 
as well as gradations of intensity? He speaks elsewhere 
of the ‘‘ monochrome” quality of the pianoforte. In that 
he is at variance with Helmholtz, who concedes one virtue 
at least to the instrument—varicty of timbre. Any one 
who is accustomed to recall orchestral effects on the piano 
and on the harmonium (without stops) will know by com- 
paring the two that Helmholtz is correct. . 

It is impossible to notice here a tithe of the interesting 
questions Mr. Gurney has touched upon in connection 
with the science and esthetics of music. Many of his 
readers will most appreciate the large portions of his book 
devoted to general criticism, or causeries musicales about 
Mendelssohn and Wagner, Beethoven and ‘“ Claribel,”’ 
and the rest. We confess that of the two dilettantisms, 
the scientific and the artistic, the first is at the present 
day the most notable feature, and presents the greatest 
novelty and interest. We follow Mr. Gurney with more 
pleasure when he joins in the discussion as to whether 
orange and vermilion is a colour-discord, or, as he seems to 
think, nearly a perfect consonance on account of the slight- 
ness of the divergence, than when he tells us that the 
“ diminished sevenths” in the ‘‘ Lohengrin” are not novel 
effects ; or that ‘‘ in ‘ Rigoletto,’ the opera where sense and 
decency have perhaps been most conspicuously outraged, 
and where tte general dramatic interest is of the lowest 
and most trifling kind, the celebrated quartet owes much 
of its charm to the simple point, that two of the singers 
are not supposed to know that the others are near them, 
which gives piquancy to the contrast in the strains they 
sing.” 

The passage from the ‘‘ Lohengrin” Mr. Gurney presents 
in musical notation, and selects for special animadversion 
is from the duet between Telramund and Ortrud in the 
second act, often looked upon by musicians as containing 
some of the finest pages in the score. As for Verdi’s 
quartet, it has been sung for a whole generation in count- 
less concert-rooms with never-failing applause and without 
a tenth part of the audience understanding or caring 
whether two of the singers were supposed to know this 
thing or the other. As to the dramatic interest of ‘* Rigo- 
letto,” that is the affair of Victor Hugo; and, as for Mr. 
Gurney’s notions in regard to its “indecency ” we will not 
say they are pharisaic, because he sets out with a large- 
hearted desire to dispel the esthetical darkness in the 
minds of publicans and sinners, and deplores in animated 
language the absence of Sunday bands in the London 
parks. Moreover, his general opinions are frank, sensible, 
and sympathetic; but he is a trifle ‘‘ superlative” in his 
fancies, and his Mendelssohnic predilections with a thin 
superposed stratum of Schumann, are very English, and 
somewhat antiquated. When, in his essays dedicated to 
general matters in music, he partly returns to scientific and 
zesthetical questions, he is less prosy ; and in a book con- 
taining much that is popular in form and likely to be 
extensively read, many of his remarks will be of great 
value in attempering the musical mind of this country, 
which has hitherto been thoroughly middle-class, in the 
Matthew Arnold acceptation of the term; and prone to 











mixing up music and morals with second-hand German 
gush; and to decipher the hidden meanings of great 
compositions ; or to paint the heads of great composers 
surrounded by clouds and lambent flames; and to ascribe 
definite emotional characteristics to certain rhythms, or 
even to the keys of our pianofortes. All that was pre- 
scientific, and is naturally condemned by Mr. Gurney. 


Biographie Universelle des Musiciens. Par F. J. Fétis. 
Supplément et Complément. Publiés sous la direction de 
M. Arthur Pougin. Tome Second. 

(Paris: Firmin-Didot.] 


M. Povain is obviously a man who believes that “ if 
*twere well ’twere done, then ’twere well ’twere done 
quickly.””, Not many months have elapsed since the first 
volume of his ‘‘ Supplément to Fétis ’’ appeared, and now 
here he is with a concluding volume of 691 closely printed 
pages, crammed from top to bottom with details. We 
cannot suppose that this mass of matter has been accumu- 
lated, sifted, and arranged since the first volume came 
forth. Todosowould be to credit M. Pougin with a haste 
wholly opposed to one’s ideas of ordinary care. But, in 
any case, we have to thank him for an addition to musical 
bibliography which, even should there be more than the 
average of errors, cannot fail to prove of value. Musicians 
in every country will, of course, test the accuracy of the 
new volume by its notices of their own compatriots, and it 
may be otherwise of interest if we look now through some 
of its pages in search of English names. 

M. Pougin dismisses C. E. Horsley in exactly seven 
lines, four of which are devoted to a record of his having 
written some letters to the Musical Standard from New 
York. His oratorio, vaguely referred to by Fétis, is not 
even named. On the other hand we have a fair notice of 
Mr. John Hullah, who, by the way, is described, in true French 
style when English names are concerned, as having been 
organist of the ‘‘ Chartreuse.”’ In dealing with E. J. Loder, 
M. Pougin wisely resorted to the life of that musician as 
written by Professor Macfarren for the ‘‘ Imperial Dic- 
tionary of Universal Biography.”’ The notice is, therefore, 
full and accurate, but we think M. Pougin should have 
given more than general statements concerning the work 
done by Charles Lucas. Taking into account the par- 
ticulars supplied about men not more eminent in their day, 
it is not enough to say of the late Principal of the Royal 
Academy of Music that he wrote ‘“ several operas, sym- 
phonies, &c.” Both Professor Macfarren and his brother, 
Mr. Walter Macfarren, come out successfully from the 
biographical ordeal, and have no reason to complain either 
as regards statements of fact or opinion. In the notice of 
Mr. A. C. Mackenzie it is, perhaps, of small account to 
find him described as the pupil of Mr. Juson (Jewson), but 
the omission of all reference to Mr. August Manns is 
certainly a grave error not easily pardoned. In the twenty- 
one lines devoted to Alfred Mellon, the writer naively 
confesses that he does not know the name of the opera by 
that composer, brought out at Covent Garden in 1859; 
while, after giving a very appreciative notice of Mr. J. 
Alfred Novello as a publisher, the writer forgets to add 
that he has been a bass singer and Choirmaster of 
Lincoln’s Inn Chapel. After this, it is not surprising to 
find the career of Madame Clara Novello summed up in 
sixteen lines. Sir Herbert Oakeley will not be flattered 
by remarks which—no doubt unintentionally—sound con- 
temptuous. M. Pougin says that “Sir Oakeley” is not 
known on the Continent, but that he must occupy a high 
place in his own country, since the Queen has conferred 
upon him an honour shared by Benedict and Bennett. 
‘‘T have not been able,” writes M. Pougin, “to collect any 
further particulars about this artist.” He gives us some, 
however, concerning Mr. George Oakey, Mus. Bac., whose 
name will be new to many English readers, as well as that 
of Mr. F. M. Pacey, Mus. Bac., a provincial organist. 
Madame Patey obtains a somewhat long and appreciative 
essay, but will scarcely recognise her maiden name in the 
odd-looking word ‘‘Whycotk.”” On the other hand, the 
only Pearsall mentioned is described as a contemporary 
professor, author of a little book on “ consecutive fifths.” 
English students will be grateful, of course, for some 
particulars respecting Mr. W. Phillipson, a ‘ pianiste 
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London: NOVELLO, EWER AND CO., 1, Berners Street (W.), 
Allegro moderato, 








A New Pear’s Carol. 


December 1, 1890. 





Composed by James Saw. 
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REDUCED PRICE. 


TOY INSTRUMENTS AND MUSIC} 


FOR THE PERFORMANCE OF 


TOY SYMPHONIES, &c. 


(4A )—MUSIC. 
ANDRE, JUL. 


41.—Amusement en forme de Rondeau for Piano (six hands), two s. 
violins, violoncello, drum, cymbals, and triangle, ad lib. ase wad 4 


BISCHOFF, K. J. 


Toy Symphony for pianoforte, two Were aesinane'< traraprt, 











Op. 


eee eee 


two cuckoos, whistle, rattle, and drum ... se a 
Conductor’s part .. eco ore ioe “ee FPR 
GRENZEBACH, ‘E. 
Op. 5.—Waltz for pianoforte, cuckoo, nightingale, ascii trumpet, 
drum, triangle, Turkish music, and rattle sue P ae uc 2 
_ Op. 6.—Landler for pianoforte and the same instruments . eat 
HAYDN. 
Toy Symphony for two violins and violoncello, or Pianoforte 
Solo, with trumpet, whistle, cuckoo, drum, Turkish music, nightingale, andrattle... 3 
Ditto for two violins and violoncello or Pianoforte Duet, with 
the same instruments. eee eee ove ose ey 
‘LACHNER, J. 
Op. 85.—Toy Symphony for Pianoforte Solo’ and String Quartet, with 
trumpet, cuckoo, whistle, nightingale, drum, rattle, een: seh: and 
cymbals... 10 
Ditto for Pianoforte Duet, with String Quartet ‘and the same 
instruments eee eee oo oe eve eee eee I2 0 


MEYER, “i. 


Op. 5.—Carnival March, for Pianoforte Solo, two violins, and seers, 


with cuckoo, nightingale, rattle, drum, trumpet, and w histle ae 6 6 


Ditto for Pianoforte Duet, two violins, violoncello, and the same 


instruments 
MOZART. 
Turkish March, arranged by Burchard for ramen Piuat, - 


cymbals, rattle, dei, triangle, and Turkish music 


ROMEERG. 


Toy Symphony for Pianoforte Solo, two violins, and violoncello, 


eee eee eee eee eee eee eee 


with seven instruments (see Haydn) 4 0 


Ditto for Pianoforte Duet, two violins, ‘and violoncello, with the 
same instruments 


WALLENSTEIN, M. 
4.—Toy Symphony for pianoforte, two violins, and violoncello, with 
cuckoo, whistle, nightingale, rattle, triangle, drum, and trumpet 


(B)—INSTRUMENTS. 


Cymbals, 3s.; cuckoo, 5s.; drum, 1os.; nightingale, 6d. ; rattle 1s.; tambourine, 6s. 6d. ; 
trumpet, 4s.; Turkish music, 8s. 6d.; whistle, 1s. 


A SET OF INSTRUMENTS 


Op. 


eee eee 





triangle, 3s.; 





OF GREATLY IMPROVED MANUFACTURE, FOR THE TOY SYMPHONIES OF HAYDN OR ROMBERG, 


INCLUDING THE MUSIC, 


ONE GUINEA AND A HALF. 
LONDON: NOVELLO, EWER AND CO. 
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glais contemporain,” and Mr. A. J. Phipps, to whom a 
imilar description is given. Mr. E. Prout obtains an 
dequate notice, nor has Mr. Randegger any serious 
‘round for complaint; while Mr. Brinley Richards, with 
)S column and a half of matter, including a list of his works, 
'%hould consider himself very handsomely treated indeed. 
ucontraire, poor Mr. Vernon Rigby does not get a word, 
hough a Mr. Rodwell rejoices in four lines and a fraction. 
"Mr. Rigby, however, has for companion in neglect no other 
han Madame Rudersdorff. The notice of Madame Sainton- 
Dolby omits to point out that she is the author of more 

han one published Cantata; but that of Mr. Santley is 
E yery complete, and, as far as our knowledge goes, accurate. 

essrs. John Sewell and Edward Sharp, both now living, 
e considered sufficiently important for mention. The 
ketch of Sir George Smart is far from adequate, and is 
“incorrect in saying that the first performance of ‘‘ Oberon” 

















4 6\ took place under his direction. That of Henry Smart 


av 
oOo 


° 


° 


° 


an 


o 


Pives even less satisfaction. His oratorio, ‘‘ Jacob,” is not 
ven mentioned, while one of his best known cantatas 
P appears as ‘‘ King Porne’s Daughter.” 

It appears from the foregoing that M. Pougin’s labours 
in the field of English musical biography are not uniformly 
“successful nor perfectly discriminating. The chief value 
Ppf the work undoubtedly lies in its very full notices of French, 
®panish, and Italian musicians. For these M. Pougin will 
Mhave the thanks of students everywhere, and these alone 
} guffice to commend the volumes he has now completed. 


m4 












Music and Musicians. Essays and Criticisms by Robert 
chumann. Translated, Edited, and Annotated by Fanny 
aymond Ritter. Second Series. [William Reeves.] 


i! Tus Second Series of Schumann’s contributions to 
usical literature—consisting, as it must inevitably do, of 
eviews upon many men who have never won their way to 
me—would scarcely command a general acceptance in 
his country were the volume not arranged by the trans- 
ator according to a plan which, as she says, is ‘‘ founded 
n that of the forms of musical composition.” Beginning 
ith reviews of Operas, Oratorios, Symphonies, and Over- 
ures, the reader is conducted through the Lied, and the 
¥arious forms of Chamber-music to the Sonata, and thence 
Mown the lesser forms of pianoforte composition, ending 
ith criticisms on miscellaneous works for that instrument. 
Viewed in this light, of course, the work of an unknown 
tomposer must be merely regarded as a peg upon which to 
thang the critic’s opinions, and that Schumann’s opinions 
@re worth preserving can be scarcely doubted by those who 
know him as a writer as well as a composer; for though 
he may have been disposed occasionally to underrate the 
(flaims of some of the world’s favourites of his day—Herz 
; d Thalberg, for example—he certainly did not overrate 
theclaims of those whose powers, although great, were not 
‘then generally acknowledged. Inrunning hastily through the 
ryolume—a reviewer being necessarily the slave of time and 
"$pace—we can but pause here and there where a name or 
"2 opinion arrests our attention. When we find, for in- 
‘Btance, Concertos by Moscheles, Mendelssohn, and Stern- 
@ale Bennett reviewed by one of their own artistic rank, 
®ur interest is at once awakened to know whether the 
Werdict pronounced by so eminent a critic of that day 

grees with that which has since been returned by the 
Public voice. Speaking of Moscheles’ Concerto, he says: 
To confess the whole truth, though this Concerto every- 
Where betrays the master, all things have their prime, and 
he composer who once wrote the G minor Concerto exists 
‘Po longer.” This sounds strange, considering that this 
@uch-praised G minor Concerto, even, “ exists no longer ” 
for modern pianists. Respecting Mendelssohn’s Concerto 
™n D minor) he writes: ‘‘ Mendelssohn is still the same 
“Pere, he still roams the well-known cheerful path ; no lips 
@mile more charmingly than his... . If Mendelssohn 
eserves the praise that he always gives us such musical 
5 husic, we cannot, however, deny that in some of his works 

his character is less, in others more, observable. This 
Poncerto is one of those in which it is least impressive. I 

greatly if he did not write it in a few days, perhaps 
en in a few hours. It reminds one of a tree from 
hich, when it is shaken, the sweet ripe fruit falls 
ithout further trouble.” And of Sterndale Bennett’s 
Fourth Concerto (in F minor) he says: “A cheerful Bar- 





are i 











carole carries us from the first movement to the last. I am 
told that this won all hearts to the Concerto when Bennett 
played it here in Leipzig.” Certainly we may add that it 
‘‘won all hearts” on his performance of the work at a 
Philharmonic Concert in London; and that when he 
brought it down into the concert-room at the Royal 
Academy of Music to “try it through” with his fellow- 
students in the orchestra, on one of the usual practice-days, 
the ringing applause at its conclusion had the effect of 
almost overwhelming the modest and over-sensitive young 
composer. One of the most interesting features in this 
volume is the article entitled ‘‘ Pianoforte Etudes, arranged 
according to their aims.” ‘* The wings of many students 
would droop,” says Schumann, “ could they see the piles of 
compositions heaped up. The following table is intended to 
facilitate their researches.” And then we have a masterly 
list of Studies, which may be perused by pupils with much 
profit to themselves, classified under headings describing 
their special characteristics. There is also a review of 
various Studies, in the course of which warm praise is 
bestowed upon those by C. Mayer, F: W. Grund, C. E. F. 
Weyse, F. Ries, and L. Berger; so warm, indeed, that 
many in search of such pieces may perhaps be disposed to 
inquire whether the works of some of these composers, 
whose names have almost passed away, are still procurable. 
We have confessed to “passing hastily’’ through this 
volume; but only, be it understood, for reviewing purposes, 
every line of it having been previously read by us with that 
pleasure which we are certain will be shared by all who 
admire pure and high-minded criticism. The work is ex- 
cellently translated, and we trust will command an exten- 
sive sale. 


Deutsche Ténze, fiir Orchester. Von Anton Urspruch. 
Op. 7. Partitur. 2 Hefte. 

Konzert fiir das Pianoforte mit Begleitung des Orchester. 

Von Anton Urspruch. Op.g. Partitur. 
{Hamburg: Aug. Cranz.] 

THE name of Anton Urspruch will doubtless be as new 
to our readers as it is to ourselves. We learn that he isa 
young composer, one of the professors of the piano in 
Joachim Raff's Conservatory of Music, at Frankfurt-on- 
the-Maine. From the publisher’s advertisements of other 
of his works, we find that he has also composed a piano- 
forte Trio, two pieces for violin, with accompaniments for a 
small orchestra, a set of variations with a fugue (for two 
pianos) on a theme by Bach, and that a Symphony from 
his pen is now in the press. It is evident, therefore, that 
we have here to deal with a musician who takes his art 
seriously, and is not content to write ad captandum pieces 
to win speedy favour from the general public. The German 
dances appear to have been originally written as pianoforte 
duets (in which form they are also published), and to have 
been subsequently arranged for the orchestra. If this 
be the case, tle composer must be congratulated on the 
skill with which he has adapted them, for the scores read 
more like original compositions than arrangements. In 
their form these little pieces, which are twenty in number, 
resemble the Waltzes and German Dances of Franz 
Schubert, excepting that the new works are in general of 
larger proportions. In spirit Herr Urspruch appears to 
have more affinity with the modern German school, espe- 
cially with such works as Brahms’s Walzer, Op. 39. In 
saying this it is by no means our intention to accuse the 
young composer of plagiarism, or even of unconscious 
imitation; we make the comparison only to enable our 
readers to form an idea of the general character of the 
music. There are three points which impress us favour- 
ably in Herr Urspruch’s work—the grace of the melodies, 
the excellence of the counterpoint, and the tastefulness ot 
the instrumentation. The composer is frequently most 
happy in the management of points of imitation, little 
passages of canon, and similar contrivances; while his 
scoring is full of delicate and beautiful combinations. In 
many of the numbers only a small orchestra is used; and 
Herr Urspruch shows that he knows how to make a great 
effect with only a few notes. Whether in their orchestral 
form, or as duets for the piano, these works are likely ta 
give much pleasure both to performers and listeners. 

It is, of course, difficult to form an accurate idea of the 





full effect of a somewhat elaborate pianoforte Concerta 
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without hearing a performance of it, and our judgment of 
Herr Urspruch’s Concerto in E flat must therefore be re- 
ceived with a certain amount of reserve; but the impres- 
sion produced by more than one careful perusal of the 
score is that, as a whole, the work is not equal in musical 
value to the Dances just noticed. In form Herr Urspruch 
shows himself a strict conservative ; he begins his Concerto 
with a long tutti, after the manner of Mozart, and the first 
movement contains the customary three solos for the 
piano, separated by orchestral interludes; we also find the 
cadenza, commencing on the second inversion of the tonic 
chord. The part of the solo instrument is extremely showy, 
and quite modern in its technique, though it is open to the 
charge of a certain amount of monotony in the passage 
writing, which contains a preponderance of scale passages 
and broken chords. The instrumentation is effective and 
tasteful, but the principal themes of the Concerto strike us 
as wanting in charm. We are inclined to look upon the 
work as one which does greater credit to the composer’s 
knowledge than to his invention; at the same time we are 
quite ready to admit the possibility that an actual hearing 
of the Concerto might considerably modify our opinion. In 
any case it is good enough to deserve a trial. 


The Christmas Book of Little Songs for Young Singers. 
By J. F. Lorraine. [Novello, Ewer and Co.] 


’ PROMINENT among the gift books of the coming season 
will be, or, at all events, should be the handsome volume 
of nursery songs for nursery singers under notice. In 
these days of progress it is not unusual to find children 
catered for in various ways, as though the tastes of their 
fathers, when they were children, had become unfashion- 
able and unworthy. The Author, we are glad to see, 
recognises the fact that the little people of to-day are 
very much like those of all previous days. The themes 
of the songs are good old nursery stories, sanctified 
by long tradition and many a loving memory. Here 
we have ‘ Baa-baa, black sheep” and ‘Hey diddle 
diddle,” ‘‘ Hush-a-by, baby” and ‘Ride a cock horse,” 
“ Jack and Jill” and ‘Little Boy Blue,” ‘ Little Bo- 
peep”? and ‘Simple Simon,” with a host of others 
equally prized in the ‘children’s kingdom.” ‘All nursery 
nonsense,’ some may say, but it is often nonsense 
with a moral. Many a man thinking himself wise cannot 
appreciate the reluctance to arouse Little Boy Blue from 
the happiness of slumber to the misery of a waking world 
in which sheep go astray and cows trespass on the corn, 
while even grave and learned Home Secretaries do not 
disdain to preach precisely the lesson of ‘‘ The Queen of 
Hearts” :— 
The Queen of Hearts, she made some tarts, 
All on a summer’s day ; 
The Knave of Hearts, he stole those tarts, 
And took them clean away. 
The King of Hearts called for those tarts, 
And beat the Knave full sore; 
The Knave of Hearts brought back those tarts, 
And vow’d he'd steal no more. 
Nonsense indeed! Why, there is a whole system of 
philosophy in these nursery ditties. The music to the 
songs are just what such music should be, and the state- 
ment implies that a very difficult task has been con- 
quered. The melodies are of such small compass that sing- 
ing them cannot injure the delicate vocal organs of little 
children. They are tuneful, moreover, and “catching”; 
while the accompaniments are so simple that a mere be- 
ginner can manage them with little effort. As we have 
intimated, the volume is handsomely got up, and in every 
respect worth giving and receiving. 


Carols Old and New. Stainer and Bramley. Library 
Edition. [Novello and Co.] 


Tuts work is so fully accepted as a standard collection 
of carols, and has passed through such a wide circulation, 
both in this country and America, that any critical remarks 
on its contents are quite uncalled for. All that we have to 
Notice now is, that this elegant edition, printed on beau- 
tiful paper with a large margin, is intended to supply the 
ordinary book-lover with a source of reference for his 
library shelf. The previous editions have been either too 
luxurious in consequence of the illustrations, or too utili- 
tarian in consequence of the paper covers, for the taste of 





am % 


the general reader. Here, however, we have the valuiia, Henry 


and extensive labours of the editors in a form which, why 
it does the greatest credit to the taste of the publish 
will also be of the greatest utility to the student of j@ Dr. H 
most interesting branch of musical folk-lore. The @ jufficient 
haustive history of carol-singing, given in the modest fog gpnd the : 
of a preface, shows at once how fully qualified Mr. Bram @ppens wit 
was for the duties of editor of the words. What could} which are 
done by extensive research and tefined feeling for ij @written c 
spirit of our language at different epochs has here, a ™~ccompatr 
throughout the book, been done by Mr. Bramley ; and {/janthem. 
interesting historical essay, which now appears for the fg qgwords ‘*" 
time, will of itself be sufficient to reward the possessor Another | 
this special edition. (pnd stud: 
ie ; D “with a ve 
Drei Sonaten fiir Violine mit bezifferten Bass. \eaphough : 
Georg F, Handel. Fiir Violine und Pianoforte. Bee @wenty-ni 
beitet von Gustav Jensen. [Cdéln: Tonger.] yi mowers O: 
In 1732 Handel published a set of “ Twelve Sonatas geeling su 
a Violin or a German Flute,” having written them, as w) Trois C 
said, for the then Prince of Wales, a fairly good amate) wots 
musician, At rare intervals selections from these, ‘ 
other of the great master’s instrumental works, are publi CANON: 
heard, but more, we suspect, as objects of antiquarian ig@piderable 
terest than anything else. A really artistic thing, howeveghe eye tl 
does not cease to live because the fashion of the day pasgiiipredit of 
it by. It exists for all who are art-lovers in truth ; anygime grat 
therefore, we are glad to find Herr Jensen taking ty™ompositi 
trouble to arrange in their present form the three Sonateg™pctave.” 
named above. Not only were they in their original shag@pleasing | 
difficult to obtain, but having merely a figured bass, amj@very takit 
teurs could do little with them. As it is, they are readi/™@with favo 
available, while comparative easiness brings them with@@or trumy 
the means of violin-players generally. About the meritd@also find | 
these works there cannot be two opinions. Handel wrog 
them in the early prime of his powers, and the music 
conspicuous for the freshness and spontaneity of its theme 
On his part, Herr Jensen has much heightened their valy 
and charm by a pianoforte accompaniment which is pr 
minent without obtrusiveness. The temptation to over 
doing has been successfully resisted, and the sdlo is en 
riched while its simple outlines remain as conspicuous a) Seecia 
ever. At the present time, when reaction against exces ‘Tristan 
is directing public taste to the old masters, these Sonataji a.m 
in their new form should be very acceptable. ag. 


heatre | 
Compiled by E. M. Bowles. has just 1 
[Lamborn Cock. ] 


\stay in It 

Tue modest title of this little book will scarcely perhapipelO® a : 
sufficiently indicate its value to those who do not desires a oa 
dive deeply into the science of Harmony. The authores) 00 ope 
says in her preface: “ Having through many years’ e ~ acalpad 
perience in teaching found the great advantage of conveying’ 269¢ § 
the necessary information in as few words as possible,!  peevate 
compiled the following ‘ Notes’ for the use of my pupils”; escseel 
and we may at once say that she has not only used “ fe apgrent 
words” in imparting the elementary principles of Harmony, Rdnced 
but that these words are very much to the purpos@# hin 
Commencing with a description of the production & TA ‘ie 
Sound, she continues with brief, but lucid, explanations t the 
Rhythm, Time, Staves and Clefs, Scales, Interval 


I 
y 


THE nz 
iewed in 
pf ** Crog 


Harmony Notes. 


newly mc 


Musical Terms, Triads, Chords of. the seventh and ninth! as med ati 
Leading and Diminished sevenths, Suspensions, Cadencesy  Schuly 
Sequences, and Harmonising. The observations upon al be 
these subjects are generally extremely good, and indeel dag 
could only have been written by one who has thorough # of oe 
systematised her plan of teaching. We think, howevet, oh 7 
that when the book comes to a second edition it would kg pee. 
well to say that the Tonics of Major Scales, requiring) "The re 
sharps, succeed each other by ascending perfect fifths, ani. he 
those requiring flats by ascending perfect fourths, as WE? 
know, by experience, that young students are apt to err ill t 
this matter. We should like also to suggest that, on page} eld 
13, the word “ Perfect” should be taken out in cage 

a Major or Minor Triad. A bass note with a major thin” 
and perfect fifth is a‘* Major Triad,” and with a mind 
third and perfect fifth is a ‘‘ Minor Triad.” A_ pupil 
hearing the term “ Perfect” applied to either woull 
naturally imagine that it could also be ‘Imperfect. 
These matters, however, are mere trifles, and affect noj 
our general commendation of the work. 


by 
fa 
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IT am well pleased. Anthem for tenor solo and chorus: 
By Henry Hiles, Mus. Doc., Oxon. 
[Novello, Ewer and Co.] 


™@ Dr. Hives’s name on any musical publication is a 
Goufficient guarantee that it is well and carefully written, 
d the above anthem is no exception to the rule. It 
bpens with a long and pleasing solo, the two subjects of 
which are well contrasted. This is followed by a smoothly 
yritten chorus in B)-major, common time, with quaver 


“anthem. ‘The modulation into the key of G major at the 
words ‘* Turn thee to rest again,” is especially effective. 
Another long solo, requiring a considerable amount of care 
nd study, comes next, and a massive chorus, finishing 
ith a very elaborate fugue, brings the anthem to a close. 
hough a large composition—extending as it does over 
wenty-nine octavo pages—and one which will tax the 

‘powers of the best of choirs, we heartily recommend it, 

emceling sure that it will repay the trouble taken to learn it. 


Trois Canons pour Orgue. Par Th. Salomé. 
[Schott et Cie.] 


Canons, as a rule (especially if they are of any con- 
iderable Jength, such as the above), are more pleasing to 
he eye than to the ear; but we must give M. Salomé the 
redit of having written three interesting, and at the same 

h ; ang ime grammatically correct, specimens of this branch of 
king tytomposition. The three canons are all written ‘at the 
Sonatagpetave.”” The first—in E minor—is perhaps the least 
al shag@leasing of the three, but the second—in A major—is a 
ss, amj@very taking three-part study, and one that is sure to meet 
readily with favour. The third—in F major—opens with a subject 
1 with@@or trumpets, and being a very spirited composition, will 
merit (also find its admirers. 

el wrog 


music §) Tue name of the author of “The Masonic Muse,” re- 








theme iewed in our last number, was printed ‘‘ Crozer,” instead 
ir value vc Croger.”’ 

is pr : 
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0 iS ety FOREIGN NOTES. 
uoUs a , Sia : ms 
t exeal SPECIAL performances of ‘‘ Der Fliegende Hollander, 


S ‘Tristan und Isolde,’ “‘ Lohengrin,” and “ Die Meister- 
onatapy . bas : é P 
Ringer” were recently given in succession at the Royal 
Theatre at Munich, in honour of Richard Wagner, who 
has just returned to his Bavarian home, after a prolonged 
(stay in Italy. The master, who was present on the occa- 
perhap| pion of the performance of his “Tristan,” was greeted 
esire ty #UfoUghout the evening with demonstrations of unbounded 
thores, nthusiasm on the part of the audience. By express 
ars’ ep) wesire of the King of Bavaria, the Introduction to Richard 
rveyingl agner’s new music-drama ‘“ Parsifal” was performed at 
sible, | a private concert at the Munich Hof-Theater, under the 
upils “seditection of the composer, previous to his departure tor 
d ‘feypayreuth. Only a few privileged persons were present on 
whe occasion, and in their opinion the portion of the work 
ol @produced must take rank with the most beautiful and 
@ouching that has ever flown from the pen of the reformer. 
At the Hof-Theater at Dresden, Gluck’s ‘** Orpheus,” 
hewly mounted and carefully rehearsed, exercises an im- 
fmense attraction upon the public, the house being crowded 
on every night of its performance. 
Schubert’s scarcely known opera, “ Alphons und Estrella,” 
earranged for stage performance and supplemented by 
‘ether compositions of the same master by the Viennese 
apellmeister, Herr Fuchs, is shortly to be performed both 
at the Austrian capital and at Cologne. The work of 
adaptation is said to have been most skilfully accomplished. 
The recent first production at Hamburg of Rubinstein’s 
opera ‘* The Demon,”’ seems to have resulted in little more 
han a succés d’estime, ‘‘ attributable,” as a local critic 
mpbserves, ‘as much to the general regard for the position 
held by Rubinstein in the musical world as, and more 
especially also, to the truly admirable performance on the 
epart of all concerned in the representation of the work.” 
he subject of the opera is taken from Ljermontoft’s 
eird and fantastic story, but has, it is said, suffered 
considerably in its congruity at the hands of the librettist. 
A special performance in commemoration of the cen- 
€Nary anniversary of the birth of Conradin Kreutzer was 





announced to be held at the Hamburg Stadt-Theater, on 
the 22nd ult., consisting of that composer's most popular 
opera, ** Das Nachtlager von Granada.” 

Hector Berlioz’s ‘‘ La Damnation de Faust,” was pro- 
duced for the first time in Germany on the 8th ult., by 
the Rihl’sche Gesangverein at Frankfurt, the audience 
following the progress of the work with much interest, 
though scarcely with enthusiasm. The director of the 
performance, Herr Kniese, is also the author of the 


ccompaniment, which would by itself make a very useful | @¢™™an translation of the text. 


Verdi’s “Aida”? has lately been performed at the 
Imperial Opera of Vienna, in honour of the ex-Khedive 
of Egypt at whose instance, it will be remembered, the 
work was first undertaken by the composer. 

The fifth annual Silesian Music Festival is announced 
to take place from the 2gth to the 31st of May next. 
Handel’s “Samson” and Beethoven’s Ninth Symphony 
are to form part of the programme. 

A new symphony, by Joachim Raff, entitled, ‘‘In the 
Autumn,” was performed, for the first time, some weeks 
ago at Wiesbaden, under the able conductorship of Herr 
Louis Liistner. The new work, which has not yet been 
published, was extremely well received. 

At the Paris National Opéra the long-expected perform- 
ance of Rossini’s ‘*‘ Comte Ory” took place on October 
29, and the work having been splendidly mounted has 
since exercised a good deal of attraction, the principal 
roles being in the hands of Mdlles. Daram and Janvier, 
MM. Dereims, Melchisedec, and Boudouresque. Verdi’s 
** Aida,” Rossini’s “ Tell,” Halévy’s ‘ La Juive,’”” Thomas’s 
‘‘Hamlet,” Meyerbeer's ‘ L’Africaine” and ‘‘ Les Hugue- 
nots” were the remaining operas sustaining the répertoire 
of the national institution during the past month. The 
Opéra-Comique gave its third popular performance at 
reduced prices on the 15th ult., when the influx of the 
public was as great as on the two previous occasions. 
Nothing of particular interest has occurred at the remaining 
lyrical establishments of the French capital. 

M. Massenet is said to be engaged upon the composition 
of an opera founded on Goethe's story of ** Die Leiden des 
jungen Werther,” which is to be produced next year at the 
Opéra-Comique. 

M. Halanzier, the late director of the Paris Opéra, has 
been elected President of the Association des Artistes 
Dramatiques in the room of the late Baron Taylor. 

At the instigation of the Paris journal Le Figaro, a bust 
of Jacques Offenbach, from the chisel of Franceschini, 
was placed in the Théatre des Variétés on the roth ult., 
on which occasion also a selection from the compositions 
of the jovial maestro was performed, in which many 
prominent artists of the French capital took part. 

Tumultuous scenes are again reported to have taken 
place at one of the recent Concerts Populaires at Paris, on 
the occasion of the performance of the Introduction to 
Wagner’s “ Lohengrin.” The demand for an ‘“ encore” 
by a part of the audience being resisted in the most noisy 
and demonstrative fashion by the dissenting portion; the 
conductor, M. Pasdeloup, announced tothe excited assembly 
that Beethoven’s Septet should now be played, and that 
at the conclusion of the concert, the ‘‘ Lohengrin ” intro- 
duction should be repeated, so that those who desired to 
hear it again might have the opportunity. About one-third 
of the audience left the room before the obnoxious strains 
of the ‘‘Gral” motive were again struck by the or- 
chestra. 

A crowded and distinguished audience assembled at the 
Chatelet Théatre, at Paris, on the 24th ult., to witness the 
first performance in public of a ‘‘ Symphonie-poétique,” by 
M. Alphonse Duvernoy, whose work had obtained the first 
prize annually awarded by the city of Paris. The symphony 
is entitled ‘*La Tempéte,” being descriptive of scenes in 
Shakespeare’s drama, and demands the assistance of a 
chorus and solo vocalists, in addition to the orchestra. 
The performance is said to have been an excellent one, 
the vocal parts having been in the hands of Mesdames 
Krauss and Duvernoy, MM. Faure, Vergnet, and Gailhard. 
Respecting the composition itself, a correspondent of the 
Daily Telegraph says: ‘‘On the whole, M. Duvernoy’s 
adaptation of ‘The Tempest,’ if not conspicuously bril- 
liant in all its numbers, is distinguished by some melodious 
music in the second part of the symphony.” 
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At Rio de Janeiro an opera entitled ‘‘ Salvador Rosa,” 
by Gomes, has recently achieved a brilliant triumph. At 
Madrid, the same composer’s opera “‘ Guarany ” met with 
moderate success. 

A Musical Exhibition is to be held at Milan from the 1st 
of May to the 30th of July next, in connection with the 
forthcoming National Industrial Exposition at that town. 
Possessors of rare instruments, &c., are invited to com- 
municate with the President of the undertaking, Count 
Borromeo, via Manzoni 41, Milano. 

At the Vittorio Emmanuele Theatre of Turin a new 
opera entitled ‘‘ Preziosa,” by a young composer, Antonio 
Smareglia, was recently produced with some success. 
The music, a correspondent informs us, contains some 
truly popular elements, but the work does not appear to 
attract general attention. The young maestro is, however, 
said to be endowed with considerable talent. 

At Florence, four musical matinées of chamber music 
will be held during this month, under the auspices of 
Signori Buonamici, Chiostri, and Sbolci, and comprising 
interesting programmes, chiefly of a classical character. 

We acknowledge the receipt of the first few numbers of 
a new music journal, entitled Musik-Welt, published at 
Berlin and edited by Herr Max Goldstein. Our young 
contemporary, to judge from the subject-matter so far pro- 
duced, and the general excellence of its get-up, should, 
we imagine, soon find its way into public favour. The 
journal, Die Tonkunst, after the recent death of its founder 
and late editor, Albert Hahn, continues to appear, in an 
enlarged form, under the editorship of Herr Otto Wange- 
mann. We have also received further numbers of the 
new periodicals, the Musikalisches Centralblatt and the 
Zeitschrift fiir Instrumentenbau. 

The death is announced, at Berlin, of Carl Friedrich 
Weitzmann, a musician of some repute, and pupil of 
Spohr and Hauptmann. 

At Paris died, at the age of seventy-three, Sylvain 
Saint-Etienne, the well-known. librettist and musical 
critic. 

We subjoin, as usual, the programmes of concerts* re- 
cently given at some of the leading institutions abroad :— 

Paris.—Concert Populaire (October 31): Overture, ‘‘ Leonore” 
(Beethoven); Symphony, “Roma” (Bizet); Berceuse (Reber); 
Violin Concerto (Rubinstein); Fragments from “ Midsummer Night’s 
Dream” (Mendelssohn). Chatelet Concert (October 31): Pastoral 
Symphony (Beethoven); Overture, ‘ Béatrice” (E. Bernard); Intro- 
duction and Allegro from Pianoforte Concerto (B. Godard); Le Rouet 
d’Omphale (Saint-Saéns); Concerto in C minor for two pianofortes 
(Bach); Le Dernier Sommeil de la Vierge (Massenet); Overture, 


* Zanetta” (Auber). Concert Populaire (November 7): Symphony, 
D minor (Schumann); Sevillana (Massenet); Symphony, ‘“ The 


ueen” (Haydn); Concerto pathétique for violin (Balthazar- 
lorence); Prelude to ‘ Lohengrin” (Wagner); Septet (Beet- 
hoven). Chatelet Concert (November 7): Symphonie fantastique 


(Berlioz); Overture, ‘Princesse Jaune” (Saint-Saéns); Orchestral 
Suite from “ Castor et Pollux ’’ (Rameau); Pianoforte Concerto 
in E flat (Beethoven) ; Danse Persane from “‘ Le Feu” (E. Guiraud); 
“Patrie,” ouverture dramatique (Bizet). Concert Populaire (No- 
vember 14): Symphony, “In the Forest” (Raff); Largo for oboe 
(Handel); Sérénade Hongroise (Jonciéres) ; Pianoforte Concerto in A 
minor (Mozart); Danse macabre (Saint-Saéns); Overture, “ L’Etoile 
du Nard” (Meyerbeer). Chatelet Concert (November 14): Symphonie 
fantastique (Berlioz); Airs de danse from “The Demon” (Rubin- 
stein); Concert-piece for violin (Saint-Saéns); Siegfried-Idyl 
(Wagner); “Sylvia,” orchestral suite (Délibes), Concert-Populaire 
(November 21): Symphony in D major (Brahms); Adagio and Minuet 
for clarionet (Weber); Pastoral Symphony (Beethoven); Violin Con- 
certo (Mendelssohn); ‘‘ Kermesse” (B. Godard). Chatelet Concert 
{November 21): Reformation Symphony (Mendelssohn); Fragments 
from “ Benvenuto Cellini” (Berlioz); Prelude to “ The Deluge” 
{Saint-Saéns) ; “ Kermesse ” (B. Godard). 

Leipzig.— Euterpe Concert (November 2): Symphony, C major 
(Schubert); Serenade for stringed orchestra (Dvorak); Overture, 
“King Lear” (Berlioz), vocal soli. Gewandhaus Concert (November 4): 
In memory of Mendelssohn's death: 98th Psalm, bt 3 psc J A major, 
Overture “ Melusine,” ‘‘ Ave Maria,” Finale from ‘ Loreley” (Men- 
delssohn). Gewandhaus Concert (November 11): Overture, “Anacreon” 
{Cherubini); Pianoforte Concerto, C minor (Saint-Saéns); Overture, 
“‘Leonore,” No.3 (Beethoven); Ballade (Chopin); Gavotte and Varia- 
tions (Rameau); Symphony, B flat major (Beethoven). 

Cologne.—Giirzenich Concert (October 26): Oratorio, “ St. Paul” 
(Mendelssohn). Girzenich Concert (November 9): Overture, “ Corio- 
Janus” (Beethoven); Violin Concerto (Saint-Saéns); Cavatina from 
“Il Barbiere di Siviglia” (Rossini); Symphony, G minor (Mozart). 

Wiesbaden.—Concert of the Cur-Orchester (November 5): Concerto, 
G minor, for two solo violins and violoncellos and stringed orchestra 
(Handel); Symphony No. 2 (Volkmann); Overture, “ Midsummer 
Night’s Dream” (Mendelssohn). Concert of the same (November 12): 





* Contributions intended for this column should indicate clearly the 


Overture, ‘“ Waldmeister’s Brautfahrt” (Gernsheim); “ Zur Herh 
zeit,” Symphony No. ro, MS. (Raff); Entr’acte and Ballet from “4 
Baba” (Cherubini) ; Overture, ‘‘ Leonore,” No. 2 (Beethoven), t 

Baden-Baden.—Concert of the Cur-Orchester (November 19): Ove. 


(Mozart), vocal soli. 


hoven); Cavatina (Raff); ‘‘ Leonora” (Bandini); Prelude, ‘Il Figi 
di Tiziano” (Mancinelli); Overture, ‘Oberon ” (Weber). 














CORRESPONDENCE. 


THE STAFF v. TONIC SOL-FA NOTATION, 


TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 





Si1r,—In my reply to Mr. Manson I was not thinking ¢ 
any particular application of the Tonic Sol-fa Notation, 
but of the Notation per se—a medium of conveying ides} 
by symbols, 
Tonic Sol-faist has a great advantage in knowing wher} 
abouts in a key he is at every note he sings; and thi 
advantage is still further increased when the singer fron} 
the Staff Notation has only his single “ part” before hin, 
In the example given by Mr. Manson, notwithstanding 
the formidable array of sharps, the key of B is mor 
palpable than when the Tonic Sol-fa is employed ; but ty 


should be used in the latter, or the key-signature inserte/ 
in the former where the change occurs. I believe th 
superiority of the Tonic Sol-fa method (granting, for the 


teaching its pupils receive. The average chorus-singe 
would probably be puzzled to say what key he was goin} 
to when attempting the example given by Mr. Manson; 
on the other hand, the average Tonic Sol-faist, after the 
first bar or two, might easily forget what key he wast 
singing in. The matter is well put by the late Mr. Johng 
Curwen in ‘* The Teacher’s Manual” (the most valuable 
legacy ever left to teachers, whatever their subject maj 
be): ‘The established Notation, as a system of sign 
denotes absolute pitch as its principal thing, but it alsc 
connotes, by help of its signatures, key - relationship. 
Our Tonic Sol-fa Notation denotes key-relationship, and 
connotes, by help of its signature, absolute pitch.” At 
first, doubtless, key-relationship—i.e., the relation of tones 
to the key-tone—is the most important matter for the 
student, and for that the Tonic Sol-fa is most valuable; 
that acquired, the Staff Notation becomes superior, in my 
judgment, because the indication of key is always present, 
however rapid the modulation. 
I an, Sir, yours faithfully, 
STEPHEN S. STRATTON. 
Edgbaston, November 21, 1880. 


TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


S1r,—I have read with great interest the letters in Tu: 
MusicaL Times on the subject, ‘The Staff v. Tonic 
Sol-fa Notation”; but I must say I do not agree with 
Mr. Manson’s opinions on that subject. To give an ex 
ample: for showing that the Sol-faist has the advantage 
over the Staff Notationist in reading music, where thert 
are extreme modulations he writes a piece of music in the 
key of C major for two bars only; then, without any modu: 
lation whatever, he starts off again in the key of B major. 

Again, in his Sol-fa translation of it he changes the key. 
Why does he not do so in the Staff Notation edition by 
making F, C, G, D, and A Fd, C#, Gz, Dg, and Ag at the 
beginning of the third bar? or, if he wish to keep tht 
accidentals in the Staff Notation, why does he not cot 
tinue the Sol-fa in the same manner, so as to put the Stal 
Notationist on a level starting-point with the Sol-faist ? 

Since, as I have above stated, there is no legitimatt 
modulation, I do not think that the music illustrates hi 
views at all. 


ture, ‘‘ Leonore,” No. 3 (Beethoven) ; “ Passacaglia”’ for organ (Bach\\ 
Variations on “ God save the King,” (Haydn); Symphony, “ Jupite' ¥ 





Turin.—First Concerto Popolare (November 21): Symphony (Bee,{™ 
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With regard to accidentals, I should think that they 
puzzle the Sol-faist more than the Staff Notationist, an 
that a piece of music like “ Quando corpus morietut, 
from Rossini’s ‘‘ Stabat Mater,’’ could be read more easi 





place and date of performance, as otherwise they cannot be inserted. 
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It is worthy of note that the example given by Mr. 
"Manson does not for the first two bars go from the key of 
Pic, and in the rest from the key of B, even for a single 





Ove 
: (Bacti gecidental.—I am, yours truly, 
Jp A Lonpon ORGANIST. 


November 15, 1880. 





BACH’S ORGAN WORKS. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


| §$1r,—Those who study Bach’s Organ Works will per- 
haps have noticed that the bulky eight volumes assume 
the shape of an organ school. 

’ Bach wrote works for teaching purposes, and a large 
“number of the smaller fugues and choral preludes seem to 
be written for practical uses. 

With care the whole of the contents of the eight books 
might be selected progressively, beginning with the short 
Sides and fugues, and other pieces contained in the 
eighth book, continuing through the choral preludes and 
fugues on choral melodies, through the six sonatas, and 
finally leading up to the gigantic works, such as the 
iPrelude and Fugue in B minor, the Toccatas in F 
and C, and the rest of the popular great organ com- 
positions. 

It is interesting to find in the eighth book a specimen 
of Bach’s Arrangements for the Organ in the four Con- 
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> signs 

ea certos; these, according to Mr. Best, are Violin Con- 
ve thjecertos by Vivaldi ‘‘accommodated to the Organ” by 
for th{,J- S. Bach. 


A player brought up in this great organ school would 
arrive at no mean excellence: the six sonatas or trios, well 
studied and practised, would fully repay the labour and 
time spent upon them by the freedom and independence 


orough} 
-singet) 

goingh 
anson; 


‘er them they would confer on the student.—Yours, &c., 

ie wail T. W. TricGs. 
r, John 19, Parkholme Road, Dalston. 

iluablg 


t maj In Mr. Parr’s letter on “A Neglected Hymn-Tune,” 
which appeared in our last number, the name of Jer. 
. §Clark’s tune was printed ‘“ Uppingham,” instead of 
i Uffngham.” In the observations upon the hymn-tune 
“Melcombe,”’ where it is stated that Mr. Havergal has 
“altered the bars in ten places,’’ it should read that he 
has ‘‘ altered the bass.” 





in my TO CORRESPONDENTS. 

resent, §,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence ; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 

e no notice can be taken of the performance. 

Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that may 
occur. 

Correspondents informed that their names and addresses must 

pany all ¢ ag 


TON, 


ations. 


We cannot undertake to return offered contributions; the authors 
therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The ag will be discontinued where the Subscription is 
not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages are always 
stereotyped, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 

H, C. L.—The compass of the euphonium is— 


From e——— to ——= 
=== 
ee 














The notes ave played as written. 

H.D.—We should advise our correspondent to enter the Royal Academy 

t COME . of Music. 

T. B. Batu.—We do not know any such Society as that mentioned by 
our correspondent. 

R.C—No setting of the ‘‘Erl Kénig,” by Beethoven, has ever been 
published. 


L, Mus. T.C.L.—There should not be any pauses made in singing the 
choral. 

Quzro.—The passage alluded to is clearly in the key of B flat, and 
therefore our correspondent is right. In Handel’s MS., however 
the A flat remains uncontradicted. We have never, to the best of 
our recollection, heard it sung A flat. 


MA,—We know nothing whatever of the person mentioned. 














BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary, as all the notices are either collated from the locat 
papers or supplied to us by correspondents. 


Bat.ey.— The first annual Festival of the Batley and District 
Church Choral Union was held in the Parish Church, on Saturday, the 
6th ult. The choirs of the neighbouring parishes, numbering about 
200 voices, attended. The Rev. L. S. Calvert, M.A., Head-Master of 
the Grammar School, intoned the service, and the sermon was preached 
by the Rev. J. Ingham Brooke, M.A., Rural Dean. The service con- 
sisted of special psalms, hymns, and the anthem, “O praise God in 
His holiness,” by T. T. Trimnell, all of which were excellently ren- 
dered. Mr. F. Sykes, Organist of St. Peter’s, Morley, presided at the 
organ; and the choirs were ably conducted by Mr. Jno. Tomlinson, 
Organist and Choirmaster of the Parish Church, Batley. —— The 
thirty-fourth Subscription Concert of the Choral Society, took place 
in the Zion Chapel, on Wednesday, the 17th ult., when Handel’s 
Oratorio Samson was performed by band and chorus of 250 performers. 
There was a large and appreciative audience. The artists were 
Madame Cross-Lavers, Miss Orridge, Mr. Jos. Maas, and Mr. Henry 
Cross. The work was, on the whole, very well rendered, the chorus 
singing being particularly good. Mr. Maas received enthusiastic 
encores for the songs ‘‘Why does the God” and “ Thus when the 
sun,” and also for the duet with Mr. Cross, “ Go, baffled coward.” Mr. 
J. Tomlinson lent valuable assistance at the organ, and Mr. J. W. 
Bowling ably officiated as Conductor. 


Beprorp.—The third Concert of the fourteenth season of the Musical 
Society took place on Tuesday evening, October 26. The special 
interest of the Concert was the production of a new Cantata, by Mr. 
Aguilar, entitled The Bridal of Triermain, the words selected from the 
poem of Sir Walter Scott. The work was conducted with care and 
well-directed energy by the composer, who received quite an ovation 
at the termination of the performance. The soloists were Miss H. 
Nunn, Miss Burnett, Mr. Pearson, and Mr. De Lara, who all entered 
into their task with zeal and effect; and the chorus left very little to 
be desired, reflecting the highest honour on Mr. Diemer, the talented 
and energetic Conductor. The orchestra, with Mr. D’Egville as prin- 
cipal violin, gave excellent effect to the composer's rich and picturesque 
instrumentation ; and the harp obbligato was played most skilfully by 
Herr Oberthiir. The second part of the programme was miscellaneous. 


Be.rast.—The first Concert of the season, in connection with the 
Belfast Choir, took place in the Ulster Hall, on Friday evening, the 
5th ult., before a large and enthusiastic audience. The programme, 
which was miscellaneous, was sustained by the following artists: 
Mdlle. Ilma de Murska, Mesdames Sinico-Campobello and Vogri, 
Signori Susini and Campobello, and Herr Max Spicker, solo pianist. 
The second Concert of this Society is to take place on the 7th 
inst., when Handel's Fephtha, with full orchestra, will be performed 
for the first time in Belfast. The services of the following 
vocalists have been secured for this Concert: Miss Annie Marriott, 
Miss Kate Baxter, Mr. Henry Guy, and Mr. Winn. Leader, Mr. H. 
Cohen; Conductor, Mr. Fred. C. Smythe, Mus. Bac. —— The first 
Concert of the sixth season of the Choral Association took place in the 
Ulster Hall, on the 12th ult., and was largely attended. Mr. W. J. 
Kempton conducted. Handel’s Sixth Chandos anthem, which was 
included in the first part of the programme, gave the audience an 
opportunity of noticing how admirably the members had been led 
to appreciate the requirements of this noble work. The organ accom- 
paniment was played by Mr. Archer. The solo numbers in the anthem 
were sung by Madame Cross-Lavers, Miss Damian, Mr. Harper 
Kearton, and Mr. Henry Cross. In Beethoven’s ‘: Creation’s Hymn” 
Miss Damian achieved a most emphatic success. The first part of the 
Concert terminated with the “‘ Vesper Hymn” by the same composer. 
It was sung by the quartet of artists and the chorus in a manner that 
very nearly reached perfection. Mr. Archer’s powers of execution 
were amply displayed in the performance on the grand organ of a 
Concert Fugue in D major, of his own composition. Altogether, the 
Concert was highly successful, and reflected great credit upon Mr. W. 
J. Kempton (the Conductor), and the members of the association. 


BiRMINGHAM.—The Organ Recitals by Mr. Stimpson, at the Town 
Hall—given free for the present, through the generosity of the Mayor 
—appear to be thoroughly appreciated, and attract large audiences or 
Saturday afternoons. The selections are well varied, and chosen with 
discretion. Poor music is avoided, but on the other hand the pro- 
gramme is not made up exclusively of that very strict school of orgar 
music which only musicians can understand and admire. It is needless 
to say how skilfully all the compositions are played, considering the 
wide reputation and well-known ability of the organist——Two Con- 
certs have recently been given with much success, in the Town Hall, 
under the auspices of the Musical Association, and have been attended 
by large audiences. At the first of these, Elijah was performed. The 
choruses were sung by the Holte Choral Society, and the solos by 
Miss Blanthorne, Miss Clara Myers, Miss Emilie Harris, Mr. C. B. 
Bragg, and Mr. Lander; Mr. C. J. Stevens officiating as Conductor. 
At the second Concert a miscellaneous programme was provided, at 
which Madame Florence Clare sang, and made a very favourable im- 
pression. The singing of Mr. Bickley’s glee party was also an especial 
feature of this Concert.——The Carl Rosa Opera Company have been 
giving a series of performances. The works presented were Lucia 
di Lammermoor, Carmen, Sonnambula, Trovatore, Mignon, and (for 
the first time in Birmingham) Flotow’s Stradella——tThe Festivak 
Choral Society began its season on October 28 with a fine performance 
of Spohr’s Fall of Babylon, the principal vocalists being Mrs. Osgood, 
Miss Helen D’Alton, Mr. W. Shakespeare, Mr. R. Hilton, and Mr. 
Lander. The Oratorio was preceded by Meyerbeer’s “ Ninety-first 
Psalm,” which, as a novelty in Birmingham, was much appreciated. 
The chorus was admirable, and there was an excellent band. 
Mr. Stimpson presided at the organ, and Mr. Stockley conducted.—— 
Mr. S. S. Stratton’s second Chamber Concert took place in the 
Masonic Hall on Tuesday, the 2nd ult. The occasion was specially 
interesting, as Mr. C. Villiers Stanford, whose Pianoforte peony 
in F was one of the novelties, took the pianoforte part in the per- 
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formance. The work was much admired and excellently rendered. 
Other items were the Trio in F by Saint-Saens, the Violin Romance, 
Op. 42 (Max Bruch), both for the first time; Haydn’s Emperor 
Quartet, and pianoforte solos by Schumann and Henselt. The strings 
were the same as before, and Mr. Rowland M. Winn was the solo 
pianist——The Philharmonic Union’s second Concert took place in 
the Town Hall on Thursday, the 4th ult., the programme being 
miscellaneous. The choral part included Mendelssohn’s “ Forty-third 
Psalm” and a collection of part-songs. Miss W. J. Williams and 
r. W. Evans contributed several songs with good effect, and Mr. 
Stimpson gave some admirable organ solos. Instrumental music was 
rominent, the programme including Mozart’s rarely heard Quintet 
ior piano and wind instruments, the executants being M. Dubrucq 
(oboe), Mr. Lazarus (clarionet), Mr. Mann (horn), Mr. Wootton 
(bassoon), and Dr. Heap (pianoforte). A Sonata for clarionet and 
pianoforte by Dr. Heap was another noteworthy item ; it was capitally 
tendered, and well received.——Messrs. Harrison's second eg A 
tion Concert was given in the Town Hall on Monday, the 15th ult. 
The artists were Mesdames Albani and Trebelli, Mr. Barton 
McGuckin, and Signor Foli; solo violin, M. Musin; solo organ, Mr. 
Stimpson; solo pianoforte, Mr. R. Rickard; and Conductor, Mr. 
Leipold. The programme was miscellaneous, and contained a Duet 
from Boito’s Mefistofele, Mendelssohn’s ‘ Variations Sérieuses” for 
Pianoforte, and Schubert’s Rondo in B minor for pianoforte and 
violin.——Mr. Stockley began his eighth series of Orchestral Con- 
certs on Thursday, the 18th ult., when a large audience assembled in 
the Town Hall, the occasion being interesting on account of Schubert’s 
reat Symphony in C being performed entire for the first time in 
irmingham. Other works given were the Overtures, Hebrides (Men- 
delssohn), Medea (Cherubini), and Iphigenia in Aulis (Gluck). Mr. 
Stimpson performed Handel’s Organ Concerto, No. 2,in B flat. The 
vocalists were Miss Anna Williams and Mr. Arthur Wilmot. The 
band, which improves every year, is now in a highly efficient state. 
——The Eleventh Festival of the Schools’ Choral Union took place 
in the Town Hall on Monday, the 22nd ult. The programme was of 
the usual excellence, and included an anthem specially composed by 
Dr. Heap. Mr. T.M. Abbott gave several capital performances on the 
violin, and Mr. C. J. Rankilor conducted, 


BrApFrorD.—Mr. J. H. Clough, Organist to the Bradford Festival 
Choral Society, gave a Concert on Thursday evening, October 28. 
Miss Henrietta Tomlinson, Madame Armitage, Mr. C. Blagbro, and 
Mr. Thornton Wood were highly appreciated in their selections. Mr. 
H. Newboult, of the National Training School of Music, played in a 
graceful manner Chopin’s Polonaise in E flat, Op. 22. Trios by Fesca 
and Reissiger were given in admirable style by the Concert-giver, Mr. 
J. Gatecliff (violin), and Mr. W. B. Cross (violoncello). ——On Friday 
evening, the r2th ult., Mr. S. Midgley gave the first of two Concerts of 
chamber music in the Church Institute. He was assisted by Herr 
Straus, Signor Scuderi, Herr O. Bernhardt, Mr. J. Drake, and M. 
Vieuxtemps. The programme commenced with Mozart’s String 
Quartet in D minor; the other work for strings alone was Mendels- 
sohn’s > same na in B flat. English music was represented by a 
Sonata for piano and violoncello by C. Villiers Stanford. The other 
novelty was Rheinberger’s piano Quartet in E flat, Op. 38, of which it 
is impossible to speak too highly, cr to describe the warm feelings of 
admiration which it excited. The performance was worthy of the 
work, and it left an impression which will not soon be effaced. The 
remaining numbers of the programme were a violin Sonata by Loca- 
telli, and a couple of piano solos by Chopin—Etude, Op. 25, No. 7, and 
Fantasie Impromptu, Op. 66. Herr Straus gave an impressive 
rendering of the Sonata, and Mr. Midgley’s solos were exceedingly 
welcome. 

Bristot.—On Monday, October 25, Mr. Lawford Huxtable gave 
another ballad and instrumental Concert in the Colston Hall. The 
vocalists were—Miss Ada Patterson, Miss Helen D’Alton, Mr. Sidney 
Tower, and Mr. Lawford Huxtable, all of whom were extremely suc- 
cessful in the pieces selected. Some instrumental music was capitally 
given by Mr. J. Pomeroy (violin and violoncello), Mr. Lawford Hux- 
table Novaya and Mr, J. V. Tittle (pianoforte and American 
organ). On Monday, the 1st ult., the fourth of Mr. Riseley’s 
Popular Concerts was given in the Colston Hall. The band performed 
in excellent manner Schumann’s grand Symphony, No. 1, in B flat, 
‘Op. 38; Mendelssohn’s Overture, Ruy Blas; Wagner’s Overture, Tann- 
hauser ; Rossini’s Overture, Semiramide; Weber’s Overture, Der Frei- 
schiitz; Boccherini’s Minuetto in A major, for muted string orchestra; 
and the Gavotte from Ambroise Thomas’s Mignon. Miss Kate Shackell, 
R.A.M., and Mr, Harrison were the vocalists——On Monday, the 8th 
ult., Mr. Huxtable gave another ballad and instrumental Concert in 
the Colston Hall, the vocalists being Miss Emmeline Dickson, Miss 
Mabel Waite, Mr. Lawford Huxtable, and others. The instrumen- 
talists were, as before, Messrs. }; Pomeroy, J. V. Tittle, and L. 
Huxtable.-——On the 15th ult., the fifth Concert of Mr. Riseley’s popular 
series was given in the Colston Hall, when the following works were 
extremely well given: Mozart’s grand Symphony in G minor; the inci- 
dental music to Mendelssohn’s Midsummer Night’s Dream (Overture, 
Scherzo, Notturno, and Wedding March); Beethoven’s Overture, 
Leonora, No. 3, in C; and Rossini’s Overture to William Tell. The 
vocalists were Miss Yates and Miss Lilian Yates. At both Concerts 
Mr. A. W. Waite led the band, and Mr. George Riseley conducted. 


CHELTENHAM.—The musical season commenced in this town most 
auspiciously on the 3rd ult., with a Concert given by Madame Patey 
and party. The Assembly Room was crowded with an enthusiastic 
audience. Madame Patey was assisted by Miss Mary Davies, Messrs. 
¥F. King, Frank Boyle, Howell, and Thouless. 





CHICHESTER.-—Mr. Seymour Kelly gave an excellent Concert on the 
2nd ult., assisted by Miss Emily Moore, Miss Alice Osmond, Mr. C. A. 


‘White, R.A.M., Mr. C. E. Pillow, and Mr. Wrixon Kelly as vocalists. 
Mr. C. G. Marchant (Organist of St. Patrick’s Cathedral, Dublin) 
Baa ed two pianoforte solos with great skill and artistic merit, particu- 
arly a Fugue of Rheinberger’s, which was enthusiastically redemanded. 


Ciirton.—On Monday, the 8th ult., the members of the Victoria 
Musical Society gave their first yr seh ase Concert for the season at 
ithe Victoria Lecture Hall, when Mendelssohn's Elijah was performed. 





|.crowded. The second Concert of the Society is announced for Februan}™ hat 





"was the Ob: 


The principal vocalists were Miss Kate Probert, Miss Annie Howe} it render: 


Miss Rosa Bailey, Mr. E. T. Morgan, and Mr. W. Thomas. Mr. F. hp 

Dyer conducted the band and chorus of eighty performers with greg 

care. The soprano solos were well rendered throughout by Miss Kay}! 

Probert, Miss Annie Howell joining her with good effect in the dug) 

* Zion spreadeth her hands for aid.” Miss Rosa Bailey’s rich voia | - 

was well displayed in the air “ O rest in the Lord,” which merited th @ 

applause it received. Mr. E.T. Morgan’s rendering of “If with gf 

your hearts,” was in every way highly satisfactory, and Mr. W. Thomal 

gained a decided success in “Is not His word like a fire,” and “It 

enough” (violoncello obbligato, Mr. G. Buckland). The chorus bert 

were sung with great precision, and the band, under the leadership ¢¥ Chairm 

Mr. Frank S. Gardner, was all that could be desired. The Hall wy, Se mem upc 

4 fact, a 
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ow, he trus 
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1881, when Mendelssohn’s Hymn of Praise will be performed.-—(; 
Tuesday, the oth ult., a Concert was given in the Victoria Room! 
when the following artists appeared: Madame Albani, Miss Man 
Davies, Madame Patey, Mr. Frank Boyle, Mr. Frederick Kin 
(vocalists), Mr. Howell (violoncello), and Mr. A. Thouless (pianoforte, 
A most enjoyable Concert was given, which was well patronised. 


“$nancial rep 
excellently rendered by Mr. Arthur Trickett. The solo vocalists were,@ghat there v 
Miss Hinde, Miss Trowbridge, Mr. Kenningham, and Mr. Sutton. ro moog C 
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xpress the ¢ 
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Derspy.—On the 5th ult., a grand performance of Elijah was gives 
in the Drill Hall, by the Derby Choral Union. The hall was crowded 
by an influential and appreciative audience. The choruses were et-Mere full of 
ceedingly well rendered under the conductorship of Mr. W. Wy nformation 
Woodward. The principal vocalists were Miss Mary Davies, Mis@@ustice and p 
Annie Street, Madame Patey, Mr. Frank Boyle, and Mr. F. Kingi@iysion of t 
Altogether the performance was in every way a success. ; unveiling ” 


Devizes.—On Monday evening, the 15th ult., Mr. C. Clarke, Prep eue 08am, th 
fessor of Music, gave an operatic and ballad Concert at the Tom) Eywrsxrv 
Hall, which was well attended. The programme was well chosen, and /Sestant Hall 
the various items excellently rendered. The vocal artists were Mis(hurch Cho 
Muriel Wood, Madame Edwyn Frith, Mr. Arthur Wilmot, andoMr.Pgoncerted pi 
Edwyn Frith. Mr. Arthur L’Estrange contributed pianoforte solos Mfeceiving se’ 
and accompanied the vocal music. vere also | 


DoncasTER.—On Tuesday evening, the 16th ult., Dr. Spark, Organi pianoforte a 
of the Leeds Town Hall, gave a Lecture-concert in the Corn Exchange, nstruments. 
on the national ballad music of England, Scotland, Ireland, and Wales. he National 
The vocal illustrations were rendered by Madame Pauline Evisoni Gravesen 
Miss Kennedy, and Mr. Dodds; and Dr. Spark presided at the piano-@iChoral Asso 
forte with his well-known ability. The Mayor (Councillor Meacock)ijyas perform 
was in the chair, and introduced the lecturer. In commencing hi/*fhe profess 
lecture, Dr. Spark said the ballads, madrigals, and part-songs of olf Henry Guy, 
England had each in their turn received attention and investigation, @fhe artistic 
and the result had been the discovery of numbers of charming com-4# On mighty 
positions, which had not only proved interesting as music, but valuable @Mr, Henry ( 
for many a gleam of light they had shed over English customs and Band by his 
forgotten manners. The selections illustrating the lecture were ex Mfayourite in 
cellent, well sung, and highly appreciated. 


DorcHEestTER.—On Thursday, the 11th ult., morning and even 
ing Concerts were given in the Corn Exchange, for the purpose of J, 
liquidating the remainder of the building debt on the church of the 
Holy Trinity. In addition to Mr. Henry Holmes, whose violin per- } 
formances were most enthusiastically applauded by a large audience, [ 
and who very generously gave his services, the following artists 
took the leading parts: Mrs. Stewart (pianoforte), Mr. W. Stone 
(violin), and Mr. J. M. Hayden (principal tenor of Salisbury Cathedral}. 
Mr. T. M. Morgan, Organist and Choirmaster of the church, was the 
organiser and Conductor of the Concerts. 


EpDINBURGH.—The Edinburgh Select Choir gave a sacred Concert @ 
on Thursday, October 28, in the Music Hall, which was well filled [iy 
The choir numbered between thirty and forty voices. The pro 
gramme included anthems, choruses, motetts, and solos, and was 
judiciously varied so as to present examples of some of the best living 
composers, as well as of two or three of the old masters. The chorus 
was very evenly balanced, and the quality of the voices generally 
good. Of the fifteen numbers assigned to the choir, nearly all wert 
rendered with much precision and feeling. Mr. H. Hartley conducted 
throughout with much decision. Mr. John Hartley accompanied 
on the pianoforte, and gave as an organ solo the Allegro moderato 
from Handel’s Fourth Concerto, with so much breadth of style and |) 
power of execution as to win a most determined encore.——On the 
roth ult. Miss Helen Hopekirk gave a Pianoforte Recital, under the 
auspices of the Directors of the Literary Institute, which attracted 4 
large audience, and was highly successful. The programme included 
selections from Beethoven, Schumann, Rubinstein, A. C. Mackenzie, 
Scharwenka, Chopin, and Liszt. Miss Hopekirk is now so wel 
known that it is needless to say more than that her rendering of every 
piece was full of refinement, power, and expression. Two numbeft 
found special favour with the audience. The first was Mr. A. C. Mac 
kenzie’s “On the Loch” (“Scenes from the Scottish Highlands,’ 
No. 2), the melodious grace and exquisite writing in which so capti- 
vated the assemblage that Miss Hopekirk had to repeat a part of 
it; and the second was Liszt’s Rhapsodie Hongroise, No. 4, which 
was an excellent rendering of a good but very difficult piece. The § 
whole performance was highly praiseworthy.——Mr. Francis Orost 
gave a Pianoforte Recital in the Freemasons’ Hall, George Street, of 
the roth ult., before a large audience. Mr. Orosz has long made the 
compositions and arrangements of Franz Liszt a special study, and 
his programme was of a most pleasing character, the pieces select 
being sufficiently lengthy to satisfy the audience, and the whole being 
concluded in the space of one hour and a half. The opening numbel 
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Students’ Concert existed at a Scotch university, it was, indeed, 
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yas the Oberon Overture, arranged by Liszt, which was exceedingly 
vell rendered. In the following numbers, “ Friihlingsnacht,” by 
chumann; “Mignon,” a lied by Liszt; “Les plaintes de la jeune 


ers L'Africaine; the Allegretto from Beethoven's Symphony 

n A; a Rhapsodie Hongroise, by Liszt; a Posthumous Valse by 
j hopin ; a Zigeuner-Polka by Conradi, and “ Reminiscences ;” a grand 
ntaisie on Lucrezia Borgia; his performance was of high merit, 
"and called forth the warmest marks of approbation.—The annual 
Geeting of the Edinburgh University Musical Society was held in the 
fusic Class-room of the University on the 22nd ult. Professor Sir 
erbert Oakeley, President of the association, occupied the chair. 
Whe Chairman commenced his address by saying that they were now 
(Rntering upon the fifteenth year of the existence of their Society. 
‘hat fact, and the annually increasing popularity and prosperity of 
institution, rendered a long preamble unnecessary, and it must 
ow, he trusted, be taken for granted that, from an educational point 
view, a study and practice of choral music was looked upon by the 
niversity as so desirable an extramural employment as to warrant a 
onable hope that it would never be suffered to fall into abeyance 

e thought that the increasing encouragement by the citizens of 
dinburgh, which was shown at their public appearance in March, 
ght in itself to act as a stimulus to renewed efforts. That annual 
ent had become one of special interest; and when it was considered 
[that prior to some fourteen years ago no musical society and no annual 


tifying to see on the Music Hall platform a chorus some 200 strong, 
Monsisting of volunteer musical students. At the conclusion of the 
“Bhairman’s address, Mr. Small, honorary treasurer, submitted the 
"Bnancial report of the association for the year, from which it appeared 
ythat there was a balance of £206 in favour of the Association. Sir 
lexander Grant, who was received with prolonged applause, in 
noving the adoption of the treasurer's statement, said that he must 
"express the great pleasure he felt, and he was sure all present felt, in 
stening to the address which Sir Herbert had delivered. His remarks 
nformation to them, and all he said was characterised not only by 
ustice and perfect good taste, but also by kindly feeling. At the con- 
usion of the meeting, after two pieces sung at the Beethoven 
unveiling ” at Vienna had been performed by Sir Herbert Oakeley on 
Pghe organ, the company separated. 


\s ENNISKILLEN.—Mr. Arnold’s fifth Concert was given in the Pro- 





estant Hall on Tuesday, the oth ult., to a crowded audience. The 
hurch Choir sang with considerable effect an excellent selection of | 
Peoncerted pieces. Miss Macdonald was most successful in her solos, | 
eceiving several encores. Mr. Harper Kearton and Mr. W. Black | 
ere also highly appreciated. A Sonata in G major (Haydn), for | 
\pianoforte and violin, and a Rondo of Beethoven’s for the same | 
Gnstruments, were very well executed by Mr. and Master Arnold; and | 
he National Anthem terminated the Concert. 


GRAVESEND.—The first Concert of the third season of the Milton | 
horal Association took place on the 17th ult., when Haydn's Creation | 
was performed with a band and chorus numbering 160 performers. 


enry Guy, and Mr. E. J. Bell, all of whom were highly appreciated. 

he artistic rendering of the soprano solo “ With verdure clad,” 
‘On mighty pens,” by Madame Suter, deeply impressed her hearers. 
Mr. Henry Guy was very effective in the tetior solo, “In native worth,” 
nd his singing throughout mantained his position as a great 
favourite in Gravesend. Mr. E. J. Bell was warmly welcomed, and his 
voice told with great effect in the descriptive recitatives, especially 
‘Straight opening,” and in the air ‘‘ Now heaven in fullest glory 
phone.” The duet, ‘‘ Graceful consort,” elicited heartyapplause. Herr 
Rosenthal led the orchestra, consisting of twenty-two instruments, 
with his well-known ability. Mr. Charles R. Green, the Conductor, 
feserves the highest commendation for the spirit, energy, and pre- 
ision with which all the choruses were given, proving that great care 
is bestowed upon the class rehearsals. The performance throughout 
was a complete success. 


Greenocx.—A large audience assembled in the Town Hall on the 
Bth ult., to hear the performance by the Greenock Choral Union and a 
listinguished company of artists of Handel’s Pastoral Serenata Acis 
and Galatea. The solos were excellently rendered by Madame Edith 

yone, Mr. Bernard Lane, and Mr. Egbert Roberts. The choir sang 
hroughout with care. Dr. Peace presided at the organ and supplied 
he effects of a full orchestra in a very efficient manner. The second 
part of the programme was miscellaneous, the most noteworthy 
number being a performance on the organ of Rossini’s Overture to 
tlliam Tell, in which Dr. Peace fairly excelled himself. Mr. D. Inglis 

D rt the accompaniments to the miscellaneous songs, &c., and Mr. 
aj. Westwood Tosh conducted the concerted music throughout the 
vening. 

Heston, Cornwaty.—On Thursday, the 11th ult., Mr. Thuell 
gave his first Concert for the season, in the Guildhall. The pro- 
Bramme was excellently rendered by Miss Clara Dowle, Miss Heath, 
Mr.'S. Still, and Mr. E. A. Uglow. Miss Dowle was warmly applauded 
for her singing of Handel’s “ From mighty kings,” and was encored 

ter her song, ‘ Waiting” (Millard). Miss Heath gave with much 

Zpression, Sullivan’s “ Love not the world” and “The Worker” 

ounod). Mr. S. Still was loudly applauded in his song, ‘ The 

uleteer” (Luigi Morini); and a like compliment was awarded to 


\ 


a (Hatton). The quartets, ‘‘Ave Maria” (Smart), “God is a 
» * (S. Bennett), and “Good night, beloved” (Pinsuti), were 
mong the leading features of the programme. Mr. Thuell ably 
ccompanied throughout. 

Hotinwoop, O_pHAM.—On Tuesday evening, the 16th ult., a vocal 
hd instrumental Concert was given in Bourne Street School, under 
he auspices of the Oldham Industrial Co-operative Society. The 
its were: Miss Greaves, Mr. Bassett, Mr. Springthorpe, and 
Mr. Barnett. Mr. J. Greaves’s Orchestral Band (under the conductor- 
tip of Mr. Chas. Mellodew Lees) also assisted. The school-room 


VOC: 


| vocalists were Misses Birch and Shaw, Mrs. Kirby, Messrs. J. 





Crowded to overflowing, many persons being unable to obtain 


admission. The programme was well rendered, Miss Greave= espe- 
cially being very successful in her songs. Mr. Springthorpe’s singing 
of “The Diver” (E. Loder) met with marked success. The band 
played Rossini’s Overture to Tancredi, which was received with warm 
applause. Mr. J. Greaves accompanied. 


_ Huty.—On Friday, October 29, Messrs. Gough and Davy gave their 
first Concert of the season in the Artillery Barracks. The programme 
was highly interesting. The vocalists were Madame Albani, Miss 
Mary Davies, Madame Patey, Mr. Frank Boyle, and Mr. Frederick 
King; the instrumentalists, Mr. E. Howell (violoncello) and Mr. A. H. 
Thouless (pianoforte). Miss Davies in Spohr’s “ Rose softly bloom- 
ing,” Madame Albani in “ Casta Diva” (Norma), and Madame Patey 
in “ The old harpsichord,” were highly appreciated. Mr. King’s sing- 
ing was greatly admired, as also was Mr. Frank Boyle’s, who was 
encored in Campana’s “Once in a lifetime.” The violoncello solos 
were executed with great taste, and Mr. Thouless’ brilliant playing of 
two solos by Raff, and a Waltz Caprice of his own, was excellent. The 
spacious hall was crowded to excess. Mr. A. H. Thouless conducted. 


Kina’s HEATH, NEAR BirMINGHAM.—A Concert, forming part of 
the Institute programme, was given at the Board School on Monday, 
the 22nd ult. The programme included the Trio in D minor by F. E. 

Sache, and Beethoven's variations on “Ich bin der Schneider Kakadu,” 
the performers being Mr. W. Griffin, violin; Mr. I. Bradley, violon- 
cello; and Mr. Stephea S. Stratton, pianoforte. Mr. Griffin played as 
solos De Beriot’s “ Fifth Air,” and a Fantasia, ‘‘ I Lombardi,” 
Singelee. Mr. Stratton contributed Gade’s “ Spring Flowers,” and 
his own Concert Galop, “The merry heart.” | md were rendered 
with much success by Miss M. L. Bishop and Mr. Bradley, the former 
being encored in Cowen’s “ Marguerite,” and the latter much applauded 
after a fine performance of Stainer’s “‘ Loyal Death.” 


LARNE, ANTRIM.—A successful amateur Concert was given in the 
Town Hall on the 5th ult., the programme, consisting chiefly of 
solos, vocal and instrumental. Amongst the vocal items the most 
noticeable were “‘Infelice” (Verdi), well sung by R. G. Posnett; 
Gounod’s “ Ave Maria,” with violin obbligato, and Mendelssohn’s trio 
for female voices, ‘“‘ Hebe deine angen auf.” The instrumental portion 
included Raff's Cavatina (for violin), Mrs. J. kobinson’s “ Con- 
stancy” (violoncello and piano), and Harmston’s Cantabile, well 
played on the Boéhm flute by Captain Fitz-Gibbon. 

LEAMINGTON.—A large audience was attracted to the College Great 
Hall, on the roth ult., to listen to a programme of classical music. 
The performers were Mr. F. Ward and Mr. W. Griffin (violin), 
Mr. Blythe (viola), and Mr. Owen (violoncello). Mr. C. Sydney 
Vinning, the Organist and Music-master of the College, was the 
pianist; and Miss Holcroft Jeaffreson the vocalist. The Concert was 
given in aid of the fund for a new organ. 


Le1cesTER.—Mr. John Farmer’s Oratorio, Christ and His Soldiers, 
was performed in the Temperance Hall, on Thursday evening, the 
18th ult., in aid of the new School Fund in connection with Dover 
Street Chapel. There was a very large attendance. The principal 

poche. 
and T. P. Waddington, all of whom acquitted themselves admirably. 
Mr. H. B. Ellis, F.C.O., conducted, and the chicf members of the band 
were Messrs. A. Lawrence, R. C. Allen, Scott, and Muston. Mr. 
Wilford presided at the harmonium, and Mr. Craven at the pianoforte. 


Lirr.—On Friday evening, the 12th ult., a Recital of sacred music was 
given on the occasion of the opening of the organ in the Parish Church, 
when an excellent programme was well rendered. The choir per- 
formed the pieces allotted to themin a highly creditable manner, the 
most noticeable being Kent's anthem, ‘‘ Thine, O Lord,” and Jackson’s 
Te Deum, which were sung with excellent taste and intonation. The 
soloists were Mrs. Wilson, Misses Macpherson and Winton, and Messrs. 
H. B. Mitchell and Battiehner. The quartet, “ God is a Spirit” (Sir 
S. Bennett), was most efficiently rendered, and highly appreciated. 
The various qualities of the different stops were admirably brought 
out by Mr. Burrows, Organist of the church. The instrument is built 
by the Messrs. Young, of Manchester. 

Liverroot.—Mr. William Pyatt gave a Concert in the Philhar- 
monic Hall on Wednesday evening, the 17th ult., assisted by Miss 
Clara Samuell, Miss Helen D’Alton, Mr. Herbert Reeves, Mr. Sims 
Reeves, Mr. Santley, Mr. H. Nicholson, and Mr. Sidney Naylor. 
The programme offered by Mr. Pyatt met every taste of the audience, 
and the artists were very warmly received Mr. Naylor accompanied 
on the pianoforte with taste and judgment. 


Lurcan.—Harvest Thanksgiving Services were held in Christ 
Church on Sunday, October 31. In the morning the Venite was sung 
to Smith’s Chant in G, the special psalms for the morning service 
being 65 and 104, taken to Aldrichin F; Te Deum and Jubilate, Jack- 
son’s Service in F; anthem, ‘‘O praise ye the Lord for His goodness ” 
(Garrett); hymn before sermon, 455. Evening service commenced 
with a hymn; special psalms, 145-147, were sung to Russell's Chant 
in F; Cantate, Woodward in D; Deus misereatur, Dyce in F; 
anthem, “O Lord, how manifold are Thy works” (J. Barnby); hymn 
after sermon; voluntary during collection at morning service, “‘ With 
verdure clad”; concluding voluntary, ‘‘ The marv’lous work,” from 
the Creation (Haydn); voluntary during collection at the evening 
service, Offertoire for the Organ (Scotson Clark); concluding voluntary, 
“O sacrum convivium,” ard Choral Fugue (Novello). The singing of 
the choir reflected great credit on the Organist, Mr. Charles Poole, 
who ably presided at the Organ. A collection was made at both 
morning and evening service, amounting to £32 6s., on behalf of the 
children of the Free Schools. 

MANCHESTER.—Mr. Hallé’s set of Concerts began on Thursday 
evening, October 28. The orchestra gave a fine rendering ot Beet- 
hoven’s C minor Symphony, and of the “‘ Danse des Prétresses,” from 
Saint-Saéns’ Samson, besides two overtures. Mr. Santley sang, and 
Mr. Hallé gave, as a novelty, a Pianoforte Concerto in B flat, by Goetz. 
——At the second of these Concerts, on the 4th ult., the chief orchestral 
piece was Goldmark’s grand Symphony in E flat, “ A Rustic Wedding,” 
a brilliant and cleverly written work. Gounod’s fine Ballet airs from 
Polyeucte, were given for the first time: Madame Koch-Bossenberger 
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was the vocalist. 
Sterndale Bennett, gave the grand hg é i 
stein).-——At the ra eweg Saaeers, on the 11th ult., Haydn’s Creation 


Mr. Hallé, besides playing the Caprice, Op. 22, of 
Vaises from “Le Bal” (Rubin- 


was given, with Mdlle. Louisa Pyk, Messrs. Maas and Santley as 
principals.——On the 18th ult., the programme included Schumann’s 
“ Rhenish” Symphony in E flat, and Dvorak’s “‘ Rhapsodie Slave,” in 
D, Op. 45, No. 1. Mdlle. Friedlander and Miss Orridge were the 
vocalists. Signor Piatti played three violoncello solos. 


Newsury.—A children’s Concert on an extensive scale was given in 
the Corn Exchange on the 23rd ult. The choir numbered upwards of 
1,000 voices, and the band consisted of thirty performers, chiefly 
members of the Amateur Orchestral Union. The Mayor of Newbury 
(C. Lucas, Esq.) presided, and the audience, estimated at about 3,000, 
completely filled the spacious building. Mr. W.J. Blacket, who also 
superintended the practices, ably conducted, and much of the success 
of the gathering must be attributed to him. 


NEWCASTLE-ON-TyNE.—Miss Hildegarde Werner, R.A.M., Stock- 
holm, lectured on the “ History of the Violin,” at the Literary and 
Philosophical Society’s Hall, on Wednesday, October 27. Miss Werner 
was assisted Pe Mrs. W. Whatford (vocalist), Mr. J. H. Beers (violin), 
and Mr. F. Lloyd (organ). This is the first time that the rise and 
progress of the popular stringed instrument have formed the subject 
of a lecture in Newcastle. Mr. George Hart, of London, had kindly 
lent for the occasion some valuable old violins—a Stradivarius, a 
Nicholas Amati, and a Joseph Guarnerius—and also a viola by Gaspard 
di Salo. Sir William Armstrong presided. Miss Werner said that 
much difference of opinion existed as to the origin of the violin, in 
preet of which she quoted various writers. Pointing out the earliest 

nown forms of stringed instruments, she traced their progress down 
to the gamba, which in the middle ages was one of the most popular 
instruments, and nearly every family possessed a set of gambas. 
Claudio Monteverde, born in 1566, in Cremona, was the first composer 
to discover the superiority of stringed instruments, the dramatic effects 
of which he employed in his second opera, and Carissimi and Scarlaiti 
took up the work of perfecting dramatic music. Referring to great 
violinists she spoke first of Corelli, whose biography she sketched at 
some length. To illustrate his style of composition, Mr. Beers— 
accompanied by the lecturer on the piano—played the Adagio and Giga 
from the Fifth Sonata. Mention was also made of the principal German 
violin players and writers for the violin, and the modern Franco-Belgian 
school of violinists ; and Miss Werner concluded by giving a descrip- 
tion of the construction of the violin, its most famous makers, and the 
Serres they had effected.——-A Service of Song was held in 
Salem Church, Shieldfield, on the rst ult., by the Choirs of the district, 
numbering 400 voices. A selection of hymns and anthems was sung 
in a very creditable manner, and solos were given by Misses S. and A. 
Foggin, and Messrs. Winyard and Hopper. Mr. Foggin accompanied, 
and Mr. Urwin conducted.——On Thursday, the 18th ult., the first of Mr. 
Rea’s Subscription Concerts was given inthe Town Hall, when Handel’s 
Oratorio, Samson, with the additional accompaniments, composed 
specially for the recent musical Festival at Leeds by Mr. E. Prout, was 
performed. The artists were Madame Nouver, Miss Damian, Mr. 
Harper Kearton, Mr. Fred. Foster, and Signor Foli; with a chorus 
and orchestra of 270 performers, the orchestra consisting of the 
Northern Orchestral Union, with instrumentalists from London and 
Manchester. Mr. Henry Nuttal acted as leader, and Mr. C. Chambers, 
M.B.C., presided at the organ, Mr. W. Rea conducting. The over- 
ture was very well played, and applauded. The air, ‘‘ Total eclipse,’’ 
was rendered with much effect by Mr. Kearton. The choruses, 
Then shall they know,” and ‘Then round about the starry throne,” 
with which the first part closes, were sung with much power by the 
choir. SignorgFoli’s voice told with immense effect in the air, 
“Honour and“arms.” In the third part Miss Damian sang with 
great sweetness the air, ‘‘ The Holy One of Israel be thy guide,” and 
Mr. Foster was very successful in the recitatives giving the news 
of the fall of the temple. “The Dead March” was played with 
gieat effect by the band, and Madame Nouver sang “Let the bright 
seraphim ” with much power and admirably in sympathy with the 
obbligato by Mr. H. E. Foster. The Concert was altogether a most 
satisfactory performance. The second Concert will be given on January 
18, when Mr. E. Prout’s dramatic Cantata, Hereward, will be performed 
for the first time in Newcastle, and in which Mr. Joseph Maas will 
appear. 


NorTHAMFTON.—A very successful Concert took place at the Town 
Halli on the 5th ult., before a large audience, who showed a high 
appreciation of the merits of the performers. The vocalists were the 
Misses Robertson, Mr. Ben Davies, and Mr. F. A. Barrington Foote. 
Signor Alberto Kandegger was the Conductor, and Miss Randegger 
(solo pianist) gave a brilliant and expressive rendering of works by 
Chopin, Henselt, and Raff. The concluding humorous glee, “ Humpty 
Dumpty,” was admirably sung. 


Nortu Ev_muam.—A Concert in aid of the Choir Fund was given 
in the School. room on Wednesday evening, the 17th ult. The instru- 
mental pieces were excellently performed by a small but efficient band, 
under the leadership of the Organist, Mr. Pearson. Some of Mr. 
Pearson's early compositions were well played, and encored; as were 
also the part-songs, ‘‘ The Ironfounders” and ‘‘ Sweet to live amid the 
mountains,” by the Conductor. The solo singers, principally drawn 
from the choir, acquitted themselves admirably. 


Nortn Sure_ps.—Mr. C. Francis Lloyd, Mus. Bac., Oxon., de- 
livered a Lecture on the oth ult., in the Albion Assembly Rooms, on 
behalf of the funds of the North Shields Benevolent Society and 
Flower Mission. The subject of the discourse was “ Sir Henry Bishop's 
Glees and Songs,” with musical illustrations, well rendered by Mrs. 
C. H. Shepherd (Newcastle), Mr. W. Hedderly (North Shields), and 
Messrs. D. Whitehead and J. Nutton, of Durham Cathedral, and a 
choir of selected voices. Mr. Joseph Ogilvie took the chair. The 
Lecture was full of interest and thoroughly appreciated. 


OrweELL, Kinross-sutre, N.B.—Instrumental music was introduced 
in the Parish Church (for the first time in the county) on Sunday, the 
r4th ult. The instrument (a very handsome harmonium with two 
manuals) was the gift of Mr. Alexander Forfar, of Seggiebank. An 





appropriate sermon on “ Praise” was preached by 

cDougall, M.A. and Mr. W. J. N. Liddall, M.A., played the harm 
nium. r. Watson, who has hitherto conducted the choir, will 
future preside at the instrument. 


Oxrorp.—The members of the Choral Society gave a performany 
of Macfarren’s St. Fohn the Baptist, in the Exchange Hall, on Wei. 


were Miss Mary 
King; all of whom acquitted themselves admirably. The band, ay 
mented by several performers from the London orchestras, was abl 
led by Mr. Burnett. Mr. D 


Mr. W. H. Allchin, Mus. Bac., St. John’s College, for the effici 


Matthew) and Handel’s Solomon are the works to be next rehearsed 
the members of the society. 


Society (assisted by eminent artists) gave a vocal and instrument 
Esq., who 


(Grétry), La 
and Le Diadéme (Hermann). 
Mr. T. Carbert, and Mr. G. Carbert. 
were contributed by Mrs. J. Mackie and Mr. G. James. 
Blakey, besides conducting, gave a violia solo of his own composition, 
which was well received. 


Day, at which sermons were preached by the Dean of York. On th 
Sunday evening processional and recessional hymns were added to 
the usual full Choral Evensong, and on All Saints’ Day there wer 
Choral Matins and Celebration at 11 a.m.,and Choral Evensong at 
8p.m. The congregations were very large, and the musical service 
were most impressively rendered. The anthems sung at the service 
were “ Send out Thy Light ” (Gounod), ** What are these?” (Stainer), 
and “The Lord redeemeth” (Tirbutt). As organ voluntaries Mr. J, 
C. B. Tirbutt played the following pieces—Adagio in D and Andante 
in F (Henry Smart); Airs, “‘ Then shall the righteous ” and “ O forthe 
wings of a dove” (Mendelssohn); Air, ‘‘ Angels ever bright and fair’ 


and Allegro in D (Bache); Andante religioso, and Funeral Anthem 
from the Martyr of Antioch (Sullivan); and Grand Fugue in E fiat, 
St. Ann's (J. S. Bach).——On the 2nd ult., two Concerts were givena 
the Town Hall by Miss Robertson’s Concert-party, consisting of th 
Misses Robertson, Mr. Ben Davies, Mr. Barrington Foote, Mis 
Randegger (pianoforte), and Signor Randegger (Conductor). The 
Concerts were most successful, the solos and duets of the Misses 
Robertson being liberally applauded, and Miss Randegger, Mr. Ben 
Davies, and Mr. Barrington Foote, meeting with similar favour. The 
concerted pieces were also highly appreciated. Two humorous glees, 
“ Little Jack Horner” and “Humpty Dumpty,” by A. J. Caldicott, 
concluded the Concerts. Signor Kandegger accompanied, and also 
joined Miss Randegger in two pianoforte duets. 


SHEFFIELD.—The Parish Church was reopened by the Archbishop 
of York on Tuesday, October 26, when the service throughout was 
of the highest character. Prayers were read by the Rev. Canon 
Blakeney; the first lesson by the Ven. Archdeacon Watkin, and the 
second by the Rev. S. Earnshaw. The Archbishop read the com- 
munion service, the Hon. and Rev. Canon Howard the epistle, and 
the Ven. Archdeacon Watkin the gospel. The musical portion of 
the service was under the direction of Mr. Tallis Trimnell, the 
Organist. Inthe anthem, “I have surely built Thee an house,” com- 
posed by Mr. Trimnell especially for the reopening, the effect of the 
—— - the choir was especially fine. The anthem was greatly 
admired. 


SHREwsBurRY.—The first of a series of four Chamber Concerts was 
given by Mr. C. H. Forrest in the Raven Rooms, on Thursday, the 
11th ult. The artists were Madame Dora Hope (vocalist), Mr. T. 
M. Abbott (violin), Mr. J. Owen (violoncello), and Mr. C. H. Forrest 
(pianoforte). The programme consisted of Beethoven’s Sonata for 
Violin and Piano, in E flat; Mendelssohn's Trio in D minor; Andante 


solos by Beethoven and Schumann. Madame Dora Hope sang several 
favourite songs, including two from The Water-babies, by the Concert: 
giver. There was a good attendance. 


SouTHPorT.—Mr. J. S. Watson’s Subscription Concert, given # 
the Cambridge Hall on the 5th ult., inaugurated his ninth season, ani 
was a decided success. It was essentially a ballad Concert, but the 
programme was agreeably varied by the excellent singing of the 


well-trained choir being highly appreciated by the audience. 


Mr. Redfern Hollins, and Mr. Bridson. 0 
panied, and also gave an excellent rendering of Thalberg’s Fantasia 
“Don Juan,” and Weber’s “Invitation a la Valse.” 


Parish Church on Tuesday afternoon, the 16th ult., preceded by4 
shortened form of evensong. The solos were sustained by Miss Rost 
Maddison, Miss Walker, Rev. T. W. Sal 
and Shepley, of Lincoln Cathedral. Mr. G. H. Gregory, Mus. Bat, 
Organist of the Parish Church, Boston, presided at the organ; and 
Mr. A. L. Keller conducted. 
Church Restoration Fund. Both musically and financially the pet 
formance proved a great success. 


STOKE-UPON-TRENT.—On Tuesday evening, October 26, the Stoke 
Philharmonic Society gave the first Concert of its fifth season in the 
Town Hall. The attendance was very large, the Assembly Room 
being crowded. Miss Yates and Mr. Maas were solo vocalists, and 
instrumental selections were given, separately and conjointly, by Dr 
Heap (pianoforte), Mr. Abbott (violin), and M. Van Biene (violot- 
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state to which he has brought the society. Bach's Passion Music (St 








PAINTHORPE. — The members of the Crigglestone Instrumenty ¥ 





Concert onthe 9th ult., in the British Schools, kindly lent by J. Mackie © 
resided. There was a large and appreciative audieng| » 84% 
The band played several pieces, including the Overtures, La Caravan) 
Chant du Poete (Hermann), Cléopatre (Blancheteay|/) 
The vocalists were Miss Boothroyi¥ 
Pianoforte and violin soloé) 
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READING.—The Dedication Festival at All Saints’ Church wal 
celebrated by Special Choral Services, on October 31, and All Saints fy effec 
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cello). The items performed by the choir were Schumann’s “ Gipsy 
Life ;” Dr. Heap’s part-song, ‘‘Evensong;” Webbe’s glee, “ When 
winds breathe soft;” and Eaton Faning’s chorus, “ Song of the 
Vikings.” Miss Butterworth accompanied the choir on the pianoforte 
with excellent taste and ability, Dr. Heap conducted, and Mr. Sherratt 
accompanied the violin and violoncello solos on the pianoforte. 


Swinpon.—Mr. George H. L. Edwards’s Concert-party gave a most 
successful Concert at the Mechanics’ Institution on Wednesday, 
October 27, before a large and enthusiastic audience. The vocalists 
were Miss Agnes Larkcom, A.R.A.M., Miss Coyte Turner, Mr. C. A. 
White, and Mr. H. Prenton; all of whom met with a most enthusiastic 
reception. Mr. Edwards conducted, and contributed a couple of piano- 
forte solos in excellent style; Ascher’s ‘‘ Danse Négre ” being encored. 


SwINTON, NEAR MANCHESTER.—On Tuesday evening, the 16th ult., 
the Swinton Musical Society gave the first Concert of the season 
in St. Peter’s School-room. The artists were Miss Lowe, Mr. 
Banow (of Manchester Cathedral), and Mr. John Nichols. The 
\ vocalists were very successful in their songs, and Mr. J. Nichols 
(violinist) received loud applause for each of his pieces. The choir 
sang well and with much effect. Great praise ic due to Mr. F. H. 
Dale, the Conductor, and also to Mr. Rawlinson, the accompanist. 
At the next Concert Mendelssohn’s Hymn of Praise will be given. 


Sypney, N.S.W.— On Wednesday evening, September 22, a 

ial Choral Festival was held in St. James’s Church (C.E.), the 
local choir being largely a by members of other choirs, and 
the full choir of All Saints, Paramatta. Previous to shortened evening 
service, an introductory voluntary from Handel’s Occasional Oratorio, 
and Elliott’s hymn, “Hark! hark! the organ loudly peals,” were 
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+= 2 Se — soaertice Finiog in Os Setter gise sopeeeaies 
On the effect. fter t e service, which inc uded arnby’s agnificat in D 
dded and Dr. Smith’s Nunc dimittis in B flat, the choirs rendered several 
dded t0 1) choruses and anthems with precision and spirit, including an original 
Swen composition by the organist, Mr. H cLean, which was much 
em ot. ag oh bes x sang with feeling ree the solo — 
ad Benedict’s St. Peter, ‘‘ I mourn as a dove”; Mrs. E. Pratt giving “‘ He 
services AE shall feed His flock” (Messiah); and Mr. A. Parkinson, st with all 
Mnf ed oe ene = marked success. a J. Massey, be 
se rganist 0} aints, Paramatta, as assistant rganist, was a 
ae that could be desired; and Mr. Hector R. McLean, the Organist of the 
4 fal ¢}® church, in addition to his duties as Conductor, proved his ability as an 
i organist by preening, with considerable taste and execution, Batiste’s 
At ree Andante in G, Hummel’s Andante in C, and Bach's Prelude and Fugue 
7 E fat in B flat major, &c. The service was conducted by the Rev. Mr. 
swaail Hough, in a meer a indisposition, of the Incumbent, the 
ev, Canon Allwoo A. 
of the * 
», Miss Tensy.—A very successful performance of Handel's Messiah was 
The J) given in the Royal Assembly Kooms on Friday, the roth ult., under 
Misses the conductorship of Mr. W. Terence Jenkins, the soloists being 
Ir. Ben adame Lemmens-Sherrington, Madame Enriquez, Mr. Redfern 
ir. The Hollins, and Mr. Bridson. 
—_ Winpsor.—Mr. Orlando Christian gave his annual Concert on the 
: ra "F Sth ult., in the Albert Institute, and was well patronised. An efficient 
sas glee party, composed of members of the Eton College choir, assisted by 
rt. T. W. Hanson, gave several favourite glees and part-songs, including 
nbishop @ Mackenzie’s ‘A Franklyn’s Dogge,” which was encored. beg 
yut was @ Jones, Miss Florence Wydford, and Miss Emma Christian were highly 
Canon @ successful in their songs, receiving several encores. Mr. T. W 
and the ™@ Hanson and Mr. O. Christian were also well received. Madame 
e com-@ Eugene Rogers (solo pear Mr. Samuel Hughes (solo ophecleide), 
le, and ae Mr. W. Liddle, Conductor, contributed greatly to the success of 
tion of e evening. 
ell, the 


7 WoLverRHAMPTON.—The first of the series of Public Organ Concerts 
for the current season, arranged under the superintendence of Mr. 





of be Bywater, took place at the Agricultural Hall, on Monday evening, 
greatly F October 25. The principal attraction was the magnificent orchestra 
of Mons, de Jong, which has earned for itself such a reputation in 
rts was}, Manchester by the performance of classical music. The programme 
jay, the was well arranged, the selections being classical, and yet not too 
Mr. 1. learned for the popular ear. The overture to the Merry Wives of 
Forrest |) Windsor (Nicolai), and Haydn’s grand Military Symphony, No. 12, 
ata for)} were splendidly given and highly appreciated. Flute and violin solos 
\ndante (§ Were contributed by Mons. De Jong and Mr. Henry Hayward; and the 
t piano }j vocalists were Miss Clara Samuell and Mr. H. T. Bywater.—The 
several j= Festival Choral Society opened its thirteenth series of Concerts on 
oncert:-{@ Monday evening, the 15th ult., at the Agricultural Hall, with a per- 
formance of Elijah, the principal singers being Miss Mary Davies, 
scent Madame Patey, Mr. Frank Boyle, and Mr. Frederick King; and the 
nV “7 # Conductor, Mr. Stockley. The band and chorus of the Society, recently 
a 5 considerably augmented, numbered altogether about 250 performers. 
— b The chief interest centred in the new exponent of the Prophet, 
| Sf his t. King, whose rendering of the music assigned to him was on 
° hl the whole decidedly successful. Miss Mary Davies, who has been 
. Nt favourably heard in Wolverhampton before, by her rendering of the 
a soprano music of Elijah, increased her reputation. Her manner is 
accom \} simple and unaffected, her voice clear and musical, and her execution 
antasit Staceful, careful, and finished. Madame Patey, as usual, was heard 
with the greatest pleasure by her admirers. The overture was played 
in the with admirable precision by the band, which, indeed, throughout 
.d by af§ Scquitted itself very fairly. Mr. Frank Boyle sang the air, “If with 
ss Rost your hearts” and the preceding recitative, with good effect. In the 
ikertot J) double quartet, Miss Steward, Mrs. Ridley, Mr. Smith, and Mr. Prior 
;. Bac, (9 tendered valuable assistance to the principals. 
n; . Worcester.—The first of the Philharmonic Society’s Concerts 
to ; for the present season was given in the Music Hall on Wednesday, 
he per ober The principal singers engaged were Miss Clara Samuell, 
Miss Hilda Wilson, and Mr. Joseph Maas, all of whom were highly 
, Stoke Jf Successful. The performance consisted of a portion of Fephtha anda 
in thef™ Miscellaneous selection embracing Gounod’s “ Festival March,” anda 
Roomf™ €w part-song, “ Out on the waters,” specially composed by Mr. A. J. 
ts, and Caldicott, Mus, Bac. The hall was crowded. Mr. Done conducted, 
Dr and Mr. Quarterman presided at the organ.——Mr. E. J. Spark’s first 


violon Concert of the season was given on the 4th ult., at the Music Hall. 











The vocalists were Miss Mary Davies, Madame Patey, Mr. Frank 
Boyle, and Mr. Frederick King; and the solo instrumentalists, Mr. 
Edward Howell and Mr. A. H. Thouless. The opening piece of the 
evening was the finale to Mendelssohn’s Sonata in D, which was 
admirably played on the violoncello and pianoforte by Mr. Edward 
Howell and Mr. A. H. Thouless, who also contributed solos. The 
vocal part of the programme was excellently rendered, and highly 
appreciated. 


Wrexuam.—Mr. Edwin Harriss, Organist and Director of the Music 
at St. Mary’s, Bersham, and private Organist to J. L. Fitz Hugh, Esq., 
Plas Power Park, gave his forty-fifth Concert on the roth ult., assisted 
by Miss Mary Davies, Madame Patey, Mr. Frank Boyle, Mr. Frederick 
King, Mr. E. Howell, Mr. Thouless, and Mr. Charles A. Harriss. The 
Concert was most successful. 


Yorx.—An amateur Concert, in aid of the York Home for Friendless 
Girls, was given on Tuesday, the gth ult., in the Festival Concert Room. 
The first half of the programme was devoted to the production, for the 
first time in this city, of Gade’s Cantata, The Crusaders. The solos 
were undertaken by Miss Adéle Mvers (Armida), Mr. Benjamin 
Davies (Rinaldo), and Mr. R. E. Miles (Peter the Hermit). The 
chorus numbered over seventy voices. Herr Padel presided at the 
pianoforte, and Mr. O. Toes at the harmonium. The audience were 
enthusiastic in their demonstrations of approval of the rendering of 
Gade’s descriptive work. The second part of the programme was 
miscellaneous, the most noteworthy feature being the pianoforte solo 
by Herr Padel—Sonata, F minor, Op. 57(Beethoven). The other selec- 
tions were very well rendered. Altogether the Concert was a great 
success.——At the Concert of the Musical Society on the 17th ult., 
Beethoven’s Mount of Olives,and Spohr’s Oratorio The Last Fudg- 
ment were performed. The choir had evidently had most careful 
rehearsals, for it gave many proofs of finished touches that could not 
have been shown had there not been good practice. The band also 
did its work well, and a miost creditable rendering of the two Oratorios 
was given. The solo singers were the Misses Tomlinson and Messrs. 
Blagbro and Jackson. 


OrGAN APPOINTMENTS.—Mr. Edwin M. Lott, to St Ethelburga, 
Bishopsgate.—Mr. F. J. Dugard, Organist and Choirmaster to the 
Parish Church, Folkestone.—Mr. Horace Buttery, to St. Paul’s, Bow 
Common, E.—Mr. J. K. Strachan, Organist and Choirmaster to Kel- 
vingrove U. P. Church, Glasgow.—Mr. W. Aylett Perry, Organist and 
Choirmaster to SS. Peter and Paul, Godalming. 


Cuorr APPpoINTMENTS.—Mr. J. L. Bush (Alto), Mr. R. W. Cross 
(Tenor), Mr. Henry E. Vickers (Bass), to St. Mark’s, Lewisham. 





OBITUARY. 

On the 6th ult., at Chain Pier Cottage, Brighton, Greoraina, relict 
of W. H. Wess, Esq. 

On the 8th ult., at St. Andrew’s, Hillingdon, near Uxbridge, HELEN 
Mary, the wife of LiInpsay SLopPeER. 

On the 15th ult., at Weymouth, Mary Jane, widow of the late 
SAMUEL Lover, Esq. 

On the roth ult., at his residence, 6, Apsley Terrace, Turnham 
Green, W1LL1AM Lams, for many years the Organist at St. Mary's, 
Acton, aged 38 years. 











Now ready. 
EW AND REVISED EDITION, 1879, with 
various improvements and many additional Chants, of THE 
PSALTER, arranged for Chanting. With appropriate English 
Chants. Edited by the Rev. Sir F. A. Gore Ouse cey, Bart., M.A, 
Mus. Doc., Oxon., etc., and Epwin GeorGe Monk, Mus. Doc., Oxon., 
Organist and Choirmaster of York Minster. 
Edition I., in Post 8vo, with the chants in short score. Cloth, 2s. 
Edition II., in Foolscap 4to, large type, with the chants in short 
score. Cloth, 4s. 
Edition III., in Imperial 32mo. Words only. Cioth, gd. With 
Proper Psalms, 1s. The Proper Psalms separately, 3d. 


EW, REVISED, AND ENLARGED EDITION, 
1879, of THE CANTICLES, &c. First Series. 
I. Post 8vo,chants in short score. 6d. 
II. Foolscap 4to, chants in short score, Is. 
III. In32mo. Words only. 14d. 
When this new Edition is required, instead of the original Work 
(which is on sale in all its original forms), orders should be specific 
for “ RevisED EpITION, 1879.” 


EW, REVISED, AND ENLARGED EDITION, 
1879, of THE ANGLICAN CHANT-BOOK. A Collection 
of Single Chants, Ancient and Modern, appropriated to the Daily 
Psalms, Canticles, and Hymns in the Book of Common Prayer. The 
Chants correspond with those of the “ Psalter,” and are similarly 
numbered. Edited by Epwin Greorce Monk, Mus. Doc., Oxon. 
8vo, in paper cover, 9d.; cloth, 1s. 6d. Foolscap 4to, large type, paper 
cover, 1s. 6d.; cloth, 2s. 6d. 
ondon: Novetto, Ewer and Co. 


MADAMECORN WALL WOODHEAD (Contralto). 
For Concerts, &c.,address, 9, Cromwell Terrace, South Boulevard, Hull. 
MR. WILLIAM PARKINSON. 

For Oratorios, Concerts, &c., address, Theatre Buildings, Preston. 


MR. JOSEF CANTOR. 
(Conductor of the Liverpool Hope Hall Concerts.) 
Buffo Vocalist and Accompanist. 

For Concerts, &c., address, 28, Church Street, Liverpool. 
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DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 


HRISTMAS CAROLS, New and Old. Library 
Edition, with Historical Preface. Edited by Rev. H. R. BRAMLEY 
and Dr. Sta1ner. Roxburgh binding, 7s. 6d. 
OvELLO'S PART-SONG BOOK. Vol. XV. 
Cloth, gilt edges, 5s. 

BT, FRANZ.—‘ The Wishing Stone.” Cantata 
for Female Voices. The poetry by Epwarp OxENFoRD. 2s. 6d. 
ODSON, REV. H. E.—‘‘The Golden Legend.” 

A Dramatic Cantata. Words from the poem of LONGFELLow. 
8vo, 38. 

HRISTMAS CAROLS, New and Old. Edited 

by Rev. H. R. Bramuey and Dr, Strainer. First Series in 
Tonic Sol-fa Notation, 1s. 

OSSINI.—“‘ To Thee, great Lord” (‘Dal tuo 
stellato soglio”). Wind parts, 2s. 9d. 

LARKE, F. W., Mus. Bac., Oxon.—Album of 
Songs. 8vo, 4s. 

OOKE, DR. B.—(In G.) The Morning and 
Evening Service, edited by G.C. MarTIn. 8vo, 1s.; or singly, 

Te Deum, 4d. ; Jubilate, 3d. ; Kyrie Eleison, Nicene Creed, Sanctus, 6d. ; 

Magnificat and Nunc dimittis, 4d. 
ASON, C. W.—Te Deum, arranged in simple 
Chant Form. Post 8vo, 2d. 

ULTON, M.—(In D.) 
8vo, 4d. 

EDHEAD, E., Mus. Bac., Oxon.—(In C.) Jubilate 
Deo and Kyrie Eleison. 8vo, 4d. 

INNEY, CHARLES E.—(In D.) Magnificat and 
Nunc dimittis. 8vo, 6d. 

TAINER, DR.—“ Grieve not the Holy Spirit of 
God” (Novello, Ewer and Co.’s Octavo Anthems, 220). 3d. 
OZART.—* Think, good Jesu.” For Advent. 

From the “Requiem” (Novello, Ewer and Co.’s Octavo 
Anthems, 221). 6d. 

EE, MELSOM D. A.— Four Hymn Tunes. 
8vo, 4d. 

ILLINGSTON, S. E. L.—Two Christmas Hymns. 
; Of the Father’s love begotten,” “ All my heart this day rejoices.” 

8vo, 3d. 

ILLIAMS, C. L.—Christmas Carols, as sung by 
the Choir of Llandaff Cathedral. 8vo, 2d. 

‘‘Carmen Landavense.” Words by the Very 

Rev. Dr. VAUGHAN. 8vo, 2d. 

TKINSON, F. C.—‘* When twilight dews are 
falling soft.” Quartet. 1.7.B.B. 8vo, 3d. 

AVIS, W. H. LEE.—“Chink, Chank” (The 
Anvil’s song). For use in Schools. 8vo, 2d. 
ACKENZIE, A. C.—‘ Great Orpheus was a 
fiddler bold.” Humorous Part-song for A.T.B.B. (Orpheus, 
No. 164). 6d. 
MARSHALL, CHAS.—Two Part-songs. 8vo, 3d. 


AREBROTHER, B.—‘‘ Our darling lies under 
the snow.” Song. Poetry by SHELDON CHADWICK. 2s. 
AUL, A. R.—‘‘ The Corner-Stone.” Song. Words 
by EpwarpD OXENFORD. 2s. 
GHAW, JAMES.—" A wet sheet and a flowing 
sea.” Song. Poetry by ALLAN CUNNINGHAM. 2s. 
TRICKLAND, W. H.—‘‘ The old cottage by the 
mill.” Song. Words by Epwarp OxENFoRD. 23. 
“Untold.” Song. Words by Epwarp OXxEn- 
FORD. 28. . 
RNOLD, GEORGE B., Mus. Doc., Oxon.—Air 
varied, for the Pianoforte. 2s. 
YOLIN, H.—Marche Héroique, for the Piano- 
forte. 2s. 
OENEN, WILLEM.—Caprice Concertant. 


Originally composed for sixteen performers on eight Pianos. 
Arranged as a Piancforte Duet. 3s. 
OYCE, CHARLES P.—‘“ The Colline-Moss.” 
Polka. 1s. 6d. 


TANFORD, C. VILLIERS.— Three Intermezzi 
for Pianoforte and Violin (or Clarionet), (or Violoncello, ad lib.) 
Op. 13. 48. 
ALKIN, GEORGE.—Six Soft Voluntaries for 
the Organ. 2s. 6d. 


Te Deum and Jubilate. 














MR. HENRY CROSS (Bass). 


7, Mornington Crescent, N.W. 


ENGAGEMENTS :— 3 
Nov. 29, Holborn Town Hall. Dec. 13, Highbury Philharmonic } 
Dec. 1, Tolmer’sInstitute,N.W. Society. & 
» 6,CRYSTAL PALACE. » 15, Tolmer’sInstitute,N.W, 
» 7, Maidenhead. » 18, Brixton. 
» _ 9, Camberwell. i 


, 21, Glossop. 
1881, February, MR. KUHE’S BRIGHTON FESTIVAL. 
MADAME CROSS-LAVERS (Soprano). 


As above, December 1, 15, 18, 21, &c. 


ISS LAURA SMART (Soprano) requests that 
all communications respecting Oratorios, Concerts, &c., may 
be addressed, 28, Church Street, Liverpool. 


HESTER CATHEDRAL CHOIR.—VACANCY 
fora SOLO BOY (Treble). Board and education free. Apply 
to the Rev. the Precentor, Abbey Court, Chester. 


HESTER CATHEDRAL.—There is a 
VACANCY for a LAY CLERK (Bass) in the Cathedral Choir, 
Candidates, who must not be over 30 years of age, and thoroughly 
well up in cathedral music, should send in their testimonials to the 
Rey. the Precentor, Abbey Court, Chester. 


A¥Pt°e and TENOR required for a leading West. 
_end Church, also SOLO BOYS. Good stipends. Address # 
Organist, care of Mr. Earle, 5, Victoria Grove, Seuth Kensington, S.W, 


T. STEPHEN’S, SOUTH KENSINGTON.— 
Gentlemen willing to act as Voluntary Members of the Choir of |) 

this Church, should address, Albert Lowe, Esq., Claremont House, 
Marloes Road, Kensington, W. 


\ K JANTED, an ORGANIST, thoroughly efficient 

and able to Train and Manage Choir (surpliced). Application— 
ability, age, experience, terms, &c.—to be made to Mr. H. P. Sawday, [7 
Royal Pianoforte Saloons, 15 and 16, George Street, Plymouth. 


ANTED, an ENGAGEMENT as ORGANIST | 
in London or Suburbs. Anglican service preferred. Efficient 
Choir Trainer. Small salary. Good testimonials. Address, Mr.G. ff 
C. Read, 123, King’s Road, Chelsea. 


USIC-MASTER, RESIDENT.—WANTED, in 

a Boy’s School near Town, an energetic, painstaking MASTER, 
to Teach Piano, Harmonium, and Class Singing, one who can under- 
take to push his pupils forward. Address, with particulars and salary 
required, A. B.C., Messrs. Novello, Ewer & Co.,1, Bernera Street, W. 
Former answers to this advertisement were mislaid by advertiser. 


SI: JAMES’S CHORAL SOCIETY.—Arrange- 
ments have been made for the FORMATION of a SOCIETY 
under this title for the practice and performance of High-Class Vocal 
Music. The meetings will be held every TuEspay EvenrnG, at Eight 
p.m. First work for rehearsal, ‘‘ The Martyr of Antioch.” Conductor, 
Mr. Thomas Pettit. Applications for membership to be made to 
G. H. Basley, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


\ \7ANTED, by a Young Lady, a SITUATION in 

a good School, to superintend the Practice of Seniors and to 
teach Juniors Music. Holdscertificate from Trinity College. Address, 
M. H., J. and J. Vice, Stationers, Peter Gate, Nottingham. 


ITUATION WANTED, by a Young Man in 
Town; age 21. Address, W. Debenham, 43, Peel Street, Camp- 
den Hill, Kensington. 


ANTED, ina Pianoforte and Music Warehouse, 

a thoroughly experienced YOUNG LADY, who has a know- 

ledge of book-keeping. She must be able to play and sing at sight. 

Apply, stating salary required, to X. Y. Z., Messrs. Novello, Ewer and 
Co., 1, Berners Street, W. 


ANTED, a Youth about fifteen, as an APPREN- 
TICE to the Music Business. Apply, W. Parkinson, Theatre 


Buildings, Preston. 
"THE “SNELL” HARMONIUM is the most 


perfect Reed {nstrument ever made, combining all the charac- ¥ 
teristics of modern Organ manufacture with a low price. Vide testi- 
monials from Lord Bishop of Colombo, &c. Send for price lists to 
E. & W. SNELL, Pedal Reed-Organ Builders, King Street North, 
Camden Town, London, N.W. Reed-Organs built to any specifica- 
tion. Special terms to trade and profession. 


be SOLD, a Tenor C Swell ORGAN, by Bew- 


O 
b SHIRE and FLEeEtTwoop, Liverpool. 20 stops; 24 octaves 
radiating concave pedals; 16 feet open pipes. Delivery to be taken by 
buyers in March next. A moderate price will be accepted for the Instru- 
ment as it stands at Christ Church, Waterloo. To view, and for 
further particulars, apply to Mr. A. W. Borst, Waterloo Road, 
Waterloo, near Tsonpoel 


RGAN for SALE. 3 manuals, 19 stops, 2} of 
pedals; handsome pitch pine case. For full particulars apply, 
by letter, to 9, St. Alkmund’s Churchyard, Derby. 


RGAN (Chamber) for SALE. Two complete 


manuals, from CC to C, 61 notes. Separate pedal Organ, from 
CCC to F, 30 notes, containing 17 stops; mahogany case; oak panels, 
with ebony mouldings, grand design, and elaborate decorations. Suit 
able for Church, Drawing-room, or Saloon. Nearly new. 22, Cole 
brooke Row, Islington. 
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Just published. 


THE WISHING STONE 
CANTATA FOR FEMALE VOICES 
The Poetry by Epwarp OxeNrorD 
THE MUSIC COMPOSED BY 


FRANZ ABT. 


Price Two Shillings and Sixpence. 
London: Novetio, Ewer and Co. 


Second Thousand. 
ALBERT LOWE'S 
CHANT TE DEUM 


Dedicated to, and sung by, the Choirs of Gray’s Inn, Rolls, an 
Mercers’ Chapels. 


Threepence. 
London: Nove.to, Ewer and Co. 


OUR-PART SONGS for s.a.T.B. 


each. 
“I wish you a merry Christmas” (new and improved edition). 
“The Holly Tree and Mistletoe.” ‘‘ Give me the lusty winter-time.” 
“T wish you a merry Christmas.” Song, 3s.; ditto, 6d. net. 
“ A Happy New Year.” Song and chorus, 3s.; ditto, 6d. net. 
Dr. BELCHER, 24, Hamstead Road, Handsworth, Birmingham. 
essrs. WEEKES and Co., 16, Hanover Street, London. 


© PLE. New Part-song for s.c.T.B., by J. L 
2 ~—* Price 6d. net. C. JEFreRys, 67, Berners Street, 
London, W 








Price 3d. net 








Sung by Mr. CHAPLIN HENRY. 
HREE BARITONE SONGS, by OrBev HINcH- 
uF: “An English Christmas Home; *”” “ Our Oldest Friend,” 
and “ The best of all good company.” The three for 2s. 6d. net ; and 
post-free of the composer, 90, Kennington Park Road, S.E. 


COMPOSITIONS 
EDWARD HECHT. 


SONGS. 








A Farewell. Sung by Miss PALMER ono 38. 
An Old Song. Sung by Mr. SanTLey . on ‘“ 38. 
The Fountain. Sung by Mr. Sims REEVES ... 38. 
Eleanore : mea 38. 
Give. Sung by Mdlle. Titiens ... 38. 
A Lily thou wast. Sung by Mr. Sims REEVES a 38. 
The Lord is my Shepherd. Sung by Miss PALMER 38. 
DUETS, s.s. or s.a. 
Life.. Op. 18, No. 1. <a h Weie' © pak. bao GS 
A Lament for the Summer. et 38, No.2 ane ions ae 
The Pride of Youth. Op. 18 38 
Morning Song (Morgenlied). Op. **, No. an 48 
2 PIANO SOLO. 
Memomaiee, OP. 77 0 nee ave See 48. 
Sold at Half-price. 
FOUR-PART SONG. 
The Charge of the Light Brigade 4d. 


London: NoveLto, Ewer ‘and Co. 





Just published. 


Sonata for Pianoforte and Violin 
C. VILLIERS STANFORD. 


Op. 11. Price 20s. Sold at half-price. 
London: Nove to, Ewer and Co. 


SACRED MUSIC FOR THE 
USE OF SCHOOLS 


EDITED BY 
JAMES TILLEARD. 


One Shilling. 
London: Novg.io, Ewer and Co. 


SECULAR MUSIC FOR THE 
USE OF SCHOOLS 


EDITED BY 
JAMES TILLEARD. 


One Shilling. 
London: Nove.Lo, Ewer and Co, 








SIX SONGS 
FOR SOPRANO OR TENOR 
COMPOSED BY 
HERMANN GOETZ. 
(Op. 12.) 
The English version by the Rev. J. TRoursrck, M.A. 
Two Shillings net. 
London: Novetio, Ewer and Co. 





Just published. 


A NEW EDITION OF 


HANDEL’S “SAMSON ” 


This Edition is issued without the Pieces usually omitted in 
performance, and will therefore form a compact Handbook, by 
which the audience can readily follow the work. 


Paper cover, 2s.; paper boards, 2s. 6d.; cloth gilt, 4s. 
London: Novetto, Ewer and Co. 


JOHN SEBASTIAN BACH’S 
PROGRESSIVE STUDIES 


PRELIMINARY TO THE 


FORTY-EIGHT PRELUDES AND FUGUES 





EDITED BY 
ees PITTMAN. 
No. 1. Six Easy Preludes .. one ove 1s 
» 2. Fifteen Inventions or > Please, in on garts daa aan Is. 
» 3+ Fifteen Symphonies or Pieces, in three parts Is. 


London: Novsiio, Ewer and Co. 





Price Six SHILLINGS. FOLIO, 200 PAGES. 


J. S. BACH’S 
Forty-Eight Preludes and Fugues 


IN ALL THE MAJOR AND MINOR KEYS 
(“The Well-Tempered Clavichord”). 
Edited and collated with all former editions of the work by 
W. T. BEST. 


London: Novetto, Ewer and Co. 


| NOVELLO’S 
TONIC SOL-FA SERIES 


TRANSLATED AND EDITED BY 


W. G. McNAUGHT. 


ANTHEMS, CHORUSES, PART-SONGS, &c. 
Nos. 1 to 112 now ready. 














s. d. 
ANTIGONE... we «e MENDELSSOHN I 0 
ATHALIE . MENDELSSOHN ° 
CHRISTMAS CAROLS, “NEW AND OLD 
(First Series) «. STAINER & BRAMLEY I 0 
CHRISTUS. ae MENDELSSOHN 0 6 
CRUSADERS. ove ee ose ove .. Nrets W. GADE 1 0 
ELIJAH ais re we = eee-Ss eee, «XMENDELSSOHN I 6 
ERL-KING’S DAUGHTER «..NrELs W. GADE 0 9 
GOD, THOU ART GREAT ... aia 7 SpoHR o 6 
HEAR MY PRAYER . MENDELSSOHN 0 3 
HYMN OF PRAISE (Lobgesang) MENDELSSOHN I 0 
LAST JUDGMENT _... ove SPoHR I 0 
LAUDA SION (“ Praise Jehovah ) <ce MENDELSSOHN 0 9 
LORD, HOW LONG WILT THOU 
FORGET ME (Psalm xiii)... “as MENDELSSOHN 0 4 
LORELEY ... pr pee oe oes MENDELSSOHN 0 6 
MAY QUEEN eve ove sco Sir W.S. BENNETT 1 0 
SCHOOL ROUND BOOK - aed “ie o 6 
SONG FOR THE NEW YEAR we ScHUMANN 0 6 
ST. CECILIA’S DAY ... a ove J. B. Van BrEE 0 9 
TO THE SONS OF ART we «we MENDELSSOHN 0 3 
THE CREATION... tae ee Haypn 1 0 
THE SLEEPING BEA TY. ae . H. Lanzz -o 6 
THE WOMAN OF SAMARIA. Sir Ww. S. BENNETT: 0 
FOUR-PART SONGS (Complete) s.a.t.B. ... MENDELSSOHN I O 





LONDON NOVELLO, EWER AND CO. 
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NOVELLO, EWER & CO.’S 


MUSIC PRIMERS 


EDITED BY 


DR. STAINER. 





In issuing this series of Music Primers the Editor sees 
with pleasure the realisation of a desire he has long felt, 
to place in the hands of teachers and students of music a 
set of educational works of a high standard at a price so 
low as to render them attainable by all. 

The growing interest in music generally, and rapid 
spread of its study, so very evident in this country, render 
it of the utmost importance that the student’s first steps in 
every branch should be directed with skill and based on 
sound principles. The Editor has kept this object steadily 
in view, and he believes that each one of these Primers 
will prove to be as carefully constructed in detail as it is 
comprehensive in design. 

Such a result would have been impossible but for the 
hearty support and sympathy of those authors, men of 
known ability in their special branches of art, who have 
embodied the results of their long and valuable experience 
in their respective contributions. 

While gratefully acknowledging the kindness of these 
gentlemen, the Editor cannot but express a hope that the 
Primers may prove as useful to the public, and as bene- 
ficial to art, as both authors and publishers have endea- 
voured to make them. 





NOW READY. 


THE ¥ ANOFORTE (2s.) - E. Paver. 
. RUDIMENTS OF MUSIC (1s.) W. H. Cumminas. 
. THE ORGAN (2s.) - Dr. STAINER. 
. THE HARMONIUM (2s.) - Kina Hay 
. SINGING (4s. Paper boards, 5s.) A. RANDEGGER. 
. SPEECH IN SONG (Singer’s Pronouncing 
Primer) (2s.) - A. J. ELLis, F.R.S. 
. MUSICAL FORMS (2s.) E. PAvER. 
HARMONY (2s.) - - Dr. STAINER. 
. COUNTERPOINT (2s.) - Dr. BrinGe. 


- 


10. FUGUE (2s.) - - - JAMES Hicos. 
11. SCIENTIFIC BASIS OF MUSIC 

(1s.) - - - Dr. STONE. 
13. CHURCH CHOIR TRAINING 


(Is.) - - REv. J. TROUTBECK. 
. PLAIN-SONG (2s.) - Rev. T. HELMoRE. 
. INSTRUMENTATION (2s.) E. Prout. 
16. ELEMENTS OF THE BEAUTIFUL 

IN MUSIC (r1s.) E. Paver. 
. THE VIOLIN (2s.) - BERTHOLD Tours. 
. TONIC SOL-FA (rs.) - Joun CurweEn. 
. LANCASHIRE SOL-FA (1s.) JAMES GREENWOOD. 
. COMPOSITION (2s.) - Dr. STAINER. 
MUSICAL TERMS (1s.) Strainer & BARRETT. 


(TO BE CONTINUED.) 





ANY OF THE ABOVE MAY BE HAD, STRONGLY BOUND IN 
PAPER BOARDS, PRICE 6D. EACH EXTRA. 








THE 


LIFE OF MOZART 


INCLUDING HIS CORRESPONDENCE 


BY 
EDWARD HOLMES. 
A New Edition, with Notes, by EsENEzER Prout. 
Cloth, Five Shillings. 
London: Novetio, Ewer and Co. 










Now ready, demy 8vo, cloth. 
UNIFORM WITH “MUSICAL MYTHS AND FACTS.” 


THE LITERATURE OF 
NATIONAL MUSIC 


CARL ENGEL. 


Price Five Shillings. 
London: NovetiLo, Ewer and Co. 


THE ONLY COMPLETE EDITIONS. 


One Volume, 518 pp., folio, handsomely bound, 
cloth, gilt edges, price 21s. 


AN ENTIRELY NEW AND CAREFULLY 
REVISED EDITION 


MEN DELSSOH N’S 
Original Compositions 


FOR THE 


Pianoforte 
INCLUDING THE “LIEDER OHNE WORTE.”’ | 
ALSO, 


A NEW OCTAVO EDITION (518 pp.) 


Price, in paper cover, 7s. 6d. Cloth, gilt edges, ros. 6d. 


LIEDER OHNE WORTE 


Folio, cloth, gilt edges, 12s. 
Octavo, paper cover, 4s.; cloth, gilt edges, 6s. 


CHEAP EDITIONS. 


Folio, paper cover, 5s. ; cloth, gilt edges, 8s. Octavo, paper cover, 2s. 6d.; 
cloth, gilt edges, 4s. 6d. 


THE ONLY COMPLETE EDITION 
CONTAINING BOOKS 7 and 8. 























































“ The volume before us is, indeed, a model of cheapness combined 
with elegance and convenient arrang It t: , in 518 neatly 
— pages, everything Mendelssohn has written for the pianoforte, 
tom the Capriccio in F sharp minor, Op. 5, composed in 1825, at the 
age of 16, to his latest works, g several published after his 
death... . A student will find no end of interesting points in the 
works here collected, but to the more advanced amateur also they will 
be a source of purest enjoyment. We need not add that the stately 
volume before us is eminently adapted to serve as an elegant and 
peg gift-book at this or, indeed, at any season of the year.”—The 
imes 
“ This is a new edition, just issued by the ouinpot firm in Berners 
Street, of the complete works of M forte solo, in- 
cluding the two concertos, and the other pieces with orchestral accom- 
paniments. These are comprised in one handsome volume, full music 
size, far less bulky than might be expected from the comprehensive- 
ness of its contents. These comprise all the hitherto published piano- 
forte works of the composer of the class just specified, including the 
eight books of ‘Lieder ohne Worte.’ Some of these and several 
other pieces are the copyrights of Messrs. Novello, Ewer and Co., 
hence this is the only ope tw edition procurable in this country. 
The advantages of having all these productions of the great master in 
a single volume are great, especially for the purposes of ready refer- 
ence, as in the case of the beautiful one-volume edition of Beethoven's 
Sonatas issued by the same publishers. — it, the Mendelssohn col- 
lection now under notice is beautifull engraved and printed, and is 
altogether brought out in a style worthy of the contents and of the 
i gates ation of the firm by which it is issued.”—I//ustrated London 





















LONDON: NOVELLO, EWER AND CO. 








London: Nove.tLo, Ewer and Co. 
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|) Ashdown and Party's 


CATALOGUES OF MUSIC. 








PIANO, ORGAN, HARMONIUM. 

VOCAL. 

Harp, CONCERTINA. 

Vioiin, VIOLONCELLO, OrcHEsSTRA, &c. 
FLuTe, Cornet, CLarionet, &c. 


Part 1. 
Part 2. 
Part 3. 
Part 4. 
Part 5. 

Sent Gratis and post-free to any part of the world. 














London: AsHDowN and Parry, Hanover Square. 











1881. 
ASHDOWN AND PARRY’S 


Yellow Catalogue 


Compiled expressly for the use of the Trade, Profession, 
and Schools, comprises 


A SELECTION OF UPWARDS OF 5,000 
STANDARD MUSICAL WORKS. 





iS. 





Y 







Among the Composers of Pianoforte Music wiil be found the names 
of Beethoven, Bach, Bertini, Chopin, Clementi, Czerny, Cramer (John), 
Dussek, Handel, Haydn, Henselt, Hummel, Herz, Kalkbrenner, Liszt, 
Mendelssohn, Moscheles, Mozart, Scarlatti, Schubert, Schumann, 
Schulhoff, Thalberg, Weber, &c. Among the Vocal: Bishop, Braham, 
Arne, Dibdin, Callcott, Shield, Horn, Purceil, Haydn, Moore, Maz- 
SENT GRATIS and POST-FREE to ANY 





























Bo” zinghi, Handel, &c. 
i PART of the WORLD. All applications for trade terms must contain 
card, circular, or reference. 
).) TA 
London: AsHDowN and Parry, Hanover Square. 
é 
NOW READY. 
? 
ASHDOWN AND PARRY’S 

. 6d.; 
, FIFTH ALBUM 
ie DANCE MUSIC 
eatly 
orte, 
t the 
-- CONTENTS: 

Be VALSE .... “ Awfully Jolly” C. Coore, Jun. 
aod | ~=QUADRILLE ... “ Immenseikof” Mararorr. 
~The GALOP ... “ Escort” ... . C. Goprrey. 
ners POLKA ... “Sailor Boy” Marriott. 
LANCERS “ The Cure” C. Coore. 
usic SCHOTTISCHE “ Silver Bells” R. Coore. 
= QUADRILLE..... “Scotland”... Marriott. 
- the VALSE .. «© «. “Blush Rose” . C. GopFrey. 
— GALOP . sie “Go Bang” C. Coore, Jun. 
try. COUNTRY DANCE. “The Triumph” Oxp Enctisu. 
rin 

ofer- 

po PRICE ONE SHILLING. 

id is 

the 

don 


Lonpon: ASHDOWN anp 
HANOVER SQUARE. 


PARRY, 








RUDALL, CARTE « CO. 


ORCHESTRAL AND MILITARY 


MUSICAL INSTRUMENT 
MAKERS 
To Her Majesty, the Army and Navy, Royal 
Italian and Her Majesty’s Operas. 
Successors to Mr. Kramer (brought to England by 
His Majesty King George III.); Messrs. Kramer and 


Key; Mr. Key; Messrs. Key, RupaLtt and Co.; and 
Messrs. RuDALL, Rose and CARTE. 





FLUTES—OLD SYSTEM. 
IMPROVED OLD SYSTEM (RADCLIFF’S MODEL). 
BOEHM’S SYSTEM ; DITTO (ROCKSTRO’S MODEL). 


CARTE’S SYSTEM 1851 PATENT, AND CARTE’S 
SYSTEM 1867 PATENT. 


MILITARY REGULATION FLUTES FOR FIFE 
AND DRUM BANDS. 


ORDINARY CONCERT FLUTES FROM 
FOUR GUINEAS. 


In the Old or Conical Flute the bore of the head or top joint is cylin- 
drical, and that of the middle and foot joints on which the keys are is 
tapered. In the New Cylinder Flutes the case is reversed ; the middle 
and foot joints are cylindrical, while in the head or top joint the bore 
| becomes gradually smaller towards the end of the flute, forming a 
| section of a parabolic curve. In the New Flute the holes are put in 
| their really correct positions, whereas in the old ones they had to be 
| arranged so that they could be reached by the fingers, which very 
much affected the tuning, and interfered with the equality of tone. In 
the New Instruments also the mechanism is so arranged that the hole 
below the one making note stands open; this removes that veiled 
quality of tone which always results from a note not being properly 
vented. The result of these remarkable improvements, and of those 
in the fingering, which have gone hand in hand with them, is that the 
modern flute is an instrument possessing a tone and facilities of execu- 
tion which are unrivalled. 





CLARIONETS—OLD AND NEW SYSTEMS. 


OBOES—OLD FINGERING, BOEHM’S OR BARRET’S 
SYSTEMS. 


BASSOONS—DOUBLE BASSOONS. 
RAOUX MODEL FRENCH HORNS. 
HARPER’S MODEL TRUMPETS. 
TENOR AND BARITONE HORNS. 


TROMBONES, EUPHONIUMS, BOMBARDONS, 
DRUMS, &c. 


VIOLINS, TENORS, VIOLONCELLOS, DOUBLE 
BASSES. 


HARPS, ROMAN STRINGS, &c. 





The CONCERT or VOCAL HORN, an instrument designed 
specially for amateurs, is admirably adapted for Chamber use. It pos- 
sesses a charming tone, similar to the French Horn in quality. As it 
is pitched in C the voice parts of songs, duets, &c., can be played 
with Pianoforte accompaniment without transposition. It can be 
easily adopted by Cornet players, as the fingering of the two instru- 
ments is the same. The Concert Horn stands in the same relation 
to the Cornet as the Tenor voice does to the Soprano. 





For separate Lists, the General Catalogue of Orchestral 
and Military Instruments, Guides for the Formation of 
Reed, Brass, and Flute and Drum Bands, apply at the 
Manufactory, 


23, BERNERS STREET, OXFORD STREET, 


LONDON, W. 
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THE CLASSICAL ORGANIST 


A SELECTION OF 


CELEBRATED COMPOSITIONS 


FROM THE WORKS OF 


HANDEL, MOZART, BEETHOVEN, 
MENDELSSOHN, MEYERBEER, &c., 


ARRANGED FROM THE ORCHESTRAL SCORES FOR 


THE ORGAN, 
WITH PEDAL OBBLIGATO, 


BY 


ey a Se eg OF 


In Four Volumes, Oblong Folio (each containing 193 pages), £1 1s. 
each; or in 72 Numbers, ts. 6d. each, net. 





ESSRS. BREWER & CO., in announcing to the professors and 
accomplished amateurs of the Organ the publication of a New 
Edition of the “ CLassicat Orcanist,” beg to state that this impor- 
tant work is eminently adapted to supply the requirements of the 
Modern School of Organ-Playing. 

The Editor, st | arranged the celebrated compositions contained 
in the present work from the full scores, has endeavoured to represent, 
as far as practicable, the orchestral effects capable of being produced 
upon the grandest and most majestic of all musical instruments. 





CONTENTS OF VOL. IV. (just pusiisueEp). 


55 Marche (Alceste) ... Gluck. 

Ah, grazie si rendano (La Clemenza di Tito)... Mozart. 
Andante con moto ... Mendelssohn. 

56 And the glory of the Lord (Messiah) andel. 
Cavatina (Quartet No. 13) we +. Beethoven. 

57 nee u solus (Third Mass)... vas «. Haydn. 

enedictus (Mass in E flat we # «. C. M. von Weber. 
Cheer her, O Baal (A thaliah) Handel. 
58 Benedictus (Coronation Mass) ... Cherubini. 
The marvellous work (Creation)... Haydn. 
O Isis and Osiris (Die Zauberfldie) Mezart. 
59 Vielnamiger! Wonn’ und _— der Kadmos- 
jungtes (Antigone) Sie “ie Mendelssohn. 
lagio «. Beethoven. 

60 Gloria i in excelsis (Mass i in ( G) C. M. von Weber. 

haze _ hand, O Lord (Israel i in Egypt) Handel. 
Mendelssohn. 

61 on" Thee each living soul awaits (Creation) ; Haydn. 
Achieved is the glorious work (Creation) ove aydn. 

62 Quis est homo (Stabat Mater) ¥ Rossini. 

March (Die Zauberflite) . wf pan Mozart 
Et incarnatus est ( First Mass) . om Haydn 

63 All we like sheep (Messiah) = pan Handel 
Air eee en Aulide) ... des oot «. Gluck. 
Benedictus (Mass in G) ... C. M. von Weber. 

64 Notturno (Midsummer Night's Dream)” ... Mendelssohn, 
Pious orgies (j (Fudas Maccabeus) ne, .. Handel. 

65 La Carit Rossini. 
Preserve him for the ‘glory of Thy’ name *(Saui) Handel. 

66 Andante re Concerto) Mendelssohn. 
Adagio (Third S: teed ove bee + Mendelssohn. 
Torna, o bella (Orfeo) * xe +. Gluck. 

67 cae’ O ye heavens (Belshazzar) ée Handel. 

qui du monde oe ene Tél) .. Rossini. 

68 Largo (s ymphony in G) ... Haydn. 
Let us break their bonds asunder (Messiah) -. Handel. 

69 When Israel out of Egypt came (114th Psalm) Mendelssohn. 
Waft her, angels (Fephtha) e -. Handel, 

70 He rebuked the Red Sea (Israel in Egypt) «. Handel. 

But the waters overwhelmed their enemies 
(Israel in Egypt) Handel. 

71 Angels ever bright and fair (Theodora) Handel. 
Lauda Sion ... + Cherubini. 
Lobe den Herrn meine Seele (st. Paul) «+» Mendelssohn. 

72 Andante Cantabile ... - + Mendelssohn. 
Andante (Eleventh Symphony) .. «+ Mozart. 
Crown with festal pomp the day (A ercules) -- Handel. 





This work is engraved in the first style, on large plates, oblong folio 
size, and ory on a thick superfine paper, which has been made 
expressly for the purpose. The publishers confidently state that they 
have spared no expense in rendering the Present work for the Organ 
truly worthy of the “ King of Instruments.” 





*,* The copyright of the “ CuassicaL Orcanist " is the sole and 
exclusive property.of Messrs. Brewer & Co., 38, Poultry, Cheapside, 
and 23, Bishopsgate Street Within. 





Specimen P. Pome and a Thematic List of Contents of the “ CLassiIcaL 
Oraantst” be forwarded on application to the Publishers, or to 


Mr. J. T. Stone, 6, Upper College Street, Nottingham. 


REEVES’ 
MUSICAL DIRECTORY, 1881. 


Price 2s. 6d., post-free; or, cloth, 3s. 6d., post-free. 

“ The most reliable Musical Directory issued.” 

“A capital, well- arranged Divectory.”"—C. K. Salaman. 

“ Infinitely superior.”—Dr. Spark. 

“ Please send me Reeves’ ‘Directory. All my letters go wrong.’—].M. 

Referred to and quoted in The Musical Association Proceedings. 

SCALE OF CHARGES FOR ADVERTISEMENTS: Page, £2; half, 238.; 
fourth, 12s. 6d.; eighth, 7s. 6d.; sixteenth, 5s. (German, French; or 
— States’ money taken.) Last day for Advertisements, Decem- 

er 15 


Reapy 1n] 


W. Reeves, Musical Publisher, Fleet Street, London. 
TWO NEW IMPORTANT WORKS. 








Second Series, just issued, very thick crown 8vo, ros. 6d. 


SOHO RANE S MUSIC and MUSICIANS: Essays 
and a Edited by F. R. Ritter. 
he Two Vols. complete, rgs.; or Vol. I. 8s. 6d. 





Price ros. 6d., just issued, thick crown 8vo, beautifully printed. 


ENRY SMART: his Life and Works. By Dr. 
Spark, of Leeds. 
Reeves, Musical Publisher, London. 


ORGAN MUSIC (witH PEDAL oBBLIGATO) 





Edited by A. WHITTINGHAM. * 
Rinck’s Twelve Pieces in various styles. Op. 29... ie « 5 
Rinck’s Twelve Easy Introductory Pieces. Op. 52 ine . @ 
Rinck’s Twelve Organ Pieces. Op. 92 ins an ae » 4 
Rinck’s Twelve Organ Pieces. Op. 94! obs as bs 
Rinck’s Twelve Organ Pieces. Op. 96 bs ia a * 
Rinck’s Twelve Organ Pieces. Op. 100 re a ae om 4 
Rinck’s Eighteen Pieces, in various styles. Book1. Op. 106... 4 
Rinck’s Eighteen Pieces, in various styles. Book2. Op. 106... 4 
*,* Post-free half-price, or the Eight Books, subscription price, 9s. 6d. 





FOUR ORGAN PIECES 


Arranged, with pedal obbligato, by Dr. WesTBRooK. 
(Post-free cai vig or subscription price 3s. 6d. for the four Books.) 


1. WEDDING MARCH Mendelssohn 2 0 
. CUCKOO AND NIGHTINGALE. CONCERTO Handel 5 0 

PRAYER, “TO THEE GREAT LORD” ... Rossini 2 0 
2 GLORIA, FROM TWELFTH MASS... ae Mozart 2 0 


W. Reeves, Musical Publisher, London. 


To be published by Subscription, in Twelve Monthly Parts. 
(The Pieces will neither be too long nor too difficult.) 
To Subscribers, price ros. 6d. (postage rs. extra). 


TWELVE ORIGINAL COMPOSITIONS 
FOR THE ORGAN 


By HUMPHREY J. STARK, Mus. B. 











1. Elevation (Romanza with 7. Pastorale. 
Chorale). 8. Grand March. 
2. Offertorium. g. Andantino. 
3. Communion (Tenor Melody). 10, Offertorium, 
4. Fantasia. 11. Gavotte. 
5. Andante con moto. 12. Prelude and Fugue. 
6. Minuet and Trio. 
“ Reeves’ Musical Directory” Office, Fleet Street. 
IMPORTANT BIOGRAPHIES AND 
HISTORICAL WORKS. 
MUSICAL ACOUSTICS (The Students’ Helmholtz), by J. Broap- 


HOUSE, Editor of The Musical Standard. Over 1oo illustrations, 
thick crown 8vo, 7s. 6d. [In December. 
RICHARD WAGNER'S BEETHOVEN, by E. DANNREUTHER. 
Crown 8vo, 6s.; and bevelled boards, gilt edges, 7s. 6d. 

meee es OF MUSICAL ART, by Dr. Hanp, translated by 
. E. Lawson, Mus.B. Second Edition, 58. 

STUDENT S HISTORY OF MUSIC, by Dr. Ritter. Second 
Edition, thick crown 8vo, 7s. 6d. (70 pp. of engraved plates.) 
FREDERIC CHOPIN: his Life, Letters, and Works, by M. Kara- 
sowski. Translated by E. Hitt. Two vols., 12s. 6d. 

MUSICAL SKETCHES Abroad and At Home, by Proressor ELLA. 
Third Edition, 8s. 6d. 

LETTERS ON MUSIC to a Lady, by L. EnLeErT. 4s.; gilt edges, 
bevelled boards, 4s. 6d. 

LIFE OF CHOPIN, by Franz Liszt. 6s. 

LIFE OF MENDELSSOHN, by W. A. Lampapius. Edited by 
W. L. Gace, with additions by Benepict, CHorvLey, RELLSTAB, 
DwiGut, &c. Second Edition, edited by W. A. BARRETT, 5s. 
MEMORIALS OF THE LIFE OF CHERUBINI, by E. Bettasis. 
Portrait, 6s. 

LETTERS OF DISTINGUISHED MUSICIANS, edited by Lapy 
Wattace. 6s. 6d. 

TREATISE ON MUSIC, by Dr. Hixes. 3rd edition, 3s. 6d. 
LIFE AND WORKS OF MOZART, by A. WuiTTINGHAM. 
cloth, rs. 6d. 

RICHTER’S MANUAL OF HARMONY, by Moraan, only real 
translation (authorised by RicuTsr). 13th edition, 7s. 6d. 


1S.; 








W. REEVES, 185, Feet Street, LoNnpon. 
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“Jn the literary value of its articles may compare favourably with 
many of its more ambitious contemporaries.”—Mr. EBENEZER PROUT 


in the Academy. 


EDITED BY 


J. SPENCER CURWEN 


Published on the first of every month. 


The following Articles, among many others, have appeared in the 
Reporter during ‘the last year :— 
RICHARDS, BRINLEY: “ National Harps.” 


PROUDMAN, J.: “ The Music of the Spheres.” 


BRIDGE, F. A.: “History of Mr. Henry Leslie’s Choir.” 
Articles.) 


McNAUGHT, W. G.: “Dutch and Belgian School Singing.” 
Report of a Tour. ‘“‘ The Lancashire Sol-fa System.” 


DAWSON, C. J., B.A.: 


VENABLES, L. C.: “ The Messiah 
on its Rehearsal and Performance.” 


COLES, S. R., F.C.O.: 


EDITOR: “The Influence of Handel” 
Competition.” 

The Reporter is the organ of the Tonic Sol-fa College and of the 
Tonic Sol-fa Movement in general. Intelligence is reported from all 
parts of the world; extracts from correspondeace are given, containing 
useful hints and information. Although a distinctively Tonic Sol-fa 
organ the larger part of the contents ‘of the Reporter are of general 
musical interest, and it is largely and increasingly read by musicians, 
whether the: adopt the Tonic Sol-fa method or not. The Reporter 
advocates Congregational Singing and its improvement; School 
Singing; Home Music; Choral Unions and better Church Choirs. 
Ali new musical books of importance are reviewed. None who are 
interested in the discussion of musical questions can afford to miss the 
contributions constantly made by writers in the Reporter to them. 

The circulation of the Reporter (12,000) gives it a wide influence 
among musical workers and singers. 


(Two 


“ Singing in Day-schools.” 


; Notes and Hints for Conductors 
(Two Articles.) 


“ Tone Characters. 


“The Cologne Singing 


Subscription for one year, post-free, ts. 6d. 


Lonpon: J. CURWEN & SONS, 8, Warwick Lane, E.C, 


NEW MUSICAL PUBLICATIONS. 


THE CHORAL SINGER, edited by Joun Curwen and J. SPENCER 
_. CURWEN, an Elementary Course in the Staff Notation, on the lines 
of the Tonic Sol-fa method, but without the Tonic Sol- ‘fa Notation. 
All Teachers of elementary Singing-Classes should see this book. 
Price 1s.; postage, 1d. Specimen pages gratis and post-free to any 
teacher of music. 

THE CHORAL HANDBOOK (Staff Notation), a series of sacred 
and secular choruses, quartets, &c., in numbers 14d. or 3d. each, 
according to size. Fifty-six numbers now ready. List gratis. 
Note.—The popularity of every piece in this series has been 
proved. 

TEMPERANCE MOTTO SONGS, by W. H. Bircu, composer of 
“The Wreck of the Argesy,” &c. Both Notations. Written in 
the Music-Hall style, to Temperance words, to catch the ears of 
those who most need Temperance teaching. Price 1s. 

DRAWING ROOM OPERETTAS FOR CHILDREN. Red 
Riding Hood’s Rescue, 1s. 3d.; New Year's Eve, 1s. E 
Choruses and Solos. Full directions for simple scenery and 
dresses, 

THE APOLLO CLUB, Choruses and Glees for male voices. 
numbers ready, price from 2d. to 8d., according to size. 
gratis. 

STUDIES IN WORSHIP MUSIC, by J. Spencer Curwen, A.R.A.M. 
The Pall Mall Gazette says: “The author displays a thorough 
acquaintance with his subject. Chapters on the training of boys’ 
voices and on the training of a congregation contain many useful 
practical hints.” Price 5s. 

MECHANISM OF THE HUMAN VOICE, by Emi Beunaz. 
Nature says: ‘‘ The author seems to have succeeded in his attempt 
temarkably well.” The Atheneum says: “ Purely musical questions 
are discussed here with great ability.” Price 3s. 





Fifteen 
Contents 


SHORT ANTHEMS for Choirs and Congregations. Edited by 
J. Spencer Curwgn. Twenty-five Anthems by— 
Sir ]. Goss, . Smallwood, W. H. Birch, 
= on cl . Langran, G. B. Allen, 
. L. Hatton, &c., &c, 


ot opkins, 
mostly composed expressly for the work, 
or Tonic Sol-fa Notation. 


: . 9 . 
Price ts. in either Staff 


London: J. CURWEN & SONS, 8, Warwick Lane, E.C. 


“|The Building of the Ship 


A CANTATA 


BY 


HENRY LAHEE. 


NOTICES BY THE MUSICAL PRESS 


I. THE Work AS A WHOLE. 

“ Amongst the many Cantatas which have lately come before us, 
Mr. Lahee’s may fairly claim a large share of attention; for, although 
not a work of the highest rank, it is melodious, carefully written, and 
extremely effective throughout. . . . On the whole, we may pronounce 
Mr. Lahee’s Cantata to be something more than a composition of 
promise: it is good and sound music throughout; and we trust it may 
achieve the popularity to which its merits entitle it.”"—Musical Times. 

“We believe that the ‘ Building of the Ship’ will be found to add 
another to the list of works that deserve to live. It is written for four 
solo voices witha four-part chorus, the accompaniment being arranged, 
after the fashion set by Rossini in his last great work, for piano ‘and 
harmonium. The advantages of this arrangement for drawing-room 
and chamber concert performance is obvious. To the piano can be 
allotted the more florid passages, which in an orchestra would be played 
by the strings, while the harmonium aptly represents the wind depart- 
ment. ... We have no hesitation in saying that this Cantata is a 
work of which the composer may be justly proud; we shall rejoice to 
believe that it is only the forerunner of other large works from his 
pen.”—Choir. 

“The composer of the ‘Building of the Ship’ has not attempted 
either the chromatic or the sublime. He has considered the means of 
performance at command, and has been content to keep them well in 
hand, and to draw from them such effects as they may be legitimate] 
called upon to produce. . . . Composers who have any sort of idea wha 
voices can do are so very scarce that we shall be glad to meet Mr 
Lahee again.”—Musical Standard. 


II. THE PRINCIPAL MOVEMENTS. 
Instrumental Introduction. 
“ Gracefully written.”—Musical Times, 
“ Worked out with considerable spirit."—Musical Standard. 
No. 1.—Chorus—“ Build me straight.” 

“Highly dramatic in feeling.”—Musical Times. 

‘“‘ The first chorus (introduced by a short trumpet flourish) is sturdy 
ro to the purpose. The whole movement is well wrought out.’ 

hoir. 
No. 5.—Air (Tenor)—“ The sun shone on her golden hair.” 

‘Runs smoothly and tunefully, and is neatly accompanied.”—Choir. 

“Pleasing enough to be made a leading feature in the Cantata.” 
Musical Times. 

No. 8.—Chorus—“ Happy, thrice happy.” 

“ Carefully and most artistically worked out.”—Musical Times. 

“To our mind, the gem of the whole Cantata. Each voice enters 
successively with a graceful subject in slow notes to a florid accom- 
paniment in semiquavers; the treatment is in the best style of the 
waar composers. A short fughetta completes the movement.’ 

OU. 
No. 11.—Chorus—“ The prayer is said.” 

“ The effect of the words sung pianissimo, without accompaniment. 
is most felicitous.”—-Musical Times. 

No. 14.—Trio (Women’s voices unaccompanied )—“ Sail forth.” 

“ May be cited as a piece of much merit.”—Musical Times. 

bat graceful, well-voiced, and in our opinion deserves to be 
popular.” —Choir. 

“A charming unaccompanied part-song for three female voices.”— 
Musical Standard. 

No. 15.—Chorus and Solo (Soprano)—“ Sail on, nor fear.” 

“ A good, bold, vigorous strain, well developed.”—Choir. 

“ Written with much boldness and fluency.”—Musical Times. 

“ Brings the work to a close with effect."—Musical Standard. 


PRICES OF THE VARIOUS EDITIONS. 
PIANOFORTE SCORE, 
Three Shillings. 
CHORUS PARTS, SOPRANO, CONTRALTO, TENOR, BASS, 
One Shilling each. 
TONIC SOL-FA, VOCAL SCORE, 
One Shilling. 
Orchestral parts on hire. 


LONDON: J. CURWEN & SONS, 
8, Warwick Lang, E.C. 
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THE CHORAL UNION 


FORTY POPULAR GLEES AND PART-SONGS 





NEW 


> BEETHO' 



























Forming a complete Répertoire for Choral Societies or the Home Circle, in four Handy-Books, 
each containing the Music of the Forty Pieces for One Voice, viz., 


SOPRANO, CONTRALTO, TENOR, OR BASS, 


PRICE SIXPENCE; OR IN FULL VOCAL SCORE, WITH PIANOFORTE ACCOMPANIMENT, 
THREE SHILLINGS AND SIXPENCE, 


Ever true OSA ey Oe OE ae «. J. L. Hatton. Where art thou, beam of light? ... Sir H. R. Bishop. 
In Summertime __... oe = ove, J. L. Hatton. Calm be thy slumbers SeiT sigs Sir H. R. Bishop. 
Of a’ the airts the wind can blaw .. J. L. Hatton. Hail te the chief Sir H. R. Bishop. 
Ballad of the weaver J. L. Hatton. Come o’er the brook Sir H. R. Bishop. 
Summer days are coming ... J. Barnby. Live Henri Quatre ... Sir H. R. Bishop. 
The smile sab 3 ioe Elizabeth Stirling. Here in cool grot 52 Earl of Mornington. 
Children’s cheers W. C. Filby. Since first I saw your face ... Thomas Ford. 
The mice in council ... W. C. Filby. Awake ! AZolian lyre J. Danby. 

The happy peasants ... Schumann. From Oberon, in fairy land R. J. S. Stevens. 
Those evening bells ... a Beethoven. Ye spotted snakes R. J. S. Stevens. 
Farewell to the forest Mendelssohn. Hark! the lark Dr. Cooke. 

On the sea _... ee Mendelssohn. My native land W. H. Birch. 
Mourn not tz oes Mendelssohn. Auld lang syne pen im 

To Thee, our God, we ecall.. Rossini. My love is like the red, vebin rose ... : 

We are singers ‘Enmegeain) Rossini, Scots wha hae wi’ Wallace bled ... me 

When daylight’s going Bellini. Home, sweet home ... es Hct re .. Sir H. R. Bishop. 
Gallant hearts om . Bellini. Isle of beauty, fare thee well we an «. C.S. Whitmore. 
Bridal chorus .. sas Wagner. Cherry ripe... eda C. E. Horn. 

See, the conquering hero comes ... Handel. Forth to the battle ... 

Now tramp o’er moss and fell Sir H. R. Bishop. The men of Harlech 





THE PARISH ANTHEM-BOOK 


A Collection of Fifty Favourite Anthems, suitable for large and small Choirs. 





Price One Penny each ; or complete, Paper Cover, 3s. 6d. ; Cloth, 5s. ‘ 
CONTENTS. ScHUMA 
























BOOSEY AND CO., 295, 











REGENT STREET, LONDON. 


1. Teach me, O Lord eee Thomas Attwood. 26, O praise God in His holiness... J. Weldon. sas pant) 
2. Come unto Me, all ye that labour J. S. Smith. 27. Behold, the Lord is my salvation Dr. Greene. ‘ 
3. Lord, for Thy tender mercies’ sake ... R. Farrant. 28. Enter not into judgment Dr. J. C. Whitfeld. zs 
4. Come, Holy Ghost Thomas Attwood. 29. Awake! put on eit Dr. Callcott. | THUILL! 
5- My God, look upon me : John Reynolds. 30. I will arise Rev. Richard Cecil. ff bingy oot 
6. Turn Thy face from my sins ... yok Thomas Attwood. 31. Hear my prayer, O God James Kent. se 
7. O how amiable are Thy dwellings ... V. Richardson. 32. Lord of all power and might ... . Mason. ‘ Be 
8. Enter not into judgment “ Thomas Attwood. 33. The Lord descended from above .. Dr. Philip Hayes. —— Op.9 
9. Thou visitest the earth oe = ove -~Ssowe-SsdD. Greene. 34. Lo! my Shepherd’s hand divine «» Hayda. water 
10. In Jewry is God known se ase eee, “Dts J. C. Whitfeld. | 35. God is gone up as Dr. W. Croft. 5 and Pi 
11. Behold, how good and joyful ... Dr. J.C. Whitfeld. | 36. Praise the Lord, O Jerusalem Jeremiah Clark. — Lyric 
12. Blessed be Thou, Lord God . James Kent. 37- Again my mournful ~~ Es Battishill. f Piano! 
13. Why do the heathen? ... James Kent. 38. I will lift up mine eyes .. we Dr. J. C. Whitfeld. ¥ 
14. Lord, how are they increased James Kent. 39. Saviour, breathe an evening blessing \ WENZE 
15. O Lord, our Governor ... James Kent. 40. Cry aloud and shout aie >, 9088 Dr. Croft. WERNE) 
16. I was glad when they said Suto me. Dr. Callcott. 41. The righteous souls... ae ase Highmore Skeats. 
17. Grant, O Lord Mozart. 42. Comfort, O Lord Dr. Crotch. 
18. Arise, ye people, clap the hand Dr. Wm. Hayes. 43. Out of the deep ... Mozart. 
19. Make a jevful noise unto the Lord ... Dr.J.C. Whitfeld. | 44. To celebrate Thy gulee, ‘o hand Dr. Chard. 
20. How blest the sight... Dr. Wm. Hayes. 45. How long wilt Thou forget me, Lord? G. F. Handel. 
21. O praise the Lord J. Weldon. 46. How long, O Lord, wilt Thou forget me? ... Himmel. 
22. I will give thanks unto Thee, Oo Lord James Kent. 47. O God of Hosts, the mighty Lord Spohr. 
23. O Lord, my God “4 ove = 48. Praise the Lord, O Jerusalem John Scott. G 
24. How dear are Thy counsels Dr. Crotch, 49. Give ear unto me sn). Tne .. B. Marcello, RA 
25. Holy is the Lord our God Vogler. 50. Asthe hart panteth ... .. ...  «. B. Marcello. 
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8. 
* BEETHOVEN Andante, from the Sonata Aqotepenin 

5 transcribed for Harmonium and Piano. Op. 5 3 
RAHMS, J.—Op. 68. First Sumeheny, Cc ate. Arranged 

for Piano Solo... ese a 

% — hag p73: Second Sy mphony, D major. “Arranged for Piano - 
) procn, M.—Fantasia for Violin, with Orchestra and. Harp. 

Op. 16. Full Score ... ig ie a ae eT 

— Bitto, with Piano 18 


CHOPIN —Etude, in F minor. “Op. 25, No. 2. “Arranged for 
two Pianos, four hands, by Ad. Henselt ia fe 2 
DVORAK, A.—Op. 46. Slavische Tanze. Arranged for -_ 
iz Pianos, eight hands. Books1and2 . ach 20 
 — Op. 47. Bagatellen, for two Violins, Violoncello, and ie 
Bit 4 or Piano _.. I 
5. Gipsy Melodies. | “Songs for 7 Tenor or Soprano, 
janoforte. English words 





4 

ar we 8 
ee 8 
5 


i Sonata for Pianoforte and Violin... 
fe cennsiteim, F.—Op. 42. Concerto aan Violin — Orchestra: 






Full Score.. - pe ose net 13 
Orchestral Parts se oes ons net 20 
With Piano net 10 





70. Requiem, for Four ‘Solo Voices, ‘Chorus, 
and Orchestra ites ad lib. adel 





Full Score ies ++ 42 
Orchestral Parts . 40 
Vocal Score ooo ove as ace pest ooo oe 10 
Vocal Parts hah 7 


nee, TH. Kees 52. New Pieces for Pianoforte. “Three 


“ Boo! ach 3 
KRAUSE, A. —Op. 30. ‘Two instructive Sonatas for Pisnoforte 

ee Two Books ... each § 

9 






"Six small “it 


OHN. ~Chlebeated Songs for Flute or Violin, or 
Violoncello with Harmonium and Piano. Two Books each 
— a —Op. 138. Three easy Sonatinas for Pianoforte. 
Nos. and 3 +. each 2 
MULLER, j. Vv Op. “ ” Three Andante ‘Serioso, for Violin, 
Violoncello and Organ, or Harmonium or Piano 8 
Funeral March, for Violoncello 
or Piano ade & File tl 6 
. 35, No. 2. ” Mazurka, No. 4, in D major, for Violoncello 
Piano 6 





a on & 
; Sco i 31 
i WAGNER, R.—Overture to “ Lohengrin. Ms Arranged for Violin 


RAFF, -—Op. 200, "No.2. Celebrated Menuet from the Suite 
for Pianofoste . 5 
REINECKE, C.—Op. 157. Four Pianoforte Pieces :— 
No. . d. | No 
1. Notturno .. ee 3 ek "Rigadon ove 4 
2. Funeral March. ° 4. Prelude and Fugue 3 
RUBINSTEIN, A. —Second foal Third Sonata, Three Caprices 
and Three Serenades, for Pianoforte,in One Volume net 7 
—; . DE.—Spanish Dances, for Violin and Piano, 
oe ase ~< 
—- Ditto Arranged for Piano Duet. 6 
SCHOLZ, B.—Op. 51. Notturno, for Violin and Piano... 3 
SCHUBERT.—Thiee Polonaises, from Op. 61. Arranged for 
Orchestra by Kossmaly :— 
No. 1. minor, Score and Parts each, net 4 
wn 2 at ” ” see one ” a 24 
. B flat 4 
SCHUMAN 5 ed —Overture to “Hermann and Dorothea.” 
Arranged for two Pianos, eight hands .. “ek 
STERNBERG, C.—Op.20. Three Pieces for Pianoforte: ad 
No. 1. Caprice ; oo oe 4 
° : a ag ia oe we ove san on —— 
THUILLE. (Bee oy 1. Sonata for Violin and Pianoforte_... 10 


} URSPRUCH, A.—Op. 7. German Dances, for Pianoforte Duet. 
Arranged for Orchestra :— 
Book I., Score, 8s.; Parts... “ss a aes wee 
Book il, Score, os.; Parts... a 
Concerto for Pianoforte with Orchestra. Full 


and Piano 
— Lyric Vocal Pieces from “ Lohengrin. a 
Pianoforte, by Jadassohn :— 
ao 1 and 6 . ove ove oe 
08. 2, 3, 4,57, 8 
WENZEL. Lop. + No o. “Albumblatt; for Pianoforte 
WERN ER, A.—Op. 28. Gavotte Pompadour for Piano 


Sold at half-price, if not marked net. 
LONDON : NOVELLO, EWER AND CO. 


“Arranged for 


.. each 
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NEW FOREIGN PUBLICATIONS. 
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Fourteenth Edition, 


CLEMENTI’S 


EDITED BY 

CARL TAUSIG. 
Price, net, 6s. 

London: Novg.to, Ewer and Co. 


GRADUS AD PARNASSUM 





JusT PUBLISHED By RICORDI, 


No. 265, REG 


VERDI'S LAST COMPOSITIONS. 


PATER NOSTER. For Five Voices—Two Soprani, Contralto, 
Tenor, Bass é geo a one on: Ot 
AVE MARIA, Italian and English words _,, 


GREATEST SUCCESS OF THE SEASON. 


For Suprano. 


MEPHISTOPHELES. By A. Boiro, decaes English and 

Italian words .. ‘ net 
DITTO. PIANOFORTE SOLO ... aks om pa ee 
DITTO. PIANOFORTE DUET. om bs 


Separate Pieces, Vocal, Pianoforte; a for ‘Pisnoforte with 


ferent instrument 


di 
DANCE ALBUM meme FROM MEPHISTOPHELES., 


WALTZ... ; net : . oes pam net 

MAZURKA... pee te ae te 

POLKA a ad pat ; 6 

MAZURKA on Tosti’s popular song, ‘‘ For Ever.” For Piano- 
forte. By SoLomon ... net 


THE PIANO. Method for Pianoforte. By A. ANGELERI Fa 
A TREATISE OF SINGING. By F. Lamperti ‘ea % 


nwe 


8 
4 
8 


: 
I 


I 
2 
3 


NEW SONGS BY THE POPULAR COMPOSER, 


SIGNOR L. CARACCIOLO. 


A MULETEER SONG. English and hatin words. 
HUSH, SWEET LUTE. 3 keys ed : 
LONELY HEART. 2 keys ... 

DANZA DELLE MEMORIE. Italian words. | 
UN SOGNO FU! Italian words. 3 keys... 
PREGHIERA DELLA MADONNA. 2 keys 


FOR EVER AND FOR EVER. th P. Tost1. 
GOOD NIGHT. By F. Denza. 3 keys 
WELCOME, PRETTY PRIMROSE. By C. Pinsutt. 
FOR YOU AND FOR ME. By C. Pinsuti 
THY NAME ALONE! ByC. PinsvrTr! ... - “on 
TU L’ HAI SCORDATO! By E. Bevicnant. M.-S. OF BAR. net 
FELICITE PASSEE. By Diaz pz Sorta. M.-s. or BAR. 
CARI GIORNI! By E. Peruzzi. Soprano or Tenor... 

NEL CAMPOSANTO. 3keys. By L. DENza ... 


2 keys 
3 aoe 


3 - os 
“2 “a keys 


~NH NHN 


HNN YPHRAVNN 
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To be published in a few days 
BRAHMS’ HUNGARIAN DANCES 
BOOKS III. & IV. 

FOR PIANOFORTE SOLO 


AND 


BRAHMS-JOACHIM HUNGARIAN DANC 


BOOKS III. & IV. 
FOR PIANOFORTE AND VIOLIN. 


London: Novetto, Ewer and Co. 


. 
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NEW PIANOFORTE WORKS 


BY 


FRITZ SPINDLER. 


Op. 319. Frohsinn. Walzer Rondino by me staan 
Arranged for Pianoforte solo “a 

Op. 320. My little bark. Piece for Pianoforte va 

Op. 322. Spring Flowers. Six Melodic Pieces for Pianoforte 
each 

No. 4. Happy May. 

5 Spring’s delight. 

6. Sailing clouds. 


No. 1. Awaking flowers. 

» 2 Rippling brooklet. ~ 

» 3+ Starry night. pa 
Sold at half-price. 


London: Novetto, Ewer and Co. 


NEW ARRANGEMENTS 





nn Wwe 


oo 


CLASSICAL PIANOFORTE WORKS 


HANS VON BULOW. 


CHOPIN.—Selected Pianoforte Studies, instructive edition net 
MOZART.—Fantasia in C minor 
BEETHOVEN.—Sonata in E fiat. 
WEBER.—Invitation to the Dance. 
— Polacca brillante. Op. 72 
Sold at half-price if not tiehin net. 
London: Novetto, Ewer and Co. 


Op. 31, No. 3 
Op. 65 
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ANTHEMS FOR CHRISTMAS, 





ALLEN, G. B.—IN THE BEGINNING 1d. 
BARNBY, j THE GRACE OF GOD THAT BRINGETH 
SALVATIO e ies we Td. 
— SING AND. REJOICE |. ve 1hd. 
ae BEHOLD, I BRING YOU GOOD TIDINGS | 3d. 
BROWN, A. A. H.—GIVE THE KING THY JUDGMENTS, ‘s 
I 
CROCE, GlOvANNI.—BEHOLD, 1 “| BRING YOU GLAD : 
Igd. 
ELVEY, SIR GEO.—ARISE, SHINE, FOR THY LIGHT ee 
I 
GADSBY, H.—SING, O DAUGHTER OF Z 14d. 
GOSS, SIR J-BEHOLD, I BRING YOU ‘GOOD. TIDINGS 14d 
GOUNOD, CH.—O S TO GOD (Nol) 6d. 
HOPKINS, E J LET US NOW GO EVEN “UNTO 
BETHLEHEM w. Wd 
MACFARREN, G. A—FOR UNTO US WAS BORN |... 6d. 
—— WHILE ALL THINGS WERE IN QUIET SILENCE 13d 
MAR, THE EARL OF.—BLESSED BE THE LORD GOD 
OF ISRAEL . il 
MENDELSSOHN.—REJOICE, O YE PEOPLE rid. 
MONK, W. H. HALLELUJAH! FOR UNTO Us | ‘A 
CHILD IS BORN GRO) 9p 14d. 
NOVELLO, V.—SING UNTO THE LORD |. wad. 
PERGOLESI.—GLORY TO GOD IN THE HIGHEST ... 14d. 
PRENTICE, T. RIDLEY.—BREAK FORTH INTO JOY... 6d. 
SMITH, C. W._BEHOLD,I BRING YOU GLAD TIDINGS 14d 
SILAS, 2 THE LIGHT HATH SHINED 14d 
STAINER, DR.—THE MORNING STARS SANG TO- 
GETHER os ids 
— O ZION, THAT BRINGEST GOOD TIDINGS "14d. 
— THUS SPEAKETH THE LORD OF HOSTS.. 14d. 
SMART, H.—THE ANGEL GABRIEL WAS SENT FROM ss 
I 
THORNE, E.H.—IN THE BEGINNING WAS THE WORD 14d 
‘ TOURS, B.—SING, O HEAVENS.. 14d 
TURLE, a aris IS THE DAY WHICH THE LORD ’ 
3d. 
VERRINDER C. G.—THE LIGHT HATH SHINED *.. 334. 
VITTORIA— BEHOLD I BRING YOU GLAD TIDINGS 1d. 
WESLEY, . S—BLESSED BE THE LORD GOD 
OF ISRAEL » Hii 552 14d 
— GLORY BE TO GOD ON HIGH ~.. ad. 


Most of the above may be had in Folio, Vocal Snaw, ani, Vocal Parts. 
London: Novetio, Ewer and Co. 





TEN HYMNS WITH TUNES 


FOR 


CHRISTMAS 


SELECTED FROM “THE HYMNARY.” 


Price OnE Penny, 








O COME, ALL YE FAITHFUL... ...... 
APPROACH, ALL YE FAITHFUL .., ... 
CHRISTIANS, AWAKE 

THE HOSTS OF HEAVEN ARE 


O COME, NEW ANTHEMS LET US SING 

HARK! THE HEAVENS’ SWEET MELODY 

O COME, LOUD ANTHEMS LET US SING 

a Pe BORN: TELL FORTH HIS 

COME, YE NATIONS THANKFUL OWN... Sir G. Etvey. 

HARK! THE HERALD ANGELS SING MENDELSSOHN. 
London: Nove.to, Ewer and Co, 


CHRISTMAS CAROLS 
NEW AND OLD 


THE WORDS EDITED BY THE 
REV. HENRY RAMSDEN BRAMLEY, M.A. 


THE. MUSIC EDITED BY 


JOHN STAINER, M.A., Mus. Doc. 


Oxp MELopy. 
. BARNBY. 
IR J. Goss. 


Henry Smarr. 
H. J. GAUNTLETT. 
S1r J. Goss. 

S. S. WesLey. 


Cu. Gounop. 





— s. d. 

FIRST SERIES, noe cover ae sae Be ace 1 6 

oth, gilt .. - ooo ove ooo 2 6 

SECOND SERIES, } paper cover ... ae a ays vit 

oth gilt bas dd oa abs oe) & G 

THIRD SERIES, paper cover ae eae eae 
ont 2 

FIRST AND’ SECOND D SERIES” cloth, gilt re ioe 4 0 

FIRST, SECOND, AND THIRD SERIES, cloth, gilt we § 0 

THE WORDS ONLY, FIRST, SECOND, AND THIRD 

SERIES ise +. each o 1} 

THE WORDS ONLY, ‘COMPLETE, paper cover ... oo @ é 
ra as ‘ Oth: sick ue ° 

FIRST SERIES IN TONIC SOL-FA NOTATION. oe by @ 


Each Carol published separately, One Penny each, 





ILLUSTRATED EDITION, handsomely. bound in cloth, gilt 7 6 
London: Nove..o, Ewer and Co. 


A SELECTION OF 


CHRISTMAS CAROLS) 


FROM THE COLLECTION EDITED BY THE 
Rev. H. R. BRAMLEY anv Dr. STAINER 


ARRANGED FOR 


MEN’S VOICES. 





most popular Carols, old and new. 





XI. When Christ was born... 


XII. Jesu! hail.. wd: Stainer, M.A., Mus. D 
XIII. The seven joys of Mary raditional, 
XIV. What Childisthis? .. “Old English, 


XV. The moon shone bright. . Traditional, 






Price, complete, Two Shillings. 
London: Nove to, Ewer and Co. 





& 
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[ee 












The growing use of Carols as open-air music on winter nights, whe { 
soprano voices, either of boys or women, are not easily obtained, ha} 
suggested the issue of the above, which includes twenty-four of the be 


I. A Virgin unspotted . Traditional, 
II, The Manger Throne c. Steggall, Mus. D,& 
IIl. Sleep, holy Babe... a "Rev. J. “B. Dykes, M.A., Mus.D. 
IV. Good Christian men, rejoice .. id German 
V. *Twas in the winter cold J. Barnby, 
VI. Good King Wenceslas .. , Helmore’s Carols © 
VII. Come! ye lofty .. Sir George Elvey, Mus. D, 
VIII. God reat you, ney gentlemen rt ... Traditional 
IX. Listen, lordings .. ‘Sir Fred, Ousele 
X. The first Nowell. T 


XVI. The Virgin and Child . rod >. Steggall, Mus. D. fj 
XVII. The holly and the ivy ... -- Old French, 
XVIII. The Lord at first .-. Traditional. @ 
XIX. The Incarnation .-» Traditional, & 
XX. The Cherry-tree Carol... .- Traditional, 
XXI. A Cradle-song of the Blessed Virgin . J. Barnby. 
XXII. — s Ladder ... «+» Traditional. § 
XXIII. Dives and Lazarus ... Traditional. 
XXIV. The Wassail Song .. Traditional, 


\ 





Litt 


THE E 





SET TO MUSIC 


FOR LITTLE SINGERS 


GEORGE FOX. 
ILLUSTRATED TITLE AND COVER. 





Price Two SHILLINGS AND SIXPENCE. 





London: Nove io, Ewer and Co. 





SeT TO ANCIENT MELODIES 
BY THE 


REV. THOMAS HELMORE, M.A. 


Words, principally in imitation of the original, 
By THE REv. te M. NEALE, D.D. 





18mo, MELODY ONLY : ‘ 
a ‘PACKETS OF 50 ove 20 0 
» COMPRESSED SCORE 10 
Folio, WITH PIANOFORTE ACCOMPANIMENT 4 
WORDS ONLY ate 0 
» ee PACKETS OF 50... we 5 
London: NovgeLio, Ewer and Co. 
ARTHUR SULLIVAN’S 
SONG 
CHRISTMAS BELLS AT SEA 
Two Shillings, net. 





London: Nove.io, Ewer and Co. 


CAROLS FOR CHRISTMAS-TIDE | 


coun 


Carols for Christmastidel 








1. Good King Wenceslas. | 13. The moon shone bright. 

2. I hear along our street. 14. All you that in this house. 

3. Brightly shone the Eastern | 15. Clearly in the east it shone. 

star. 16. Shepherds at the Grange. 

4. As Joseph was a-walking. 17. These good people. 

5. Hark! what mean those holy | 18. Nuns in frigid cells. 

voices. 19. Washerwomen old. 

6. The holy well. 20. The holly and the ivy. 

7. While shepherds watched. 21. How grand and how bright. 

8. Godrest you, merry gentlemen. | 22. Hosanna to the living Lord. 

9. Hark ! how sweetly the bells. |; 23. Lo! a heavenly form ap | 
10. A little robin. pearing. : 
11. As I sat on a sunny bank. 24. The boar’s-head carol. 

12. bein in tones so sweet and | 25. In excelsis gloria. 
tender. 


, 
Y 
BE 







CHRIS 









L$} 
) Little Songs for Young Singers 


R 


Juseley. 


ditional} e 


WorHoOog 


(+4 
> 
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Now ready. 


THE CHRISTMAS BOOK 


J. F. LORRAINE. 
Elegantly bound, cloth, gilt edges, Five Shillings. 
London: NovettLo, Ewerand Co. 

THE 


CHRISTMAS ORATORIO 
BY 
JOHN SEBASTIAN BACH. 
THE ENGLISH TRANSLATION AND ADAPTATION BY THE 
REV. J. TROUTBECK, M.A. 





6 
Paper cover... 3 0 
Paper boards 3 6 
Cloth, gilt 5 0 


Chorus parts, octavo, 1s. 6d. each. 
London: NoveLLo, Ewer and Co. 


CHRISTMAS EVE 


A SHORT CANTATA 
FOR ALTO SOLO, CHORUS, AND ORCHESTRA 





_ COMPOSED BY 
NIELS W. GADE. 
Op. 40. 
London: NovgtLo, Ewer and Co. 


Price 1s. 





WRITTEN EXPRESSLY FOR Mr. KuHE’s BRIGHTON FESTIVAL 


THE FIRST CHRISTMAS MORN 


A BIBLICAL PASTORAL 


THE WORDS WRITTEN BY THE Rev. S. J. STONE 
THE MUSIC COMPOSED BY 


HENRY LESLIE. 


Vocal Score, 8vo, 2s. 6d.; Vocal Parts, 6d. each. 
London: Nove.to, Ewer and Co. 





8vo, 3d. 
CHRISTMAS ANTHEM FOR PARISH CHOIRS 


HE SHALL BE GREAT 
CHARLES JOSEPH FROST. 


By the same Composer, 
ALMIGHTY GOD GIVE US GRACE, 
Advent Anthem, 2d. 


MENDELSSOHN’S 
SIX CHRISTMAS PIECES 


FOR THE 


PIANOFORTE 


Three Shillings, net. 
London: Novetio, Ewer and Co. 


CHRISTMAS CAROLS. 


WHILE SHEPHERDS. om Cornish Carol) . ses or 
CHRISTIANS, BE THANKFUL rice sed 
ALL MY HEART THIS NIGHT ‘REJOICES eee ens 
By the Rev. V. W. Popnam. 
London: NoveEtLo, Ewer and Co. 


HRISTMAS CAROLS. By Mrs. 
Music by EDWIN LEMARE. 

wae we hear the children Welcome the morning. 

Warm and tender light. 


Gather t the holly bough. Hosannah. 
Christmas morning. 
The wondrous story. 
Glory to. Jesus. 








ooo 
aw ws & 





GASKELL. 


Chilare s aoe, 
out, glad chimes. 
Neatly bound in wees cover, price 6d. complete. 
lon: WEEKEs and Co., 16, Hanover Street, Regent Street, W. 





MUSIC 
ADVENT AND CHRISTMAS, &c. 


BY 
J. MAUDE CRAMENT, Mus. Bac., Oxon. 
PREPARE YE THE WAY. (Advent.) 4d. 


“ Spirited and effective. The concluding fugue is well written.”— 


Musical Times. 
BEHOLD, I BRING. (Christmas.) 4d. 
Chorus with florid organ 


“Opens with melodious treble solo. 
accompaniment.”—Musical Times. 
(Easter.) 2d. 


CHRIST IS RISEN. 


IN MY FATHER’S HOUSE. Whitsunday, Trinity, 
or GENERAL occasions. 3d. 
“Melody, harmony, and treatment are alike good.”—Musical Times. 
“A charming little number in D flat."—The Choir. 
“ Most artistic.”—Athenaeum. 


PRAISE THE LORD, YE SERVANTS. 
THANKSGIVING or GENERAL. (S. Solo and Quartet.) 4d. 
“ An excellent number, containing much pleasing writing.” —Musica 
imes. 
ie spirited thanksgiving anthem, with treble solo, closing with a 
fughetta.”—T he Choir. 


HO! EVERY ONE THAT THIRSTETH. General 
Anthem, or for Missions (with Quartet) . pe pe} 

“A thoroughly good collection, full of good. music, and ‘worthy ofa 
place in the libraries of our cathedrals.”"—The Church Times. “In 
these six anthems we find evidence of much careful and thoughtful 
work. They are one and all well written and tuneful. Above the 
average of such publications.”—Musical Times. “ The style of the 
composition is more German than English. The music is tuneful, 
and the endeavours to draw the distinction between supplication and 
thanksgiving are clever.’—The Atheneum. ‘‘ Rarely does so much 
fresh and bright material come to us in the shape of anthems. Any 
well-trained choir, we feel sure, would take pleasure in singing Mr. 
Crament’s music.”—The Choir. 

The above Anthems originally published in one volume, 8vo (of 
which edition a few copies remain, price 2s. net) were written for the 
English Church, Berlin, and dedicated by special permission to Her 
Royal and Imperial Highness the Crown Princess of Germany. 


TWO CHRISTMAS CAROLS (NEW). Price 3d. 
1. Softly the night is sleeping. 2. In excelsis gloria. 

THREE FAVOURITE HYMNS WITH TUNES. 
gd. 1. Hark! hark! my soul. 2. Lead, kindly Light. 3. Brightly 
gleams our banner. 

LONDON : NOVELLO, EWER AND CO. 


HYMNS AND CAROLS FOR CHRISTMAS 








BARNBY, J. When I view the moses nae, ae we ao St 
— 'Twas in the winter cold ... eco 200 
— Holy night, peaceful night! owe ose ee ae cece 62d. 
— Ocome, all ye faithful 3 ae 
BARTHOLOMEW, MRS. M. “Awreath for Christmas" 14d. 
COOPER, J. T. There were whisp’rings in the } 1d 
GEE, S. Shades of silent night dividing ... “ R ‘ 
DYKES, REV. J. B. Christmas, happy Christmas _... 3d. 
FOUR HYMNS, set to Music by Dr. Dyxes, W. H. Monk, 

Bi Baptiste CALKIN, and J. Barney .. 14d. 
GOODBAN, C. The Christmas Fairies. Brave spirits ‘of the 

woods are we. Glee, s.S.T.B. 14d. 


GROSVENOR, HON. VICTORIA. | Carol, carol, Christians 3d. 


—— The morn, the blessed morn is nigh... eee 3d. 
HARRIS, EDMUND. Hark! the herald angels sing ace we 6d. 
—— High letusswell ... “ ee ow. ‘6d. 


HAVERGAL, H. E. Six Christmas Carols :— 
I. Christmas morn. II. The kingsof the East. III. The 
star. IV. The angel’s song. V. The holy birth. VI. 
The humiliation. 1s. Vocal parts ove P «. each 2d. 
— Christmas Carol. Words by Ben Jonson. lor 4voices... 6d. 


IONS, DR. Hark! the herald angels sing .. 14d. 
IONS, THOMAS. The winter winds are blowing ‘(Madrigal)... 14d. 
LINDSAY, MISS. Carol, carol, Christians a 3d. 
MACFARREN,G.A. Christmas. Part- -song. Words by L. Hunt 14d. 
MENDELSSOHN. Hark! the herald — tte ata 

by W. H. Cummincs pe ooo ~“X§d. 
MONK, DR. E. G. See the morning star. 14d. 
NOVELLO. O come all ye faithful. The celebrated Christmas 

hymn “ Adeste Fideles,” for solo, duet, trio, and quartet 14d. 

_ - Twelfth-Night song. Words by HERRICK... ee $d. 
PEARSALL, R. L. Caput apri defero. — — ta Par 
— Come let us be merry << Tas 


— In dulcijubilo. An ancient Carol se ooo we «os 90. 

SHAW, JAS. O was not Christ our Saviour _ ... 

SILAS, E. Carol. 6 voices. From the “ Noéi Bourguignon de 
Gui Barézai.” Translated by LonerELLow 4d. 

SULLIVAN, A. The last night of the year. Four-part song 

THE BOAR'S HEAD CAROL, and O the roast beef of = 


WESTBROOK, Ww. J. “Holly ‘berries, holly berries. Carol _.. 
London: NoveztLo, Ewer and Co. 


14d. 
14d. 
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CHRISTMAS BOX.—Would any lover of music 

help in cheering the Infirmary Wards of the Marylebone Union 

by contributing towards a Musical Box; the reduced price of which 

is seven guineas. Smallest contributions most gratefully received by 
Miss M. Sargeaunt, 9, Stainton Place, Blackheath, S.E. 


DVENT HYMN, ‘O come, O come, Emmanuel.” 
By R. Dawreg. Octavo, 6d. 


E DEUM LAUDAMUS (in F), in Festal form. 
By R. Dawes. Octavo, 4d. JUBILATE (in F), 3d. 
London: Nove.tto, Ewer and Co. 


YMN for a MIDNIGHT SERVICE on the 
Last Night of the Year. The Words ¥ Henry Leigh Bennett, 
Rector of Thrybergh. The Music by Dr. J. F. Bripee. 14d.; words 
only, 4s. per 100. London: NoveLto, Ewer and Co. 
Third Edition. 
‘THE CAROLLERS. Words by T. Hood (from 
the St. James’s Magazine). The music by James H. Goppina. 
8vo, 2d. London: NovELLo, Ewer and Co. 











TO CHORAL SOCIETIES, 


JACK AND THE BEANSTALK 


A COMIC CANTATA 


For four Solo Voices (s.a.T.B.) and Chorus. 
Composed by 


EDMUND ROGERS. 


Three Shillings net. 








former designation. 


d 





Second Thousand. Octavo. Price 3d. 
ASY CHRISTMAS ANTHEM. — BLESSED 
IS HE THAT COMETH IN THE NAME OF THE LORD. 
Composed by J. J. Simpson. 
London: Novetto, Ewer and Co. 
FOR CHRISTMAS. 
PEACE ON EARTH. An easy Anthem, by the 
Rev. A. Purtiimore. Price 2d. 
London: NovetLo, Ewer and Co. 
HERE WERE SHEPHERDS. A Christmas 
Anthem, suitable for Parish Choirs, by W. Creser, Mus. 
Bac., Oxon. Price 3d. 
London: Novetto, Ewer and Co. 


T HOUR OF SILENT MIDNIGHT.—New 


_ Carol for Christmas. By the Rev. Francis STANFIELD. Price 
if. single copies, or 2s. 6d. per dozen post-free. CHARLES J. KLITZ, 41, 
anway Street, Oxford Street, London, W. 


SIMPLE CAROLLERS ARE WE 
CAROL FOR CHRISTMASTIDE 
Words by J. P,. DOUGLAS 
Music by J. B. BOUCHER. 
Price Twopence. 
London: Nove.tio, Ewer and Co, 

















Just published, price 3d. 
WO CHRISTMAS HYMNS. The music com- 
posed by S. E. L. L1ttinGston. 
London: Nove.to, Ewer and Co. 
EHOLD, I BRING YOU GLAD TIDINGS. 
Anthem for Christmas, by J. H. MacFARLANE. 
Londen: Ewatp and Co., Argyle Street. 
Just published, price 6d. net. 
IX | om aaa CAROLS. Music by Frank 
J. ‘Brighton: J. and W. Cuester, 1, Palace Place. 
(Seis es EVE AT SEA. Song, by BENJAMIN 
ConGreve. Post-free, twelve stamps. London: ConGREvE, 8, 
Maida Hill West. 


Ge ey composed by W. D. V. DuncomBE, M.A., 














Minor Canon of Hereford. 


1. Carol of the three kings. (For Soli and Chorus) wien eee OU, 
2. Blest little martyrs. Carol for Innocents’ Day. (S.A.T.B.) ... 3d. 
Shine calm and bright. Christmas Carol. (s.a.T.8 6d. 


4- GlorytoGod. (Ditto for s.s.a.a., with ad lib. Chorus, T.7.B.B.) 4d. 
5. Asonthenight. Carol Motett. (s.S.A.A.T.7.B.B.)  ... +i ..08. 
London: Nove.vo, Ewer and Co. 





NEW CHRISTMAS PART-SONG. 
E HAIL, WE HAIL, THE MERRY, MERRY 
CHRISTMAS. s.a.1.B. Price 3d. Composed by GEraLp 
LASCELLEs. 
Also, by the same Composer, 
THE SPRING TIME. 3d.; Tonic Sol-fa edition, rd. 
MUSIC IN THE TWILIGHT. 2d. 
Manchester: J. F. Jones and Co., 44, Corporation Street. 


PENNY PART-SONGS for CHRISTMAS. Easy 


and effective. 





A song of the season. The death of the old year. 
Be merry all. The holly. 
Ring out, wild bells. The skater’s song. 


Composep By ROBERT JACKSON. 
ndon: NOVELLO, Ewer and Co. 
Popular Edition, now ready, 8vo cloth, price 6s. 


HE VIOLIN: Its famous Makers and their 


Imitators. 
By GEORGE HART. 
Illustrated by numerous wood engravings from photographs. 
uLAU and Co., 37, Soho Square. 
Scuort and Co., 159, Regent Street, 





a t, and is « 
accustomed hand.”—The Queen. 


elrose Gardens, West Kensington Park, 
London: WesxkeEs and Co., 16, Hanover Street, W. 


rm 





Price 2s. net. 


NEW SONG 


THE COMING YEAR 


Worps sy DEAN ALFORD 
Music sy GABRIEL DAVIS. 





OPINIONS OF THE PREss. 


Orchestra. 
Dean Alford, the appropriate music by Gabriel Davis.”—Graphic. 


of the late lamented Dean of Canterbury. 
London: Nove.io, Ewer and Co. 


SUNG BY MR. THURLEY BEALE. 
A WET SHEET AND A FLOWING SEA 
SONG 


The Poetry by ALLAN CUNNINGHAM 
COMPOSED BY 


JAMES SHAW. 


Two Shillings net. 
London: Nove..to, Ewer and Co. 








Now ready. 
HE PROFESSIONAL POCKET BOOK and 


Daily and Hourly Engagement Diary for 1881. Published under 
the immediate direction of Sir Juttus Benepict. Specially adapted 
for musical and other professional men. This work contains, in addi- 
tion to the usual information in Almanacks, Pocket Books, &c., spaces 
(ruled and ogg vod entries of lessons and appointments for each 
hour of the day. Pages ruled for accounts, blank spaces for memo- 
randa, &c. Price in roan case, 3s.; in Russia leather, 6s. 


23, Berners Street, Oxford Street, London, W 





Now ready, No. 39, 132 columns, 2d. 


REVIEW. Ofall book and music-sellers. Trade supplied by 
PITMAN. 





Price 1s., or 10s. per annum. 
CHOIR and HOME. Music for Sundays. 
by F. ArcHER. No. 6 for December (Christmas Number) con- 
tains ea sag ge Concluding Voluntaries by Batiste and Silas; 
New Chants by W. C. Filby and F. Archer; New Hymn-Tune, F. 
Archer; Cantate Domino by the Editor; 
Benedict; New Kyrie, W. C. Filby. Separate voice parts, 3d. each. 


Organ, Harmonium, or Pianoforte. Price Une Shilling. 
CuNINGHAM Boosey & SPRAGUE, 296, Oxford Street, W. 


Third Edition. 


PATRIOTIC PART-SONGS 
ARMY, NAVY, AND VOLUNTEERS 


JAMES TILLEARD. 


Price Sixpence complete; or in nineteen numbers at One Penny each. 








London: NoveLto, Ewer and Co. 


“This is not so much a comic as a humorous piece of writing, and : 
we think the composer has done his music injustice by giving it the |) 
The Cantata is, in fact, a very good thing in its ¥” 
way, and will, if we mistake not, have a wide acceptance. Four solo voice: ¢. 
(soprano, alto, tenor, and bass) and chorus are called into requisition © 
for its performance ; and the music, although written in a humorous J) 
spirit, is never coarse. On the other hand it is tuneful, never flags for [9 
throughout with the ease and fluency of an} 7 


Special terms to Choral Societies on application to the Composer, { 


“Tt would be difficult to find words better suited to musical treat. 2 
ment than those by the late Dean of Canterbury. Mrs. Davis ha|7 
evidently studied them well, and shown considerable merit.”—\ 

“First in the rank is ‘The Coming Year,’ the touching words by Le 


The beautiful words of this song were written shortly before the death 7 


Edited § 





é 
& 








Published # 
by Rudall, Carte and Co., Orchestral and Military Instrument Makers, [ 


USICAL OPINION AND MUSIC TRADE} 


“The word was made ff 
flesh,” J. H. Gower; Christmas Carol, “ On Christmas night,” Sir J. 


The Voluntaries and Accompaniments can be played either on the j 


F 


' 


' 












Contain 


ROUN 


Londc 





ROU 
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SEVENTY-SECOND EDITION. 
PRICE ONE SHILLING, ENLARGED. 


A specimen copy post-free for twelve stamps. 


COLLEGIATE AND SCHOOL 
SIGHT-SINGING MANUAL. 


For Cuorrs. —The easiest s —— that can be obtained for training, 
ing, and learning to read music at sight. 
ion SCHOOLS.—Every requisite for learning music, and reading at 


ht in a few lessons. 
ion Coral Societizs.—The exercises will be found invaluable, 


: ~ tending to produce musical effects seldom heard. 
ing in its ‘ 
lo voices 





COLLEGIATE ORGAN TUTOR 


EpITeED By FREDERIC ARCHER. 
8s. 6d. net. 


“ Well adapted for making an excellent player.” 
“ For pedal- playing. any difficulties surmounted in a short time.” 
“Contains the most p g arrang ts for the organ we have 








THIRTEENTH EDITION. 
Paper cover, 1s.; bound in cloth, 1s. 6d. 


CATHEDRAL CHANT-BOOK 


Containing nearly 200 Single and Double Chants; Gregorian Tones. 





Just published. 


BOOKS 2, 8, & 4, 
COLLEGIATE AND SCHOOL 
SINGING MANUALS 


Containing 
ROUNDS, FOUR-PART SONGS, MADRIGALS, MOTETTS, 
CHORUSES, GLEES, &c. 
Price One Shilling. 
A specimen copy post-free for twelve stamps. 
London: WEEKES and CO., 16, Hanover Street, W. 


Second Edition. 


SUPPLEMENTAL 


BOOK OF EXERCISES 


FOR THE USE OF THOSE 


| LEARNING TO SING AT SIGHT 
HENRY GADSBY. 


One SHILLING. 
London: Novetto, Ewer and Co. 








New and Revised Edition. 


THE 


SCHOOL ROUND BOOK 


A COLLECTION OF ONE HUNDRED 


ROUNDS, CATCHES, AND CANONS 
The Words Edited by the 
REV.. J. POWELL METCALFE, M.A. 
The Music Edited by 
J. STAINER, M.A., Mus. Doc. 
f Price 8d.; cloth, 1s. 2d. 
IN SOL-FA NOTATION, 6d. 
London: Nove to, Ewer and Co. 





his day is published, price 3s. 
ON MUSICAL EDUCATION. By ALsBerTo B. 


Bacu. 
Ww. Bracxwoop and Sons, Edinburgh and London. 





“Biographical Sketches of Musical Composers.” Price 6d. By 


OCIETY of ARTS EXAMINATION.—Set of 
SIX SPECIMEN EXAMINATION PAPERS. Price a 


Will be found helpful to candidates. 
ndon: J. CurweEN and Sons, 8, Warwick Lane, E.C. 
Aberdeen: A. Brown and Co., Booksellers. 


ESTONS. 


REepuceD Price, ONE SHILLING. 


A MANUAL OF SINGING 


FOR THE USE OF 


CHOIR-TRAINERS & SCHOOLMASTERS 


BY 
RICHARD MANN. 
NEW AND REVISED EDITION, WITH ADDITIONS, BY 


STAINER. 





This work offers to the clergy and other amateur choir- 
trainers a systematic and simple course of instruction, by 
which they may teach their pupils to read music at sight 
in a comparatively short time. 

London: Nove.io, Ewer and Co. 
Dedicated, by permission, to the College of Organists. 


N TUNING THE ORGAN: Iilustrated. 
Faults with remedies. Post-free, 2s. 6d. P.O.O. to A. Hem- 
stock, Diss. 
“‘ Every page shows that Mr. Hemstock is master of his subject.”— 
Musical Standard. 
“ Contains much useful information.”—Musical Times. 
“A practical and useful book.” —Music Trades Review. 


HE PIANIST’S PRACTICAL GUIDE to 
THEORETICAL KNOWLEDGE and MANUAL EXECU- 
TION. By F. Weber, Resident Organist, German Chapel Royal, 
St. James's. Palace. Third edition, 4s. net. “A work eminently cal- 
culated to i rove the method of teaching the piano.”—Daily News. 
London: . CRAMER; NovELLo, Ewer and Co.; Scuott and Co.; 
STANLEY Lucas and Co. 


Second Edition. Price 1s. 
OW TO LEARN TO PLAY THE PIANO 
WELL. By One who has Taught Himself. 
“ Shows clearly the way to success in pianoforte-playing.” 
“From henceforth there ought to be no excuse for the ‘ sloppy’ kind 
of playing to which we are too much accustomed.” 
London: Novetio, Ewer and Co. 


“THE ART OF PLAYING AT SIGHT. By One 
who has Taught Himself. Price One Shilling. 
London: Nove.to, Ewer and Co. 
Second Edition. Price Sixpence. 

FEW WORDS ON PIANOFORTE PLAY- 

ING. With rules for fingering some passages of frequent 

occurrence. By C. REINAGLE. 

London: Novetto, Ewer and Co. 


HENNES’S NEW METHOD for the PIANO 
¢ (Third Revised Edition, Courses I.-V., 5s.net,each: NoveLto, 
Ewer AnD Co.) is the only genuine and thoroughly progressive 
Piano-Tutor which introduces all materials for instruction in a logical 
connection, and the Kudiments in their proper place, avoiding ‘“* Leaps 
and Bounds,” keeping back “‘ Overhaste,” “‘ Superficiality,” and thought- 
less “ Strumming,” training the juvenile mind, not only mechanically, 
but really musically, thus simplifying and facilitating the course of 
instruction for Master and Pupil. Of the English Edition more than 
6,000 copies have been used since its first publication (1876), whiist of 
the original German (now in its 30th Edition), more than 18¢ oo copies 
are in circulation in all parts of the world. To be had of the Editor, 
H. MANNHEIMER, Victoria Street, Maidenhead, Berks. N.B. Beware 
of cheap imitations and spurious counterfeits ! 


Price 3s. cloth oh, as. stiff paper, with pass nine illustrations 
y A. LEFFLER-ARNIM. 

COMPLETE COURSE OF WRIST AND 
FINGER GYMNASTICS, for the use of Students of the Piano- 
forte, Violin, &c. ‘‘Some very excellent directions are given with 
illustrations, and we really believe that much benefit may be derived 
from following implicitly the rules laid down.”—Musical Times. “I 
have no hesitation in saying that I think it most exhaustive and 
useful."—Charles Hallé. ‘‘ Not only interesting in itself but likely to 
be of great service to all students of the pianoforte.”—Brinley Richards. 
“Invaluable to any one studying the violin.”—Guido Papini. “ Several 
of my pupils have tried a few of them (Finger Gymnastics) at my 

request, and think they have already derived benefit from their use. 
Arthur O'Leary. ay be had at Czerny’s, 349, Oxford Street ; 
CRAMER’S, 201, Regent Street ; and at the Author's, 11, York Place, Ww. 


Just published. Price 1s 
OW to FORM and TRAIN a VILLAGE 
A boon to choir-trainers tll 


CHOIR. By An OrGANISING CHOIRMASTER. 
“ Thoroughly practical. 
London: Novet.Lo, Ewer and Co 
FOR SCHOOLS AND SINGING CLASSES. 
Now ready, Seventeenth Edition, price 1s. 6d. 
IXTY MELODIES for YOUTH. For two, three, 
and four equal voices. Composed by Sitcner. Adapted to 


English words by Francis L. Soper. 
“One of the best publications of the kind.” —Atheneum. 



































NoveELLo, Ewer and Co. and SimpPKIN and Co. 
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THE HYMNARY 


A BOOK OF CHURCH SONG. 





THE FOLLOWING EDITIONS ARE NOW READY: 


Hymns only. Royal 24mo. Bourgeois Antique. Cloth, 
red edges . 
Hymns only. 
Columns. 
Hymns only. 


Columns. 


Royal 24mo. Nonpareil Antique. Double 
Cloth, red edges ... 504 ioe bas ee 
Royal 24mo. Nonpareil Antique. Double 
Limp cloth ... 
Hymns only. Royal 24mo. 

Columns. Paper cover ich eee eve ove 
Hymns with Tunes. Demy 8vo. Cloth ove see a 
Hymns with Tunes. Demy 8vo. Cloth, bevelled boards, 

gilt lettered, red edges... ove es « mee 
Tunes = Demy 8vo. Cloth... wel? Pdbe vee ase 
Tunes only. Demy 8vo. Cloth, bevelled boards, gilt let- 


Nonpareil Antique. “Double 


tered, red edges ... asi aoe sob wee ae 
Hymns with Tunes. Treble part only. Royal 24mo ae 
Hymns with Tunes. Treble part only. Royal 24mo, cloth 
bevelled boards, gilt lettered, rededges ...  « ace 
Hymns with Tunes. Small post 8vo, to bind with the Pearl 
8vo Prayer Book. Cloth... cos ie ons oo 2 
Hymns with Tunes. Ditto. Cloth, bevelled boards, gilt 
lettered, red edges 
Hymns with Tunes. 
bevelled boards, gilt lettered, red edges... on nae 
Selections of Hymns with Tunes for Advent, Christmas, Easter, and 
Harvest, price One Penny each. 
A Discount of 20 per Cent. will be allowed to the Clergy, for Cash, 
when not less than six copies of one edition are taken. 
Applications for permission to print the aro and Tunes for 
Choral Festivals should be addressed to the Publishers. 


Large type. Imperial 8vo. Cloth, 


LONDON: NOVELLO, EWER AND CO. 


HE BRISTOL TUNE-BOOK, containing 258 
res and 85 Chants. ar 
0.1, 





jee 4 cloth, turned in ie one 
Cloth boards, red edges, gilt lettered 
TONIC SOL-FA EDITION. 
3. Lime cloth, turned in Ate ene 
4- Cloth boards, red edges, gilt lettered 
A bout 250,000 copies have already been sold. 


HE BRISTOL TUNE-BOOK (Second Series), 
containing 298 Tunes and 74 Chants. 8. d. 
No.5. Limpcloth  ... ave ested 26 
» ©. Cloth boards, red edges, gilt lettered 3 6 
TONIC SOL-FA EDITION. 
Limpcloth ..  ... bee. & bab 20 
Cloth boards, red edges, gilt lettered 2 6 





” 7 


n 8. 





First AND SECOND SERIES BOUND TOGETHER 
No.9. Limpcloth ... we os oop 
» 10. Cloth boards, red edges, gilt lettered 
» 12 Tonic Sol-fa, cloth ... «é aah 


one o 
ove ° 
o 


one 





ove oo ore ooo eee eee eee 














SMALL EDITION or THE COMPLETE WORK. 
—— and Chants, providing for nearly 200 Varieties of Metre. 
» 1X. Cloth 30 
Each Edition may be had in Superior Binding. 
Communications and inquiries.as to Copyrights, and also as to 
supplies of this work at reduced prices, may be addressed to the 
Compilers, at Clare Street, Bristol. 
London: Novetto, Ewer and Co.; Bristol: W. and F. Morcan; 
and all Booksellers and Musicsellers. 
Now ready. 
“THE LONDON TUNE-BOOK. A Companion 
for all Hymnals. Cloth, 3s.; red edges, 3s. 6d. 
London: Nove.io, Ewsr and Co. 
THE ANGLICAN HYMN-BOOK. 
Szconp Epition. Repucep Prices. 
Words and Music, 4to, cloth, price 4s. 6d.; 18mo, 18. 9d.; Treble, 
16mo, 1s. Words only, od. and 6d.; paper, 44d. 
London: Nove.to, Ewer and Co.; and Simpxin and MARSHALL. 
Just published, price 3d. “ Easy and Effective.” 
NTHEM, “GOD IS OUR HOPE AND 
STRENGTH.” Composed expressly for Parish Choirs, by 
Frank Bates, Organist and Choirmaster, St. Baldred’s Episcopal 
Church, North Berwick, N.B, “Just the thing for village choirs.”— 
Church Times. London : NoveLio, Ewerand Co.,1, Berners Street,W.; 
or of the Composer, 6, Quality Street, North Berwick, N.B. 
Just published. 
IE YE LOVE ME KEEP MY COMMAND- 
_ MENTS, &c. Anthem, by Marcaret F. Fow gs, organist of St. 
Michael's, Ryde. 1s. net. Copies will be supplied at a considerable 
fom to Clergymen and Organists on application to Miss Fowles, 
le. 


London: Weekes and Co., 16, Hanover Street, W. 


REDUCED PRICES. a 
UNES, NEW AND OLD; comprising 357 
Tunes, Chants, &c., including 52 Tunes and Chants, compose 
for the work by Dr. Gauntlett, Dr. Bridge, S. Reay, &c. Also §; 


copyri, 
G. 1. Ivey, Sir ]. Goss, Dr. Steggall, the Rev. J. B, Dykes, and others, 
inserted by permission, with a selection from various sources, Ancient 
and Modern. London: Novetto, Ewer and Co., 1, Berners Street, W 
Sold also at 66, Paternoster Row. 

REDUCED PRICES. 
cloth, 2s.; extra cloth, red edges, 3 


Limp 
TONIC SOL-FA 





Tice 38. 6d., cloth, red edges. 


as used at ST. ALBAN’S, HOLBORN ; containing nearly 27 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several hy em Hymns and Antiphons; the Eight 
Tones; the Music of the es the Seven Last Words; ani 
Litany Tunes, &c. London: NoveLio, Ewer and Co. 

In small quarto, 330 pages. 
HE BURNLEY TUNE-BOOK, 

nearly 700 original Tunes, Chants, Kyries, &c. 

wants of all choirs and congregations. Prices, plain, 4s.; gilt, 5s. 
London: F. Pitman. Burnley: T. Simpson. 





containing 





without “ pointing.” By JoHn Crowpy. Price 1s. 
ondon: Nove..Lo, Ewer and Co. 





pence. SOUTHWELL SCHOOL SONGS, 1s. 6d. 
ndon: NovgLLo, Ewer and Co. 


Second Thousand, now ready. 
ALERED J. DYE’S TE DEUM in E fiat. 
3d.; organ copy, 6d. A similar setting in D, price 4d. 
London: Nove.tLo, Ewer and Co. 

Books I. to VIII., New Series, 1s. each. ¥ 
OLLECTION of KYRIES, &c. Compiled, &c., 
by W. T. FREEMANTLE, Sheffield. Separate Numbers (Nos. 1 











ht Tunes and Chants by the Rev. Sir F. A. Gore Ouseley, Sir ¥ 


ONGREGATIONAL SINGING.—* FREE | 
CHANT” CADENCES for the Recitation of the Psalms ¥ 


EDITION: limp cloth, 1s. ; Serie sad edges, 2, 
P é 
THE TUNE-BOOK, with the additional Tunes } 


Gregorias /) 


Adapted to the ]) 


Y REV. R. F. SMITH.—TE DEUM in F, Three. [§ 


Price |) 


he Station 


OULE 
»J CANU 


OULE 
CANU 





to 98), 1d. each. 
SPOHR’S 24TH PSALM. Net od. and 2s. 
London: Nove.io, Ewer and Co. 
ALBERT JEFFERY.—TE DEUM LAUDA. 
e MUS in F (No. 2), 8vo, 4d., for Parish Choirs. 
London: NoveLio, Ewer and Co. 
REGORIANS.—TE DEUM, simply arranged, 
5th Tone, Parisian. Post-free. Organ part, 3d.; Voices, r4d. 
Apply to A. M. JARRETT, Camerton Court, near Bath. 
A. MACFARREN’S CANTATE DOMINO and 
e DEUS MISEREATUR. For Voices in Unison and Organ. 
8vo, 3d. London: Nove..o, Ewer and Co. 
Price, One Shilling and Sixpence. ; ; 
‘THE COMMUNION SERVICE. Kyrie eleison, 
Credo, Offertory Anthem, Sanctus, Benedictus, Agnus Dei, and 
Gloria in Excelsis, Composed by G. A. OsBorNE. 
London: NoveLiLo, Ewer and Co. 











Second Edition. 

R. ROBERTS’ Sacred Cantata, JONAH. 

Vocal Score, 3s.; Chorus Parts, 8d. each; Full Orchestral 
Parts, 12s. 
Second Edition, by the same Composer, : 

A COMPLETE CHURCH SERVICE in D, price 

1s. 6d.; or separately—Morning, 6d.; Communion, 9d.; Evening 

Service, 6d. so 
AN EVENING SERVICE in F, price 6d. 

L 


ondon: Nove.LLo, Ewer and Co. 


HEAP FESTIVAL and CHOIR MUSIC.— 

Surplus Copies of Festival Service Books, £1 per 100; 2s. 8d. 

er doz. Two specimens, post-free, 8d. Rev. W.M. Barnes, Monkton 
ectory, Dorchester. 








Nearly ready. 


HYMNS 


SELECTED FROM VARIOUS AUTHORS, WITH ORIGINAL 
MELODIES, 


BY 
COLONEL C. L. BROWN, 
Bengal Staff Corps. 
Tue Harmonies By ROBERT HAINWORTH (Fell. Coll. Org.) 
Price, cloth, 3s.; or 4to size, cloth, for presentation, 5s. 


London: Novetito, Ewer and Co.; and 
Tonic Sol-fa Agency, 8, Warwick Lane, E.C. 
Just published. Price 6d. 
‘TWELVE TUNES, adapted to popular hymns. 
Composed by CHarLes Dennis, late Organist and Choirmaster 
of St. Mary’s Church, Halifax. May be had from the Composer, 21, 








Bedford Street, Halifax, 
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use. By B 
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“ Sing w' 
“Twas eg 
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Third Edition, enlarged. Small 4to. Price 2s. paper cover, 


3s. cloth lettered. 









4 

5.35] ANGLICAN PSALTER CHANTS, Single and 
Also 6; Double, edited by the Rev. Sir F. A. Gonz’ Ousevey, Bart., 
eley, Sir Vc., and Epwin GEorGE Monk. 

dothers, § This work contains nearly 400 Chants; which are appropriated to 
Ancient [™ Venite exultemus Domino,” the Daily and Proper Psalms, &c.; those 





Yor each Service occupying aseparate page, and affording several. Series 
Mguitable to.each daily portion of the Psalter from which choice may 
The made. The Chants have been selected with especial reference to 
“the position of the Reciting-note. 

dges, 25, §) London: Novetio, Ewer and Co. 


HE ANGLICAN CHORAL SERVICE BOOK. 
Edited by E. G. Monk, Mus. Doc., Oxon. In paper, 9d.; cloth, 1s. 6d. 
London: Nove Ewer and Co. Oxford: PARKER. 

ighth Edition. 
HE ANGLICAN CHANT. BOOK. Edited by E.G. 
Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 2s. 6d. 
e edition, cloth, 3s. 6d. London: OVELLO, EWER ‘and Co. 


O USELEY AND MONK’S PSALTER AND 
I CANTICLES, pointed for Chanting. Second Edition. Autho- 
wy His Grace the Archbishop of York. 24mo, without chants, od. ; 
roper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to, 
chants, 48.; each voice part, separately, 1s. Canticles, score, 
4to, gd.; separate parts, 3d.; words only, 24mo, 14d. NovELto, 
REWER and Co., and Parker and Co. 
Fifteenth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s., 
limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notation, 
ore, 18. 
The Chants are selected with due reference to the position of the 
Reciting-note. 


HE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. Jouzz. 


reet, W, 














Tunes 
arly 27 
er with 
egorias 
ds; and 


——. 

















ining 
: - oo 











REE [| 


Psalms 











as 


hree- [ 












— el pe ty » price 28.6d. This Psalter having been collated with the 

‘ooks is free from the errors contained in all other pointed 

&e. Seale | through ypreting from the incorrect copies commonly sold by 
Nos. 7 he Stationers. B.—A mat Edition is in preparation. 








ighth Edition. 

































OULE’S DIRECTORIUM CHORI ANGLI- 
— CANUM. 18mo, ence 1s.; in cloth, rs. 6d. 
DA. Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
— CANUM. Quarto, in cloth elegant, price 7s. 6d. 
ged, Fifth Edition. 
ud § THE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for Parochial 
and ase. By B. St. J.B. Jourg. Price 3d. Noveriro, Ewer and Co. 
rgan, hfe ANTHEMS, by Tuomas Situ. Price 
— For iy = a Child i is born. Christmas. Ninth Thousand. 
son “Hear my Prayer.” Just published. 
sete: “© worship the Lord.” Seventh Thousand, 
»and “Sing we merrily.” Second Thousand. 
“T was glad.” 
Five Kyries. Easily arranged. 
ae London: NoveLio, Ewer and Co., 1, Berners Street, W. Post-free 
LH. | from the Composer, Angel Hill, Bury St. Edmunds. 
“(The Cathedral Psalter 
‘ice fi 
ning POINTED FOR CHANTING. p 
8. d. 
Imperial 32mo, cloth .. oe ee ee ee O Q 
Ditto, with Proper Psalms, cloth .. Io 
— ff Demy 8vo, large type, with Proper Psalms, cloth . oo & 6 
“za, () Proper Psalms, separately. Paper cover. 32mo.. 0 3 
ton , Canticles, 32mo0 ee oe ee ee ee O |! 
__ ff Ditto, 8vo dah Nat Ode Aesth thet lee OR 
The Psalter, with Chants, Post Quarto, cloth Pees, ok 
| The Canticles, with Chants, Post Quarto .. ‘es 
THE 
CATHEDRAL PSALTER 
) | Post Quarto, paper cover «. co oc 2G 
Ditto, cloth - alt oa wo we so “Bre 
Foolscap Quarto, paper cover ee iy be Ere 
Ditto, cloth ee ee ee ee ee ee FE G 





The Clergy can be supplied with as ayy in peers of 
not less than 25, on special 


LONDON: NOVELLO, EWER AND CO. 














THE OFFERTORY SENTENCES 


WITH AN APPENDIX FOR FESTAL USE, 
SET TO MUSIC BY 
JOSEPH BARNBY. 
Price 1s. 6d.; or in Numbers at 2d. each. 


Who goeth a-warfare. 18. Be merciful after thy 


No.1. Let your light so shine. 13. a them who are 
2. Lay not up for yourselves. ric 
3. ( Whatsoever ye wouldthat 14. Godi is not unrighteous. 
men. > To do good. 
4- | Not every one that saith Whose hath this world’s 
unto Me. good. 
5- { Zaccheus stood forth. Ghre alms of thy goods. 
7: { If we have sown. power. 
8. | Do ye not know. 19.4 He that hath pity upon 
9. He that soweth little. the poor. 
10. Let him that is taught in 20. \ Blessed be the man. 


Let your light so shine. 
Festal Setting. 


the word. ai. 
Ir. {oni we have time. 
Godliness is great riches. 


London: Nove.tio, Ewer and Co. 








Just published. 


THE OFFERTORY SENTENCES 


SET TO MUSIC BY 


J. T. FIELD. 


1. Let your light so shine. 11. While we have time. 

2. Lay not up for yourselves, 12. Godliness is great riches. 

3. Whatsoever ye would. 13. Charge them who are rich. 

4. Not every one. 14. God is not unrighteous. 

5. Zacchzus stood forth. 15. To do good. 

6. Who goeth a-warfare. 16. Whoso hath this world’s good. 
7. If we have sown. 17. Give alms of thy goods. 

8. Do ye not know. 18. Be merciful after thy power. 
g. He that soweth little. 19. He that hath pity. 
10. Let him that is taught. 20. Blessed be the man. 


Price One Shilling. 
London: Nove.io, Ewer and Co. 





New and carefully revised Edition. 


Lo, my Shepherd is Divine, 


ANTHEM FOR SOLI AND CHORUS, 


BY 
HAYDN. 
Octavo, Three Halfpence. 
London: NoveEtLo, Ewer and Co. 


ANTHEM FOR CONSECRATION AND REOPENING OF 
CHURCHES 


I HAVE SURELY BUILT THEE AN HOUSE 
COMPOSED BY 
T. TALLIS TRIMNELL. 
Octavo, 4d. 
London: Novetio, Ewer and Co, 
NOVELLO’S COLLECTION OF 
ONE HUNDRED AND SIXTY-FIVE 


RESPONSES 


TO THE 


COMMANDMENTS 


EDITED BY 
GEORGE C. MARTIN 
SUB-ORGANIST OF ST. PAUL’S CATHEDRAL. 
Bound in cloth, gilt edges, price Five Shillings; or 
Forty-seven Numbers, Twopence each. 
London: NoveELto, Ewer and Co. 











Just published. 


The Visions of St. John the Divine 
A SACRED CANTATA 


THE MUSIC BY 


FREDERICK ILIFFE, Mus. Doc., Oxon. 


Price 2s. 8vo. 
This work lasts an hour in performance, and will be found especially 
useful to Chpral Societies. 
Full Score and Orchestral Parts on hire from the publishers, 
Messrs. NovELLo, Ewer and Co. 
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. 
Now Ready. Small 4to, price 1s. Vocal Parts, 12mo, price 6d. each. st and 2nd Series, bound togetiggy NOVELL 


cloth, 2s. gd. 


Vocal Parts, ist and 2nd Series, bound together in limp cloth, 1s. 4d. each. 


SECOND SERIES. 





CANTICLES” 


OF THE 


POINTED FOR CHANTING, AND SET TO APPROPRIATE ANGLICAN CHANTS, SINGLE AND DOUBL? 


AND HYMNS 


CHURCH, 


TOGETHER WITH ' 


RESPONSES TO THE COMMANDMENTS, 


EDITED BY THE 


REV. SIR F. A. GORE OUSELEY, BART., M.A, 


AND 


a 


EDWIN GEORGE MONK. ' 


This Work contains a Selection of Double (besides additional Single) Chants; together with special settings of 
“* Benedicite,” and a collection of Kyrie Eleisons, old and new. 


This pointing of the Canticles is authorised by His Grace the Archbishop of York. y 





London: NOVELLO, EWER and CO., 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.) 





HARROW SCHOOL MUSIC |] 


JOHN FARMER 


ORGANIST AND Music-MASTER To HARROW SCHOOL. 





ORATORIO.—* CHRIST AND HIS SOLDIERS.” 
Book of Words, 3d.; Orchestral Parts, complete, 6s. 


GLEE-BOOK.—Vols. I and II. 


Cloth, 4s.; paper cover, 3s. 


Cloth, 4s. each. 


PART-SONGS for PUBLIC SCHOOLS, being Cheap Edition of above. Vols. 1 & 2, 1s. 6d. each, paper cover} 


SONGS.—Vol. I. Cloth, 4s. 
; SINGING QUADRILLES. 
ist Set—‘ Jack and Jill,” &c. .. ome 1s. | 3rd Set—Hunting Quadrilles ; ‘John Peel,” &c. 1s, 
2nd Set—“‘ Humpty Dumpty.” Duet 38. 


Lists and full particulars may be obtained on application. 


4th Set—Singing Quadrilles: “Girls and Boys,” jf 
&c see eee one owe TS 





Harrow: SAMUEL CLARKE, Bookseller to Harrow School. 


London: NOVELLO, EWER & CO. 





REDUCED PRICE.. 
SHORT VOLUNTARIES 


FOR THE 


ORGAN 


ARRANGED BY 


JOHN HILES. 


Volumes I. to IV., cloth, Five Shillings each, 
Or in 36 numbers, One Shilling each. 
For Contents, see Novello and Co.’s Catalogue of Organ Music, which 


may be had gratis. 
London: Nove.to, Ewer and Co. 
H ERRING’S METRICAL TUNES, &c. 
8vo, 12 pp.,6d. London: Novetto, Ewer and Co. 
Just published. 
“TWENTY-SIX SINGLE and DOUBLE CHANTS, 
with Two Settings of the Kyrie and Gloria tibi Domine. Com- 
posed ode a oa by R. B. Woopwarp, Organist and Choirmaster 
of the Parish Church, St. Helen’s, Lancashire. Price Sixpence, 
London: Nove.to, Ewer and Co. 











NARCISSUS and ECHO. Cantata for mixed 
Voices, with Pianoforte Accompaniment. Words by Miria¥ 
Ross. Music by Epwin C. Sucn, Mus. Bac., Cantab. Price 3s. 
London: Novetto, Ewer and Ca. ‘ 
ILFORD MORGAN'S GRAND MARCHES. 
“CHRISTIAN THE PILGRIM” for Orcan, with Pepat 
OBBLIGATO. 24 stamps, post-free. As played at Crystal Palace, 
Kihe’s Festival, and Promenade Concerts. Also for Piano solo :— 
MARCIA GIUBILANTI 
MARCHE (fren 
MARCHE MILITAIRE 
MARCH IN C MINOR 
MorGan and Co., 27, Charles Street, St. James’s Square, London. 


T° CONDUCTORS OF CHORAL SOCIETIES. 
Send thirty postage stamps, and receive by return a bound copy 
of Wi1LFoxD MorGan’s semi-sacred cantata, “CHRISTIAN THE 
PILGRIM,” a work admirably adapted for large or small Chord 
Societies; easy, but very effective. Chorus parts printed. 
Moraan and Co., 27, Charles Street, St. James’s Square, London. 


Si% TRANSCRIPTIONS for the ORGAN (fourth 
series), with pedal obbligato, from the works of Handel, Hayda, 
Mendelssohn, and Hummel, arranged * Geo. SHINN, Mus. Bat, 
Cantab., Organist of Brixton Church. Price 2s, 6d. net. London: 
NovELLo, Ewer and Co. These pieces are suitable for Voluntaries. 





Post-free, eighteen stamps each. 
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Prelud 
Prelud: 
Prelud: 
Invent 
Allema 
Menue 
Gigue | 
Ronde: 
Courat 
Burles 
1. Scherz 
12, Prelud 
Bourré 


PPV OYPSY Pr 


14. Gigue 
i Saraba 
. Gavott 
. Echoi 
18, Bourré 
. Gavot 
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Prelud 
Menue 
Sarab:z 
Passe 
Gavot' 
Gigue 
Préam 
Coura 





THE | 





NOVEI 





togethaam NOVELLO, EWER & CO.’S PIANOFORTE ALBUMS. 








5 


OVER F 


SS BAPSER 


PALSRESS 


37- 
38. 


39. 
40. 


. Scherzo in A minor, ‘from “ Partita III.” 


. Sarabande in A major, from the “Suites Anglaises. % 


. Fantasia in C minor. 
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COMPOSITIONS 





JOHN SEBASTIAN BACH 
BERTHOLD TOURS. 
No. 1. 


Prelude in C minor, from the “ Petits Préludes.” 
Prelude in F major, from the “ Petits Préludes.” 
Prelude in E major, from the ‘‘ Petits Préludes.” 
Invention in F major, from the “ Inventions 4 2 voix.” 
Allemande in B flat major, from “ Partita I.” 

Menuet in B flat major, from “‘ Partita I.” 

Gigue in B flat major, from “ Partita I.” 

Rondeau in C minor, “from “ Partita II.” 

Courante in A minor, from “ Partita III.” 

Burlesca in A minor, from “ Partita III.” 


Prelude in A minor, from the “ Suites Anglaises.” 
Bourrée in A minor, from the “ Suites Anglaises. » 
Gigue in A minor, from the “ Suites Anglaises.” 


Gavotte in G minor, from the “ Suites Anglaises.” 

Echo in B minor, from the “ Overture Frangaise.” 

Bourrée in C major, from the “ Third Sonata for Violoncello.” 
Gavotte in G major, from the “ Sixth Sonata for Violoncello.” 
Bourrée in B minor, from the “ Second Sonata for Violin.” 


No. 2. 


Prelude in F major, from the “ Suites Anglaises.” 
Menuet in F major, from the “ Suites Anglaises.” 
Sarabande in E minor, from the “ Suites Anglaises.” 
Passepied in E minor, ‘from the “ Suites Anglaises.”” 
Gavotte in D minor, from the “ Suites Anglaises.” 
Gigue in D major, from “ Partita IV.” 

Préambule in G major, from “ Partita V.” 

Courante in G major, from “ Partita V.” 

Menuet in G major, from ‘Partita V.” = 
Sarabande in D minor, from the “ Suites Francaises.” 
Courante in C minor, from the “ Suites Frangaises.” 
Gigue in C minor, from the “ Suites Frangaises.” 
Gavotte in G major, from the ‘“ Suites Francaises.” 
Bourrée in G major, from the “ Suites Frangaises.” 
Allemande in E major, from the “ Suites Frangaises.” 
Courante in E major, from the “ Suites Frangaises.” 
Bourrée in E major, from the “ Suites Frangaises.” 
Gigue in E major, from the “ Suites Frangaises.” 


Bourrée in E flat major, from the “‘ Fourth Sonata for Violoncello.” 
PRICE ONE SHILLING EACH. 





CHORAL SYMPHONY 


THE ONLY EDITION SUITABLE FOR THE USE OF 


Octavo. Price Two Shillings and Sixpence. 


BEETHOVEN’S 


WITH ENGLISH AND GERMAN WORDS 
The English Version by 


NATALIA MACFARREN 


The Pianoforte Arrangement by 


BERTHOLD TOURS 


CHORAL SOCIETIES. 





NOVELLO, EWER & CO.’S MUSIC PRIMERS 


Dr. STAINER anv W. A. BARRETT. 


Just published. 


Ep1TEp By Dr. STAINER. 
Price Two Shillings; paper boards, 2s. 6d. 


COMPOSITION 
Dr. STAINER. 


Price One Shilling; pape paper boards, ts. 6d. 


A DICTIONARY 
MUSICAL TERMS 











(Compressed from the Imperial &vo edition by K. M. ROSS.) 


ORIGINAL 


Compositions for the Organ 
By E. SILAS. 








Compositions for the Organ 
By HENRY SMART. 


No. 
1. Choral, with Variations ... ove ose eco eco 
2. Two Trios ... eco eco ote ove eee 
3. Grand Solemn March... eco eve ose oe 
4. Andante, No.1, inG major ane eco ° 
5. Andante, No. 2, in A major eee oon oo oo 
6. Andante, No. 3, in E minor eco ace 
7. Six short and easy pieces, Nos. Yand2. er 
8. ” ” » 3» 4 oe ose 
9. ese ie 


Air with Variations and Finale Fugato 


10. pe 
11. Twelve Short and Easy Pieces in various styles, Nos. I to 4 
12. ” ” ” ” 5» 8 
13- ” » 9nI2 
14. Prelude, in A, and Postlude, i in C 
15. Prelude, in Eb; ny Voluntary, i in 0 BD 3 Andante) 
Grazioso ... ono poe 
16. Postlude, in D pe pec poe on ns 
17. Twelve Short Interludes .. eco eco ose - eve 
18. March,inG ... eo = ow 
19. Easy Preludes: No. , in F; No. 2, inG ... “ ove 
20. Minuet, in C.. ane aaa ce - 
21. Festive March in D_ eco a ° 
22. Postlude in E flat . 


Nos. 14 to 22 from the Organist’s Quarterly Journal. 


ietenheleheleliamiel ttt telelelelelel, Lolat 


No. 8. d. 
1. Allegro Moderato ... oe eee aaa oes <6 
2. Andante °. ese ove one os os Io 
3. Prelude Io 
4. Andante Io 
5. Fantasia 1 6 
6. Pastorale Io 
7. Canzonetta ... “ +e ove ae aos =< — ae 
8 Andante, i inC con ia ae os aan i “a } 6 

Melody, in C ose one one one ose ids 
g. Introduction and Fi ‘ugue ose o ne oe ove im 2. 
10. Prelude, in D one oon ren ‘a oe ai } la 
Fugue, in C minor . oe peat one ooo ooo one 

11. March,inB flat... sia 10 

12. Sonata, in F.. oon eco ess ocr ose ove ooo 2 6 

13. Minuetto, i in F i“ ite ‘ne 10 

14. Fantasia on St. Ann’ s Tune pan = “_ exe os 26 

15. Melody in E minor ve ik BO 

Nos. & to 15 from the Ceanntal s Quarterly Sonat. 
ORIGINAL 
By FREDERIC ARCHER, 
ORGANIST OF THE_ALEXANDRA PALACE, MUSWELL HILL. 

No. s. d. 
1. Andante, in D _ exe ene Io 
2. Andante, in F oo ove aes Io 
3. Andante, in A ese ose ose Io 
4. Concert Variations sac 20 
5. Allegretto, in E, and Prelude, in G eee Io 
6. Motivo, in B flat, and Fugue, in D minor post Io 
7 Marche Triomphale ove * ooo eve 1 6 
8. Allemande . Io 

Nos. 5 to 8 from the Organist’ $s Quarterly “Journal. 
ORIGINAL 


AAADOAD A OMOMOaAaAaMAaAaAaAC aa” 





ORIGINAL 


Compositions for the Organ, 
By J. BAPTISTE CALKIN. 


No. & 
1. Andante (varied) pan on par oie ns — I 
2. Hommage a Mozart abe én oe one os « }2 
Choral Fugue... .. © sco = sce cee wee tteene 

3. Marche Religieuse eee ° os eve eco eee eco 
Allegretto ... we ade «o <i ae = ae fa 

4. Andante espressivo ... ooo as eco oo 
Organ Study on — s Hymn-Tune eee aes éé ote 2 
Hommage a Haydn.. ese sin eco 

5. Allegretto Religioso... pe ae aia oe } 
Minuet and Trio... con ase ove ove ao ae t 

6. Festal March.. pe eos “we ove we ove fa 
Hommage a Mendelssohn... a dd wee one eee 

7- Harvest Thanksgiving March... pe we éco P } 5 
Two-part Song without words .. 

8. Minuetto(from the Organist’s Quarterly Fou ynal) . ste I 





LONDON : NOVELLO, EWER AND CO. 


of 
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WILLIAM J. YOUNG'S 
Popular Part- a for S.A.T.B. 


- Llove the merry springtime ... +. 21st thousand net 
. Gaily through the greenwood . ost do. 
O welcome, merry May ... wa os 
The mountain maid ooo one ae 
Come o’er the mountain 
Hail, merry, merry Christmas ... 
Songs of — the angels sang 
Blow, ye balmy breezes, blow ... 
Fairy revels 
Oh! peaceful vale of rest. 
The merry bird... 
Come, let us be merry and gay 
Forest echoes ‘ “ 
Haste, ye merry elves ... 
The streamiet (with soprano solo) 
Sunshine and shadow ... 
Sunny m2 (with eae solo) 
A happy New Year 
The coming of Spring ... peri 
England’s glory ... 
A merry Christmas to you all . eee 
The air resounds with music sweet ... 
Toa sleeping child eve o. seo 
Our National Church _... ee 
Ditto (Organ copy) °.. 
London: Novetio, Ewer and Co. 


POPULAR PART-SONGS by W. W. 


The Ironfounders (roth thousand)... 

The Stormy Petrel (soprano or tenor and bass 8 solos) 
The Coral Grove 

Pibroch of Donuil Dhu (Sir Walter Scott) . 

Sweet Spring (madrigal) .. wis 

The Ocean ( arry Cornwall) a 

Over the mountain-side (four-part serenade)... 

Soul of Living Music (soprano solo and chorus) 
The }iser Chorus (5t seg : 

The River .. 

Departed J ove ( (Thomas Moore) _ 

Summer and Winter ‘tt 

The Anglers (6th thousand) et 

Sweet to live amid the miountains (x0th thousand)... 
The Dream of Home (Thomas Moore) i 
There’s beauty in the deep (6th thousand) 

Soldier, rest! (Sir Walter oe he 

Woods in Winter (Longfellow) .. 

Autumn ( Montgomery) 

The Sombre Shadows of the Night (trio for S.A.B. “il 


London: Nove..Lo, Ewer and Co. 


N EW COMPOSITIONS, by AtFrep J. Catpicott,' 
Mus. Bac., Cantab. (winner of Manchester and Huddersfield 
Glee Prizes) :— 
Part-Songs—Out on the nee 
The Haymakers .. 
Yule js 
er and jill ne 
ittle Jack Horner 
Humpty Dumpty 
Winter Days _... 
Songs—The New Curate and Two Spoons each 
Post-free of the Composer, Worcester. Special terms to societies. 


PA®t- -SONGS by STEPHEN S. STRATTO 


Monarch Winter. (s.A.T.B.) Poetry by W. S. Passmore 
May-Day. (s.a.t.B.) Poetry by Dr. Wolcot  .. ° 
Merrily every bosom penaeet, (S.A.T.B.) Poetry by Thomas 
oore . eee 
Summer is but fleeting. “(s. A. rt. ‘. ) Poetry by E. Oxenford mae 
Hark! ty fs ae om is singing. Serenade. es T.T.B.) rap 
rompton ... aa 
Chrigdetet Glee. (A.1T.T.B. Yes 
London: NoveELto, Ewer and Co., and all Musiceellers. 


POPULAR etn SINGS BY GABRIEL 


THE THREE STARS 

THE KNIGHT'S ARS (4th Edition) 
GOD SAVE THE PRINCE (17th _,, 
THE DISTANT SEA th 


moocoocooocooooCooooeoeooOCoCoOOes 
Ow DP NWWWWWRWWWWW HNWWWHDNHHANDDNS 





PEARSON. 











T F REST (4th 
Pause on tf OF LEE (Humorous). (4 on Edition) 


one oe ” ” 


5 MD Novg_Lo, Ewer pe = 





Just published, price 4d. 
IBBIE DUNBAR. Part-song. ‘The -words 


written by Robert Burns. The music Saris by E. Mar- 
woop Tucker. London: Novetio, Ewer and Co. 


ERENADE.—ALL THINGS OF EARTH. 
Part-song, by J. ALsop (s.A.7.B.) Price 6d. 
London: NoveELLo, Ewer and Co,; or of the author, Newton’ Abbot, 





Q\ELECT COMPOSITIONS from the GREAl 
) MASTERS, arranged for the Organ, with Pedal Obbligato,) 
AR’"HUR HENRY BROWN. 


= Wedding March,” by Mendelssohn. 
March from “‘ Tannhauser,” by Wagner. 


Marches from “ Scipio, ” and from Occasional Costeriey by Hand, 


“Coronation March,” from Meyerbeer’s “ Prophé 


“Dead March” in “ Saul” and “ See the cates ” by Handed, F 


Andantino, by Haydn, and “ Waft her, angels,” from “ Jephtha.” 
“ As pants the hart,” Spohr, and “ Where’er you walk,’ 
“ My heart ever faithful ” by Bach. 
Andantino and Andante from Sonatas, by Pleyel. 
“ The Hero’s March,” by Mendelssohn. 
* Quis est homo?” from Rossini’s “ Stabat Mater.” 
Air et Cheeur, from “ La Dame Blanche,” by Boieldieu. 
Grande Marche Héroique in C, by Fr. Schubert. 
Grande Marche Héroique in D, by Fr, Schubert, 
Overture, “ Berenice,” by Handel. 
Overture, ‘“‘ Sosarmes,” by Handel. 
Handel’s Overture, “ Alcina.” 
Gavotte, from Handel’s Overture, “ Otho.” 
“ La Carita,” by Rossini. 
“ Angels ever bright,” a “ Pious orgies,” Handel. 
“ Ave Maria,” by Franz Schubert. 
Aria, by Antonio Lotti. Circa 1700. 
« My soul thirsteth for God.” from Ee Masdélentia'e 42nd Psalm, 
“ Gloria in excelsis,” from Weber’s Mass in G. 
. “Fac ut portem,” from Rossini’s “ Stabat Mater.” 

26. “ Pieta, ignore,” from “ San Giovanni Battista,” by Stradella, 
Handet’s Overture to “ Julius Cesar.” 
Serenade, by Franz Schubert. 

Aria, by Cavaliere Gluck. 1765. 
Aria, from “ Alcina,” b y, Handel. 
Aria, from “ Artaserse,” by Leonardo Vinci. 
5 Cantata, b Alessandro Scarlatti. 
Aria, by Ch. Gluck. 1769. 
. Aria, by. Domenico Cimarosa. 
. “ Diedi il Coro,” by Hand 
Siciliana by Long. 
Andante by Long. 
Aria, by Padre Martini. 1763. 
“ Kyrie Eleison,” from Schubert’s Mass in G. 
Aria, by Gluck. 1767. 
“ Sanctus ” and * Hosanna,” from André’s Mass. Op. 43. 
Last Chorus, from Beethoven's “ Mount of Olives.” 
“ He shall feed His flock,” from Handel’s ‘“‘ Messiah.” 
oar Tu solus,” by Vincenzo Righini. 1788. 
allelujah” Chorus, from Handel’s “ Messiah.” 
“ Turn Thy face,” “ Then shall I teach,” “I will magnify Thee; 
from Anthems by J. Weldon. 
“ The heavens are telling,” from Haydn's “ Creation.” 
Andante and Allegretto, rom Handel’s Violin Sonata in A major. 
Slow Movement from Symphony 36, > Haydn. 
Andante con Variazioni, from Spohr’s oneal Op. 34. 
“ Wie nahte mir der Schlummer,” by C. M. von Weber. Aria by 
the Comte de St. Germain, 1760. 
“ Marche Solennelle,” by Franz Schubert. 
Adagio, from the Notturno (Op. 34), by Louis Spohr. 
“ Ave Maria,” from the ‘‘ Evening Service,” Book 7, by Cherubini. 
Cuutans and Minuet to “ Samson,” Handel, 1742. 
“ The arm of the Lord,” by Haydn. 
“ Deh lascia o Core,” from “ Astranatte,” by G. Buononcini, 1727. 
“Gloria in excelsis,” from Schubert’s Mass ( No. 2), in 
“Ti pensier sta negli oggetti,” Aria, by Haydn, 1792. 
“ Gloria in excelsis,” from Mozart’s 12th Mass. 


1730. 


1784. 
el. : 


60. 
Nos. 3, 6, 8, 9, 11, 13, 14, 15, 16, 19, 22, 24, 25, 27, 36, 39, 41, 42, 44, 45, f 


7, 48, 49, 50, 51, 53, 54 t060, are very suitable for performance from 
aster to Advent, 


(Continuing.} 
Price Two Shillings each. 


Volumes I., II., and III, bound in cloth, are now ready, each con-f 


taining 20 numbers, price One Guinea each. 
London: B, Wicttas, 60, Paternoster Row. 





THE POTTER. (Third Thousand). 

“ Thoroughly deserves all the popularity it is certain to obtain.”- 
Musical Times. 

THE ERL-KING. 

“ A graphic illustration of a difficult subject. 
tions are powerfully descriptive strains.”—Birmingham Daily Garett 

JACK FROST. (Third Thousand.) Words by Edward Oxenf 


Handel, L 


The narrative por- 


er that ¢ 
Mancheste 


'LL 4 
Word 
For Tenor 


will be su: 
Price 2s. n 


Son; 


) CumMMINGS 


where; 2s. 
Street, Lor 


ELSI 





“ Enthusiastically redemanded on each of ten renderings in St. } 


Andrew’s Hall, Norwich, and the Town Hall, Birmingham.”’ 
Price 3d. each. 
London: Nove.io, Ewer and Co. 


THE REAPER AND THE FLOWERS 


FOUR-PART SONG WITH SOLOS 
Words by LONGFELLOW 
Music by J. B. BOUCHER. 
Price Threepence. 
London: NovetLo, Ewer and Co. 
Tonic Sol-fa Edition. 
HE SILENT LAND.—Part-Song for s.a.T.B 
Composed by Atrrep R.GauL. Sung by Henry Leslie’s Choir, 


the Birmingham Festival Choral Society, &c. Price 14d. Old Nota 
tion Edition, 3d. 











evon. 


London: Novetto, Ewer and Co. 
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HARLES SALAMAN’S NEW COMPOSI- 


TIONS :— 
BIONDINA'S SONG, in E minor and C sharp minor. 2s. net. The 
poetry by Matcoitm CuHarRLEs SALAMAN (author of “Ivan’s Love 
uest,” and other poems). 
=) THOUGHT—Sonnet (xliv.), by SHAKESPEARE, for Baritone or Mezzo- 
Soprano. 2s. net. 
FOR THE PIANOFORTE. 
LA MORENITA—Habanera. Dedicated to Madame Montigny 
Remaury. 2s: 6d. net. 
REMEMBRANCE—Capricio in C. Morceau de Salon. 2s. net. 
London: Stantey Lucas, WeBeER and Co., 84, New Bond Street. 


EW SONGS by CHARLES SALAMAN. 


SWEET HAVE THE ROSES—Tenor or Soprano. The poetry by 
Matcotm Cuas. SALaman (author of “Ivan’s Love Quest,” 
F and other poems). 
WHAT SHALL I SEND TO THEE, SWEET ?—Contralto or 
Baritone. The poetry by Matcotm Cuas. SALAMAN (author of 
“Ivan’s Love Quest,” and other poems). 
ZULEIKA—Oriental Romance. Sung by Mr. Joseph Maas. Tenor 

or Soprano. The poetry by ARTHUR O’SHAUGHNESsy (author of 
fe “ The Days of France,” &c ). 
> A LEAVE-TAKING—Tenor or Soprano. 
Cuas. SWINBURNE. 
© EVA TUAL (Irish Song), in A flat and F—for Tenors or Contraltos. 
The poetry by ALFRED PERCEVAL GRAVES. 

London: NoveELLo, Ewerand Co. All at 2s. net. 


NEW AND EASY SONGS. 


SWEET BELLS ARE RINGING; 
price 1s. 6d. net. LITTLE ROSEBUD; price 1s. 6d. net. 
Poetry by Epwarp Oxenrorp. Music by STEPHEN S. STRATTON. 
The compass of these songs is from D to E, and will suit all voices of 
limited range, and the words are especially adapted for teaching 
purposes. London: Nove ro, Ewer and Co., and all Musicsellers. 


December 9, for Delivery to Subscribers (bound), 8s. 6d. 
GARTH and HEAVEN. Twelve Songs. Words 


by Longfellow, Coleridge, Charles Swain, &c. Music com- 

d by RicHARD ANDREWS, and selections from Graun, C. Keller, 

fessell, Handel, &c. Subscribers’ names are now being received 

= Andrews, until December 9, when the list will be closed, and 

er that date the work will be 12s. net. 14, Park Avenue, Longsight, 
Manchester. 


*’LL THINK: OF THEE WHEN SAILING. 
Words by Elizabeth Owens. Music by Georce H. L. Epwarps. 
For Tenor or Baritone. Key G. This new, highly successful song 
will be sung by Mr. C. A. White (Tenor) at all his engagements. 
Price 2s. net. 
London: Joun Kina, Highbury Corner, St. Paul’s Road, N. 


AN OVERBOARD. New Song for Baritone 

or Bass. Written by E. Oxenford. Composed by F. St. Joun 

ead as. net; post-free uf the Composer, 4, York Terrace, Cork, 
reland. - 





Poetry by ALGERNON 





ARK! 














DREAM of TWO WORLDS. Pinsuti’s New 
Song. Sung with the greatest success by Madame Mary 
| CumMINGS at the Promenade Concerts, Covent Garden, and else- 
where; 2s. net. W. D. Cusitt and Son, 3, Great Marlborough 
Street, London, W. 





Sung by Miss ADA TOLKIEN. 
NEW SONG 
ELSIE (THE FLOWER GIRL’S SONG) 
Written and composed by Gasriet Davis. 
Price 2s. net. 
London: Novgetio, Ewer and Co. 





Sung with great success by Miss Jos& SHERRINGTON. 


THE ZINGARA 


Written and composed by Gasriet Davis. 
Price 2s. net. 
London: Nove.to, Ewer and Co. 


HANDEL ALBUM for the ORGAN, by W. T. 
Best. Extracts from Handel’s Music, now rarely performed, 

arranged from the scores. Oblong quarto, 153 pages, in 7 vols., each 

elo AUGENER and Co., 86, Newgate Street, and Regent Street, 
ndon. 


ETERS’ NEW CATALOGUE of 6,000 of the 

best MUSICAL WORKS in his excellent and cheap editions. 

Tobe had gratis from his Sole Agents, AUGENER and Co., 86, New- 
gate Street, and Foubert’s Place, Regent Street, London. 


LD ENGLISH COMPOSERS for the VIRGI- 
_ NALS and HARPSICHORD. A collection of Preludes, 
Galliards, Pavanes, Grounds, Chaconnes, Suites, Overtures, Sonatas, 
&., &c. Selected, revised, and edited by E. Paver; with portrait of 
Purcell. Cloth, gilt sides and edges, net, 10s. 6d., or singly, in paper 
Sover: William Byrde, Dr. John Bull, Orlando Gibbons, Dr. John 
,and Dr. Thomas Augustine Arne, each net, 2s.; Henry Pur- 
cell; net, 3s. London: AUGENER and Co., Beethoven House, Newgate 
, and Regent Street. 














SPECIAL TERMS TO CHORAL SOCIETIES. 
Large octavo, price 4s. 
SRAEL RESTORED. An Oratorio. By W. R. 
BexFIeLp, Mus. Doc., Cantab. 
“Not a few among both airs and choruses evince exceptional and 
remarkable power.”—Daily Telegraph. 
“A work which is an honour to its author and his countrymen.”— 


Orchestra. 
London: Nove.io, Ewer and Co. 





This day, price zs. each, or in one volume, cloth 7s. 6d. 
ANDEL’S SIX ORGAN CONCERTOS, 
without orchestra (second series), arranged by W. T. Besr. 

No. 1, in D mino: 0. 4, in (| minor. 
No. 2, in A major. No. 5, in k major. 
No. 3, in C minor. No. 6, in D major. 

The Concertos for the ‘Organ or Harpsicord,” by Handel, were so 
popular in his day that Dr. Burney remarked: “ Public players on 
keyed instruments, as well as private, totally subsisted on these Con- 
certos for nearly thirty years.” 

Boosey and Co., 295, Regent Street. 


TO ORGANISTS. 
"THE UNIVERSAL ORGANIST, a Series of 


Shilling Volumes, averaging 20 to 25 pages each. Full music 
size :— 
No. 1. Eight Original Pieces and Arrangements—F. Archer. 

2. Ten Gavottes and Minuets of the Great Masters—Dr. Spark. 

3. Thirty-two Introductory Voluntaries (entirely new)—Arthur 
Fohnson, 

4. Eight Original Pieces and Arrangements (second selection)— 
F. Archer. 

5 &6. Lefébure Wely’s Six Celebrated Offertories (Op. 34). 
Edited by F. Archer. (Double Number.) 

*7 & 8. Batiste’s Six Grand Offertories. Edited by F. Archer. 
(Special Number, price 2s. 6d.) 

g. Celebrated Marches, arranged by F. Archer. 

10. Arrangements—F. Archer. 

11. Arrangements—F. Archer. 

12. Arrangements—F. Archer. 

Detailed lists of contents, free on application. 

Published by arrangement with Messrs. Ashdown and Parry. 
Price One Shilling each, Nos. 7 and 8 excepted. 

CuNINGHAM BoosEy & SPRAGUE, 296, Oxford Street, W.* 


ARPER KEARTON’S “ POPULAR ORGAN 

VOLUNTARIES,” can now be had only from the Composer, 

2, Cleveland Villas, Wandsworth Common, S.W. Post-free, 1s. each. 
N.B. No. 3 (March) will be out during the present month. 


Price 5s., paper cover; or 7s. 6d., handsomely bound in scarlet cloth, 
gilt lettered, gilt bordered, and gilt edges. za 

[ ‘HE VILLAGE ORGANIST. New Edition, 

complete in One Volume. 142 Pages. It contains 78 Volun- 
taries, all of which, except four, were composed expressly for the work 
by nearly all the miost eminent English musicians. 

All orders should be addressed to the Publishers. 
London: Nove.tio, Ewer and Co. 


GRAND MASONIC MARCH 
By J. B. BOUCHER. 
Price Four Shillings. 
Played with great success at Brighton and elsewhere. 
London: Parey and WILLIs, 39, Great Marlborough Street. 


Just published. Played by the Band of H. M. Grenadier Guards. 
MA4kcH HEROIQUE for the Pianoforte. Com- 
posed by H. Byouin. Price 4s. 
N.B.—Makes an effective Organ March for Recitals, &c. 
London: Novetto, Ewer and Co. 
ARANTELLE for PIANOFORTE for Two Per- 
formers, by HoraATIO TUDDENHAM. To be had of the composer, 
post-free, thirty stamps, 10, Worcester Street, St. George's Square, 
London, S.W.; at Augener and Co.’s, 81, Regent Street, W.; and of 
all Musicsellers. 


SUBSCRIPTION EDITION 


MOZART’S WORKS 


Published by 
MESSRS. BREITKOPF AND HARTEL, OF LEIPZIG. 
Just issued: 
Série VIII. Symphonies, full score. Nos 35-39 
London: Novetio, Ewer and Co. 























net 13s. 6d. 





QUARTET for MALE VOICES, ‘“* When twilight 

~# dews,” price 34. TE DEUM and JUBILATE, ts. 6d. net. 
Song, ‘* When all the world,” for Bass or Baritone, 4s., by Frep. C. 
ATKINSON. NovELLO, Ewer anv Co. Also, by the same composer, a 
new Baritone or Bass Song, “ The Old Soldier,” 4s., poetry by Edward 
Oxenford, ‘‘ Yes, comrades, i am eighty-nine, as this old Bible shows.” 
MANUAL of MASONIC MUSIC, 3s. net (New Edition), SONGS, 
“Clear and Cool,” 4s.; “‘O wert thou in the cauld blast,” 4s. ; “A widow 
bird,” 3s. ; “Annabel Lee,” 4s.; ‘*‘ Whither,” 4s.; “ Farewell,” 4s. ; “ The 
Vigil of Hope,” 4s. Weexes, 16, Hanover Street, Hanover Square, 
and all Musicsellers 
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Cre ee ee 
IMPROVED AMERICAN ORGANS 


COMBINING PIPES WITH REEDS 


MANUFACTURED BY 


CLOUGH & WARREN, DETROIT, U.S.A. 


The immense advantages these instruments possess over the Organs hitherto imported have induced Messrs. C. and Co, 
to undertake the Agency of this eminent Manufactory. ) 


The Clough & Warren’s Organs| CENTENNIAL GRAND ORGAN, 


WERE AWARDED THE 16 STOPS, 2 KNEE PEDALS, 











CENTENNIAL EXHIBITION, 
RANKING THEM SUPERIOR TO ALL OTHERS IN 


DIPLOMA OF HONOUR, Elegant an Case, 
AND 
MEDAL OF THE HIGHEST MERIT, | CLOUGH & WARREN’S ) 
wre “FAVOURITE ORGAN,” 


TEN STOPS, KNEE SWELL 
Compass five Octaves, four Sets of Reeds of two and a half octaves 


QUALITY OF TONE, each, elegant carved Canadian Walnut Case, 
: PRICE 25 GUINEAS. 
pean tenon OF MECHANICAL ARRANGE- With Twelve Stops, Sub-bass, Octave Coupler, and Two Knee Pedals, 
’ 


85 GUINEAS. 
ELEGANCE OF DESIGN & ORNAMENTATION, A large variety on view from 25 to 225 Guineas, or from £2 105. per 


Quarter on the Three Years’ System. 


SIMPLICITY OF CONSTRUCTION. ILLUSTRATED LIST FREE BY POST. 
THREE YEARS’ SYSTEM OF 


HIRE AND PURCHASE OF PIANOFORTES. 


SCHOOL PIANOFORTES, from £2 2s. per quarter. 
COTTAGE PIANOFORTES, from £3 per quarter. 
IRON-FRAMED DOUBLE OVERSTRUNG PIANOFORTES, from £5 5s. per quarter. 
IRON GRAND PIANOFORTES, from £7 per quarter. 


SOLE AGENTS FOR 


CHICKERING & SONS’ 
CELEBRATED AMERICAN PIANOFORTES. 


COMPLETE IRON FRAMES AND PATENT INCORRODIBLE METAL ACTIONS 
- UPRIGHT PIANOFORTES in .. from 120 to 150 Guineas, 
GRAND PIANOFORTES » 200 ,, 300 ” 


The use of the Chickering Pianos by the iiiingnt Pianists, Art Critics, and Amateurs, has given to these 
instruments an universal prestige and reputation far above all other Pianos manufactured in America or Europe. The 
verdict of the very highest art talent, including Dr. Franz Liszt, Louis Plaidy, Stephen Heller, Carl Reinecke, 
Marmontel, Arabella Goddard, &c., &c., places the Chickering Pianos of to-day at the head of the entire list of Pianos 


made in the world, proving them 
SUPERIOR TO ALL OTHERS. A 


THE CHICKERING PIANOS WERE AWARDED THE At fw ~ Vv 


f FIRST GRAND GOLD MEDAL OF HONOUR 


AT THE PARIS EXPOSITION OF 1867, AND WERE GIVEN 


The still HIGHER AWARD far beyond all Medals, conferred only upon CuicKERING & Sons, to the exclusion of 
Four Hundred other competitors, viz. :— 


THE IMPERIAL CROSS OF THE LEGION OF HONOUR. 


CHAPPELL & CO., 54, NEW BOND STREET, LONDON. 
City Brancu—15, POULTRY, E.C. 
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